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Summary. The polylogue of cultures in art pedagogy is considered on the example of teach-
ing children to play the piano. In traditional and modern musical instrument curricula, the
goal of training is to develop performing skills. At the same time, the development of an ex-
clusively technical component of the game does not contribute to the preservation of sustain-
able motivation for learning in modern children. The essence of innovation consists in the de-
velopment of principles and conditions for organizing polylogical interaction in the musical
pedagogy on the example of teaching in a piano class.

[Tommmor — 3T0 MHOTOCTOpOHHUHN auanor. CucreMa OOIIEHUS B MEIaroTHKE MY3bIKallb-
HOT'O MCKYCCTBa BKIIIOYAET PA3JIMUHbIC 3B€HbSI U YPOBHH: «OOIIEHHE)» KOMIIO3UTOpA U CIyIIa-
TeNsl, CAylaTels U UCHOJHUTENs, OOLIEHHE B MCIOJHUTEIHLCKOM KOJUJIEKTUBE, TOHMMAaHUE
MY3BIKQIbHBIX O0pa3oB M TeM NpPOHM3BEACHUI, MOJENUpPYIOIIee peallbHOEe OOIIEHUE U JIp.
Kaxxnprit u3 ypoBHEH 0OIIEHUSI MOXKET OBITh, B CBOIO ouepenb, nuddeperiupoad. OaHaKo, B
IpaKkTUKe paboTHI ¢ IEThbMH HE yJENseTCs JODKHOE BHUMaHUE BOMPOCAM IMOHHUMAaHUs, BOOO-
pakeHHUsl, SMOIIMI yUYeHHUKa B MPOIIeCcCe Pa3BUTHUS UCIIOIHUTENBCKUX HABBIKOB. 3a4acTylo Ie-
JarOTW OTPAHWYMBAIOTCS JIUIL O0YYCHHEM aITOPUTMaM HCIIOTHUTEIhCTBA U aHAIUTUIECKO-
rO MBIIUIEHUS (OT YacTel — K LEI0MY), JalIeKUuX OT MOJHOTHI IPOYYBCTBOBAHUSI MUpA, KOTO-
pbIe HE HeCyT MOOYKIA0IUX MOTUBOB K Pa3BUTHIO TBOPUYECKOTO MOTEHIIMAJIA U BHISIBICHUIO
CBOMX Pa3HbIX TOHUMaHUMN PON3BEICHUSI.

DCTETUUECKOE BOCHPHUATHE MY3bIKAJBHOTO MCKYCCTBA HE SIBISETCS YHCTO CIIYXOBBIM
HABBIKOM: OHO 3aBHCHUT OT CTENEHU COPMUPOBAHHOCTH 00JIACTH TYBCTB, BOOOPAKEHUSI, MUPO-
BO33PEHHS, KYJIBTYpPbI, YPOBHS JIyLIEBHOTO M JTyXOBHOTO Pa3BUTHUS JIUYHOCTH. [Iporiece moctu-
YKEHHS CMBICIIa MY3BIKaJIbHOTO MPOU3BEICHHS 3aBUCUT, C OJJHOM CTOPOHBI, OT JMYHOTO OIbITA
KOMIIO3UTOpA, NEPEJAIOIIETOCs YEPE3 €0 KU3Hb U UCTOPUIO CO3AAHUS IPOU3BEACHUS, MACTEP-
CTBa UCIIOJIb30BAaHHOW FapMOHUU U MHTOHALIUMH, C APYrOl CTOPOHBI, OT B3aUMOJICHCTBHSI CYyOb-
€KTOB 00pa30BaTeILHOTO MPOIIECCca B CPeJie Pa3BUTHS YUACTBYIOIINX B IUAJIOTE C HCKYCCTBOM.

Yenosusamu niis ycneniHoit opraHu3anuy NOJUIOTHYECKOTO B3aUMOJICICTBUS B Iearo-
THUKE MY3bIKATBPHOTO UCKYCCTBA SIBISIOTCS: 1) yMEHHE YATATh U MUCATh HOTHBIC 3HAKH, a TaK-
K€ MTOHMMAaTh U MHTEPIPETUPOBATh MY3bIKaJbHblE€ MHTOHAIIMM M MY3BIKAJIbHYIO (OpMy Kak
CMBICJIOBBIE €IMHULIBI U CTPYKTYPBI; 2) XOpoliee BOCIpUATHE BepOaIbHOM peun; 3) pa3BUTOE
BOCTIPUATHE MY3BIKAJIbHON peur; 4) Xopollee HCIOJHEHUEe-UHTEPIpeTalus My3bIKalbHOM
peuu Npou3BeICHUS.

Ipunyun nonunocuueckoeo 63aumooelicmeus B NENaroruKe MY3bIKaJbHOT'O HCKYC-
CTBa — MPUHIUI TUATOTUYHOCTH, BKIIOUAET CIEAYIONINE aCIeKThl: MPU3HAHNE PaBEHCTBA
JUYHOCTHBIX MO3ULUIN; co3aHne aTMOC(hEpbl OTKPHITOCTH U JOBEPHUS MEXAY Me1aroromM u
00y4aromMUMHCs; aKTUBHOM POJIM, PEaTbHOTO Y4acTHs MOCIETHUX B IMpoliecce KOMMYHH-
Kalliu; COCPEIOTOYECHHOCTH IeJarora Ha co0eceJHUKaxX W B3aUMOBIHUSHHUS MX BBICKA3bl-
BaeMbIX MHEHUH; TNepCOHM(UUIHUPOBAHHOM MaHephl  BBICKa3bIBaHW: «S  cuu-
Taro/IyMaro/Xoqy MmocOBETOBATHCS ).
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