Taro, ka0 BBISIBII[h HAKOJBKI YacTa Mphl MAYJICHHI HAa aJHOH MOBE Y KBIBAIOIIA AJIEMEHTHI IPYroi MOBBI, OBIIII
CKJIQJI3eHBl paboyblsl Tparpambl JJIsl amicaHHs MOYHa#l cityanpli, 00 Oenapycka-pyckas i pycka-Oenapyckas
iHTAphepIHLBIT - 3’sBa JaBOJI pacrlaycrojpkaHas 1 3akpaHae yce cdepbl MOYHail CiCTIMBI: (aHETHIKY,
aKIPHTYAIIBI0, Mapdanoriwo, IeKciky, cinrakcic. [2, ¢. 220]

[Macns Taro, sk ObUI anpanaBaHbl paboYBIs IparpamMbl MOKHA 3padillb HACTYITHBI BBIBAJL: Y pycKail MoBe
JBYXMOYHara iHAbIBiJla CyCTpakarola Takisi OenapyckaMoyHbIS (aHEeThIYHbIS PBICH, SK (pHIKaThIyHae [r] Ha
MecIlbl pyckara BeiOyxHora [r], [n3’] 1 [i’] Ha Mecubl [x°] i [T’], sipka BbIpakaHae akaHHE, HA MECIBI [1] y
JI3ESCIIOBAaX TIPOIIIara yacy BeIMayisernnal ], Ha MecIpl TyKa[o|BeIMayiserna ryk [bi).

PasHacTaliHBIA  IHTOPQEpPIHUOBIMHBIL TAMBUIKI Ha  MapdanaridyHeiM  y3poyHI  aOyMOYIEHBI
Pa3BIXOKAaHHIMI ¥ TpaMaTbdHBIM adapMIICHHI PYCKiX 1 Oemapyckix yekceM ( pa3bIXo[pKaHHI ¥ pomse i JiKy,
CKJIOHABHIX (hopMax Ha30yHiKaY), acabiiBa THIX, SIKis MalOLb aryJIbHBIA KapaHi( pyc. cabaka, x; O0Ib )k; MeIalb
K. - Oerr. cabaka M; 0OJb M; MEIallb M;); MHOTISI CIIOBBI BEIMAYIISIOINIIA ITa — OemapycKy (ciomana pyKy, ymmoiaa
Hary, IMOKpbUIA TajlaBy),qacTa Y XKBIBAIOIA XapaKTIPHBIA TOJBKI IUIs OenapycKail MOBBI NIPBIMETHIKI ¥ (opme
Ha30yHara CKJIOHY aJ3iHOYHara JiKy MY>K4bIHCKara poay (37bl, MajlaJpl,TaKi), y sIKiX ajcyTHi4ae ] y KaHIIbI;
aJICyTHIYae 3bIYHBI [H] y acaOoBBIX 3aliMEHHIKax IpbI iX CKJIaHHEHI ( ¢ HUM, Oe3 Hero - pyc. , 3 iM, 0e3 sro -
0eJ1.);BeNbMI YacTa ¥ MOBE Y KbIBAIOIIA CIIOBA3IIY49HHI, SIKis XapaKTIpHBI JJis Oenapyckaii MOBBI(CMESThCS C(3)
HEro, [yMath Ipo BOHHY).

Ba ymoBax aByxmoys acaOiiBa IHTIHCIYHAa NpaISIKalOLb IPAaLAChl IHTIPPEPIHIBI ¥ JEKCIlbI.
YKbIBalO4bl HEKATOPBIs OEIapycKis JIEKCEMBI, pycKail MOBE HaJaela M3yHas CThulicThIuHas adapOoyka: MeHs
YTOIAIA TAKUMH TIpbIcMakaMu! (OeJ1. MpBICMaKi Mae BSUTIKYIO SpKacilb i SKCIPACIYHACID, YBIM PyC. BKYCHOCTH);
IMoroga Ham cmopeiina (y)XbIBaHHE pyc. OnarompusATcTBOBana Hamae (pase KHDKHae anneHHe); S Tpoxwu
(Tpormeukn) ono3naro.. bemapyckist IeKCiUHBIS YKpanBaHHI Y>KbIBArOLIA CBAAOMA 3 MITal HaZaHHS AaJaTKOBAra
HallbITHAIIbHA-KYJIbTypHara xapakrapy. [4, c. 183]

3akJrousHHe. [lepiisl 3HaUHBI BBIBAJL, IKi MOXHA 3pabillb Ha TajcTaBe MPaJCTaylIeHara gacjielaBaHH,
3aKIIr0Yaeiia ¥ ThIM, IITO Ha TIPHITOPhI Marinéyckaii BoOJacii Mae OOJBII IIBIPOKAE pacmayCroKBaHHE
“pyckas - Oenapyckas MOBa” 3 aJHbIM 3MECTaM 1 [3BIOMa (JopMami BBIPRKIHHS. Y CBSIOMJICHAE BBHIKAPBICTAHHE
OenmapyckKix 3JIeMEHTay y TIKCTaX Ha PyCKail MOBE - I3Ta XYTU9H CEMaHThIKA-CThUTICTBIUHBI MTPBIEM, SIKi Ja3BaJisic
BBIKapPBICTOYBAIlb PICYPCHI a0e/I3I0X MOY 1 aKTyastizaBallb Y CBSIJIOMACIIi aJjpacara MayJICHHs CallblsUIbHA 3HAYHBIS
1 aKTyaJIbHBIS JUIS SITO 3'SBBI 1 TAHSIILI.

Hamrbl HazipaHHi HaJ ThHIM, SIK CYaJHOCIHBI MOYHBIX aJi3iHaK y CBSIOMAclli OiTIHIBay CTHIMYIIOIOIb
MATaHaKipaBaHae BBEIKAPBICTAHHE a/131HaK aIHON MOBBI ¥ TIKCIIE HA APYTOM MOBE, ST pa3 MaAUBAPKAIOLb, IIITO
JIIByXMOYe y30arauae KapIliHy CBETY OLTIHTBHI i MAIIBIpae AJIA SAT0 (32 KOIIT YKParBaHHSY) pIrepTyap BepOamTbHBIX
cniocabay BBIpaXIHHS alPHKI 1 3aTAPKCTaBail iHpapMarpli. [2, c. 221]

TakiM dbIHaM, HamIBl JaciielaBaHHI Ja3BalAIONb JIYBIb, [ITO OUIIHTBI3M CHpBISIC JICMIIIAMY
YycBemaMIIEHHIO pOJHAN MOBBI 1 poAHAll KyJIbTyphl, pa3BiBaloybl aJHavacoBa Madynié TaJepaHTHACI A2 iHIIAH
JHTBaKyJIbTYpHl. benapyckae cimoBa ¥ pycKaMOYHBIM TIKCIE — I'S3Ta HE NPOCTa MOYHBI 3HAK, SIKi IMKHEIa
VKapaHilia ¥ JIEKCIYHYI0 CICTAIMY iHIIA MOBBI, a 3rycTaK alPHAYHBIX KaHATallbli 1 rpamajcKa-naaiThYHbIX
acarbIsAIbIH.
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VK 800.1
THE KNIGHT’S ARMOUR DESCRIPTION IN THE LITERATURE OF THE MIDDLE AGES

A.JI. Kosanes, yuawuiics 9 «B» knacc
E.F. Jlasuyxas, yuumens
I'YO Cpeousis wixona Ne 40 e. Bumebcka

The Middle Ages... It is a huge period that takes place from the 5™ to the 15" century. This era is famous
for its sophisticated situation in social, religious, and cultural life. Why is it sophisticated? Even today there is no
certain point of view whether it was dark and bloody time or the years of the improvements that have made the
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start of The Renaissance possible. Still we can’t deny the achievements that were achieved during this era. They
are: the rising of the power of Catholic Church, the birth of many nations with their own individual legends and
languages, the creation of rhyme in literature, etc.

Also we all know that during this period the institute of knighthood was born. And very soon knights
became the dominant, key figures in many well-known. A knight was drawn as a perfect warrior in our imagination
and we all wanted to resemble him. But the image of a knight is much more sophisticated than we can imagine. It
should be mentioned that a knight was the vassal of his king and served him all the life. Battles were the main
work for a knight in which he spent most of the time. The knighthood played a big role as the army for the king.
And we know that during the Middle Ages there was a lot of wars.

This is a general view of the institute of knighthood and now we can look inside of it. And of course the
best way to do this is to appeal to the works of literature.

So, the aim of the work is to study the way of describing the knight’s armour in the medieval literature of
the 51" — 15 century.

The material of the research are the most famous literary writings in the literature of the Middle Ages.

The aim of the work is to study the way of describing the knight’s armour in the medieval literature of
the 5" — 15" century.

The object of the study: the ways of describing the knight’s armour and its significance to the Medieval
literature.

The subject of the study: different examples in medieval English literature where the armour of the
knighthood is described and presented.

To achieve the formulated aim we determine the following tasks:

e to describe the origin of the knighthood and its role;

e toreveal the peculiarities of the knight’s armour in the Middle Ages;

e to distinguish the origin and the development of the medieval literature;

e to study the ways of describing the knight’s armour in the medieval literature;

e to compare the descriptions of the knight’s armour in the English, French and German literature.

To gain the mentioned aim we used the following methods: descriptive method, observation method, the
method of comparison and contrast, the method of distribution

The history of knighthood is very long and splendid. First of all we should mention that every knight is
strongly connected with his horse (in France, Italy, Spain, Germany). It’s only in England the word ‘knight” means
‘household retainer or servant’, and in the 12" century become associated with gentle birth.

So, early knights were basically fighting men but during the 12th century this attitude had been somewhat
compromised from being a horsemanship, a lover, a protector for the church and the weak who understood
chivalry, armour, weapons and horses, who had learned poetry, romances and good manners, had coats-of-arms
and took part in tournaments. During the 13th century English knights took their place in the shire courts and in
the new parliament in London.

In the main books and poems about knights we tried to analyze this image, to allocate his main
peculiarities. One of the ways to do it was to look at him through his armour and weapon.

The first knights, the Paladins, were equipped in round or conical helmets constructed of a number of
pieces. The knight’s equipment of the 10th century was also influenced by the Vikings. Their principal weapons
were the sword, axe and spear. They also started to give names to their weapon. In the 12th century a typical
English knight wore the helmet, close-fitting mail hood underneath the helmet. The main body armour of the
period was the knee-length mail shirt, the byrnies. Like swords also, some hauberks were even christened with
their own name. The legs have been protected by mail leggings. The typical shield was circular, and constructed
of wooden planks.

The armour of the 14th century is characterized by the increasing use of plate defences for the body and
the emergence of an almost complete harness of steel.

With the beginning of the 15th century the shield lost its purpose. The sword remained the favoured side
arm of the knight. Still because of the invention of guns the knight’s armour started to lose its defence role and
became more and more light.

In general, the names of swords, spears and armour were used to show the uniqueness of the knight and
to develop the story which is described in the book. And two legendary swords- Excalibur and Durandal- are very
good examples of it.

There was a large system of colours which were used as symbols to reveal the peculiarities of the main
characters in the poems and novels, to show the traits of those characters and to give a hint about the way they
may act; the Medieval literature had many symbols.

Comparisons with animals and using them in heraldic were also used for the developing of the image of
a knight or as symbols which described him.

So, we can highlight the following peculiarities of knight’s armour in the English literature:

the names of swords, spears and armour were used to show the uniqueness of the knight;

the way of presenting a character’s armour is more predominant than his image description;
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the meaning of armour description is frequently ambiguous and has more than one explanation;

comparisons with animals and using them in heraldic;

colours were used as symbols to reveal the peculiarities of the main characters in the poems and novels.

If to summarize the novelty of our work we should make a point that we described the origin of the
knighthood and its role, revealed the peculiarities of the knight’s armour in the Middle Ages, studied the ways of
describing the knight’s armour in the medieval literature, compared the descriptions of the knight’s armour in the
English and German literature.

And we shoul say some words about knights on the territory of Belarus. In our research, we focused on
the descriptions of knight’s armour in the English, French and German literature. Unfortunately, we didn’t find
any valid literary work in Belarusian literature. But we know from history, that there were knights on the territory
of Belarus during the period of Grand Duchy of Lithuania (GDL)

Fighting men wore conical helmets, suits of armour, hauberk, their swords were decorated. They used
round shields, swords, spears, axes. Famous magnates represented bright examples of medieval knights on the
territory of Belarus. We should mention the dynasties of Radzivil and Sapega.
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KPAEBEJJUECKAS XAPAKTEPUCTHUKA
MOCKOBCKOI'O PAMOHA
I'OPOJIA MUHCKA
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Brenenne. KpaeBenenue npezcraisieT co00i BcecTOpoHHEe TIO3HAHKUE ONpeAenéHHoi Tepputopun. B
€ro OCHOBE JISKUT KOMIUIEKCHOE M3Y4YEHHE MPHUPOIHBIX, IKOHOMHYECKHX, JeMOTPapUIECKIX, HCTOPHUECKHX,
STHOTPA(PHUUCCKUX M HHBIX 0COOCHHOCTEH nccieayemoit mectHocTH [1].

B nanHO# cTaThe nmpeicTaBiIeHa KpaeBe1uecKkas XxapakTepiucTika MOoCKOBCKOTo paiioHa ropoja MuHCKa,
KOTOPBI, C TOYKH 3peHUs reorpadMy M WUCTOPHH, SIBISETCS OJHUM M3 CaMbIX 3HAYMMBIX M KOJIOPHTHBIX Ha
TEpPUTOPUH OETIOPYCCKOM CTOJHIIBL.

Llenpro KpaeBema4eCcKOro HccieoBaHus MOCKOBCKOTO paiOHA SBISIETCS Pa3HOCTOPOHHEE IO3HAHUE
MECTHOCTH.

K 3amauam kpaeBedecKoro ucciaeJoBaHus MOCKOBCKOTO paifoHa OTHOCSATCS:

1) 03HAKOMJICHHE C Te0TpadUIeCKIM MOJIOKESHUEM U IPUPOTHBIMH OCOOEHHOCTSIMU;
2) M3y4Y€HHE HaCeJIeHUs U X03iCTBEHHOU N1eSITeIbHOCTH;
3) pPaccMOTpeHHEe TOTIOHUMHUH M TYPUCTCKO-IKCKYPCHOHHBIX O0BEKTOB.

JUis mpoBeieHUsT KpaeBequecKoro UCCIIeA0BaHMS MOCKOBCKOTO paifOHA HCIIONB30BANKCH CIEAYIOINE
METO/IbI:

1) JUTEpaTypHBIH, IPEATIONarafoIi MPUMEHEHNE IEYaTHBIX HCTOYHUKOB JJIsl OOpETEHHS JaHHBIX
00 n3yyaeMoii TeppuUTOpHH (HAyYHOH JINTEPATYphl, Y4€OHUKOB, OPOILIOp, IEPUOIMIECKON TIeYaTH);
2) BU3YyalIbHBIN, IPEACTAaBISAIOMNA COOOH CIUIAHMPOBAHHOE IIOCEICHHE, HaONIoJeHne W

(dotorpadupoBanue HeobxoauMoro oobekTa [1].

OcHoOBHafl 4YACTh.

I'eorpaduyeckoe moJioxkenne. MockoBCkuil paiioH ropoga MuHCKa sIBIsS€TCSI OJHOM U3 CaMBIX
MOJIOJIBIX ¥ JUHAMHYHO Pa3BUBAIOIINXCS TEPPUTOPUN OeTopycCKoi cTonuIbl. 8 anpens 1977 roga oH momydui
opUIMAIBHBIA CTATYC CaMOCTOSTENbHOW aJMHWHHCTPATHBHOW €IWHHIBI M BOOpay B ceOs 3eMIIM, MMEIOIINe
MHOTOBEKOBYIO HCTOPHIO, KOTOpasi CEroAHs Hallla CBOE OTPaXCHHWE B HA3BAHMSAX HOBBIX MHUKPOPAHOHOB —
Manunoska, bpunesuun, Muxanoso, I'pymeska, IlerpoBiunza u npyrue.
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