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CTapLuMii npenoaaearesib
Benopycckuii HauMoHaNbHbIA TEXHNUYECKUIA YHUBEPCUTET

CEMAHTVKA N1 CEMNOTUKA MOHYMEHTAJIbHO-AEKOPATVBHOIO
NCKYCCTBA HA NMPUMEPE CTAHLMA MUHCKOIO METPOMOJ/INTEHA
SEMANTICS AND SEMIOTICS OF MONUMENTAL AND DECORATIVE ART
ON THE EXAMPLE OF MINSK METRO STATIONS

AHHOTauus: B ctaTbe MOHYMeHTa/IbHO-L,eKopaTUBHOE UCKYCCTBO (ganiee MAW) paccmatpusaeTcs
Kak 3HaKoBas C1CTeMa. Y Mesioe 1CNo/b30BaHNe CEMaHTUKMN 1 CeMUOTUKN MW B XyL0XKECTBEH-
HOM peLUeHMN HOBbIX CTaHLMIN MUHCKOr0 METPOMONTEHA CNOCOOCTBYET NPOABMXXEHUIO 06LLieYe-
NOBEYECKMX N HALMOHA/IbHBIX LIEHHOCTEN, CO34aHnI0 6eN10pyCCKOro KynbTypHOro 6peHaa, y3Hasa-
eMOro B MeXAyHapo4HOM KOHTEKCTE.

Abstract: The article deals with decorative and monumental art (hereinafter MDA) as a sign system.
The competent use of MDA semantics and semiotics in the design of new stations of the Minsk
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metro promotes universal human and national values, creates Belarusian cultural brand recognizable
in the international context.

KntoueBsble €noBa: MOHYMeHTa/IbHO-[eKOpPaTUBHOe UCKYCCTBO, CEMaHTMKa, CEMUOTIKA, 3HaKOBas
cucTeMa, CTaHLMsA, MUHCKWIA METPONONTEH, 6elopycckas KynbTypa.

Key words: monumental and decorative art, semantics, semiotics, sign system, station, Minsk met-
ro, Belarusian culture.

B Bnay 00LLei 3pennLLHOCT MOHYMEHTa/IbHOTO UCKYCCTBA, MO3BOMSAIOLLEN NPUBMEKaTb Mac-
COBOE BHMMaHME K N306paXeHuto, LienIecoobpasHbiM ABNSETCSA UCMO/b30BaHNE CEMUOTUYECKOTO U
CeMaHTMyecKoro noteHumana MAW anis npoLABMKeHNA 06LLEYEI0BEYECKMX U HALMOHAIbHBIX LieH-
HOCTEN, COXpaHeHWNS KyNbTYPHOro Hacnegus CTpaHbl, NaTpuoTUUYECKOrO BOCMUTAHWUSA MOJSIOLEXM,
«yNpoYeHns BCeb6enopyccKoro rpaxaaHcKoro caMoco3HaHua 1 LyXOBHOW 06LLHOCTM 6en10pyCCKOi
Hauum» [1]. Tak, nokasaTe/lbHbIM MPYMEPOM YCMELLHON peann3aummn MOHYMeHTa/IbHbIX 06HEKTOB B
coBpemMeHHOW benapycu ctanm nocnefHne [LOCTUXEHWA OTEYeCTBEHHONO0 METPOCTPOEHUS: B
MWHCKe OblIN OTKPbITbl HOBbIE CTAHLMW METPOMOSINTEHA, OT/IMUUTENIbHAA YepTa KOTOpbIX — He
TO/IbKO MCMO/b30BaHWe NepPeaoBbIX TEXHONOIMIA, HO U XYA0XKECTBEHHOE O OpM/IEHME MNOCPELCTBOM
npowvssegeHnin MAN.

MAW Kak cymma M306paKeHWiA ABNSETCA 3HAKOBON cucTeMoid. Mpu aTOM Mof, CeMaHTUKOW
MAW noppasymeBaeTcA cogepykaTenbHas CTOPOHA MCMO/b30BaHHbIX M300pasnTesibHbIX CPeacTB
(3HakoB, 06pa30B, LLBETOBOW raMMbl 1 Mp.), HEMOCPEACTBEHHBIN CMbIC/, MOCIaHNe, 3aK/TYEHHOE B
3Hake, obpase 1 np. B To BpeMs Kak ceMmotuka MW — aTO 3HaKM M 3HAKOBble CUCTEMbI, NOCPes-
CTBOM KOTOPbIX (DOPMY/IUPYETCH «MOCMaHNE» TOr0 AN MHOTO NPON3BeLeHNSA UCKYCCTBA [2].

ABTOpaM XYJ0XECTBEHHOrO peLUeHNs HOBbIX CTaHUMA MUHCKOrO MEeTPOMOo/IMTEHa YAanoch
HaiTW CamMOObITHYIO WAEHYHO AOMWHAHTY KaXKAOW CTaHUMM B COOTBETCTBMM C €e Ha3BaHWeM W
NCTOPUYECKMMU NPEeANOoChbINKaMy Co34aHNa 1 TakuM 06pa3oM packpbITb TeMy 6e/lopyccKor Hauw-
OHaNbHOM NAEHTUYHOCTU, YHUKATbHOCTU KYNbTYPbl M UCTOPUYECKOro NyTu (Tabsn.l).

Tabnmua 1. CemanTnka MW B MHTEpbEPE CTAHLMIA MUHCKOTrO METPOMOINTEHA

Ha3BaHune CeMaHTuKa MW B nHTepbepe CcTaHUuK
CTaHUMN
«nowasb HapofHblin thonbKop,
borywiesu- HapoAHOe TKaYyecTBo,
ya» YXU3Hb MPOCTOro
yesioBeKa B
TBOPYECTBE

@. boryuiesnya
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«["pyweBka» | CTaHOBNEHWE N pas-
BUTME MUHCKa KakK
Meranosimca Ha MecTe
pasNNYHbIX AePEBEHD,
B TOM uuncne ["pyLues-
KW, OepeBeHcKue
rpyLueBble cagbl

«BoK3asb- YKene3HoaopoXHble
Hasi» MYTW, XXN3HEHHbIN
MyTb YeNnoBeKa, MecTo
BCTPEYM CO CTPaHON,
CO CTOMUNLIEN

CKynbNTypHast KOMMO3ULWA «[peBo 4opor»

B OTHOWeHMN M306pasnTENbHON CEMUOTUKN B BbILLEMEPEUNCIEHHBIX MOHYMEHTa/IbHbIX
MPOEKTax MCMo/b30Ba/IMCb B OCHOBHOM MKOHWYECKNE M KOHBEHLIMOHa/bHbIE 3HaKK [3], Npu 3TOM
NPOCNEXMBaAeTCs TEHAEHUMSA 60nee akTMBHOIO 1CNoNb3oBaHNA B MW KOHBEHUMOHa/IbHbIX 3HAKOB
MO CPaBHEHMIO C TPAAULMNOHHBIMWA UKOHNUYECKMMMW, YTO rOBOPUT O BO/bLLEA YCNOBHOCTU N CUMBO-
NNYHOCTM NpPeACTaBEHHbIX B NOCNeAHEe BPeMS B 0OLLECTBEHHOM UHTEPLEPE, B TOM YMC/e B MET-
POMNONNTEHE, NPOMN3BEAEHNI NCKYCCTBA (Tabn. 2)

Tabnuua 2. 1306pasntensHas cemmotka MW B MHTEPbEPe CTaHLMIA MUHCKOrO METPONO/INTEHA

NKOHNYECKWE 3HAKN KOHBEHUWMOHAJIbHbIE 3HAKW
3HaKKn-1300paXXeHNs, OCHOBaHHbIe Ha YCNOBHOCTb B U306paXkeHn, OCHOBaH-
noao6un N306paxXeHuns, «NoapaKaHNM» MU- Has Ha He NOA06MM MUPY U He ABNAOLLAACS
pY, €ro «yBOEHNN» ero y/IBOeHnem
O6bekT MOV cnonb3oBaHHbIN O6bekT MW icnonb3oBaHHbIN
3HaK 3HaK
CKynbnNTypHas KomMmo- TKaLKWiA CTaHOK CKynbnTypHas KOMNo3su- Kpyr
3numa «KHura 6eno- uma «ConHue», cTaHLus
pyCcCKas», CTaHL S MeTpo «HO6bunenHas»
MeTpo «l1nowanb
boryulesnya»

CKynbnTypHas Komno- Mpywa CKynbnTypHas KOMMo3su- MepeBepHyTbLIN
3ULMA Ha CTaHL MK una «[peso fLopor», TPEeYronbHUK
MeTpPO «[ pyLLeBKa» CTaHLUMA METPO

«BoK3anbHan»

YHuBepcabHast YCNOBHOCTb XYA0XECTBEHHbIX 06pa30B HOBbIX CTaHLMIA MUHCKOrO MEeTPOmno-
NINTEHa CMOCOBCTBYET UX MHTEPHALMOHaIM3aLMM, BKIKOYEHHOCTU B MUPOBOI KyNbTYPHbIA KOH-
TEKCT, YTO MOATBEPXKAAETCS BbICOKUMU MeXAyHapoAHbIMIU Harpagamu. Mogo6HbI yCcneLHbIi
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OMbIT CO3AaHMA HOBOIO Y3HaBaeMOro obpasa CTpaHbl, HaUWOHa/IbHOr0 6peHAa Heob6XxoAuMo

NMPUMEHATb N B APYTUX Pa3HOBUAHOCTAX OOLLECTBEHHOr0 MHTepbepa, MOcKobky MW no3sonset

MakKCMMa/lbHO WCMOoMb30BaTb BO3MOXHOCTW cpefbl 418 (hOPMUPOBAHUSA WAENHO-CMbIC/I0BOIO

MPOCTPaHCTBa, TPaHC/IMPYHOLLEro CUCTEMY LIEHHOCTeEl COBPEMEHHOTO Ge/TI0pyCCKOro 06LLecTBa.
BbiBoabI:

- CemaHTMKa 1 cemnotnuka M coBpeMeHHOW Benapycu CAy>XMT pacKpbITUIO TeM GenopyccKol

HaLMOHa/IbHON MAEHTUYHOCTM, CAaMOOBLITHOCTU KYNbTYPbl U UCTOPUYECKOTO NYTH;

- MpocnexuBaeTcs TeHAeHLMA 60/iee aKTUBHOIO MCMo/b30BaHUA B MW KOHBEHLUMOHA/IbHbLIX 3Ha-

KOB MO CpPaBHEHWIO C TPagULMOHHBLIMU MKOHWYECKUMW, YTO FOBOPUT O OOMbLUEA YCNOBHOCTU U

CYMBO/IMYHOCTY MPeACTaB/IEHHBIX B NOC/EAHEe BPeMSA B 00LLLECTBEHHOM MHTEPLEPE, B TOM YUC/E B

MEeTPOMOoJITEHE, NPOU3BEAEHMNI NCKYCCTBA;

- YCNOBHOCTb XYZ0XECTBEHHbIX 06pPa30B HOBbIX CTAHLMIA MUHCKOr0 METPOMNO/IMTEHA COCOOCTBYET

NX MHTepHaLMOHaIN3aL MK, YTO NOATBEPXAAETCA BLICOKMU MEXAYHAPOAHLIMU Harpajamu,

- Heo6xo4mMMOo 1cnonb30BaTh YCMeLHbI OMbIT 0TEYECTBEHHOr0 METPOCTPOEHMS B CO34aHNMN Y3Ha-

BAaeMOro obpasa CTpaHbl, HaLUMOHaNIbHOIro KynbTypHOro 6peHaa nocpeactsom MAW ana peannsa-

LMW ApYTUX 3HAYMMbIX 06LLECTBEHHbIX 0OBHEKTOB.
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