JIEHJAPIO U OTMEUYaHue JHA CBATOro Banentuna. Berpewa eBponeiickoro poxaecrsa 1 Hoso-
ro rosa, B OCHOBHOM, OTPaHUYMBAETCS YKPALIEHUEM IOPOACKUX €JIOK, pacIpOJaKaMU U Te-
JIEBU3MOHHBIM II03JpABJICHUEM IIpe3uAcHTa. Ha MecTax mpoXoaaT Nmpeanpa3IHUYHBIE CTY-
JEHYECKHUE U «KOPIOPATUBHBIC» BEUEPUHKH, HO AKUOTaKa Kak B HOBBIN roj 0 KHTaHCKOMY
KaJeHJapio He HaOmoaaercs. B nenb cBaToro BaneHTHHA TONBKO M3 TEIEBU3HOHHBIX PENoOp-
TaXX€l MOKHO y3HATh, KaK €ro OTMEUYaeT MOJIOACKD B crosnue Kuras. B ceBepHbIX IPOBUH-
LUAX MPa3gHOBAHUE 3TOTO JHS HE SIBJISETCA 3HAYUTEIBHBIM YEM-TO Il KUTAlCKOW MOJIOZE-
1. Mbl He BUJIeNH, YTOOBI BIIOOJIEHHBIE JapUIU APYT IPYTY «BaJ€HTUHKW». B 3TOT neHp Ha
yIIUIax ropojia Mbl 3aMETHIIU JIMIIb MTPAa3IHUYHO 3aBepHYThIC B Letodan ¢GpyKTs (Tonararo,
YTO 3TO BMECTO I[BETOB).

Moxet ObITh Bce (DaKThI, H3JIOKEHHBIE HaMH, HE OYyAyT BBITJISIETh TaK OJHO3HAYHO,
€CJIU CJIEJIOBATh MBICIIH YTO, KMHTETPUPYSICh B UYKOE..., YEJIOBEK ITy0xke U3ydyaeT U NOHUMa-
€T COOCTBEHHYIO KYyJIbTYpPY, CHEIU(PHUKY MEHTAINTETa, CUCTEMbI IIEHHOCTEH U T.JA., OOBIYHO
HE3aMETHBIEC U3HYTPH, BHE CPABHEHUS C YYKUM.
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Abstract. The origin and formation of Chinese animal art can be traced back long time ago.
The study of Chinese animal modeling art on stone materials has been newly done in recent
decades. Through exploring the development and evolution of embodiment of ancient images
on stone, this paper takes the differences between human and animals etched on stone into
consideration, revealing China’s unique culture. It draws the conclusion that the navigation
of Chinese modeling art will diversify the cultural and art historical research.

Keywords: Chinese ancient art, animal, rock painting, origin, evolution history, Chinese culture
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HUCTOPUYEKUI MMPOIIECC MPOHUKHOBEHUSA ®OPTEITMAHO B KUTAM
VIED. Gl
China Luoyang Normal University

Annomauusn. Illoserenue opmenuano s671s1emcest OOHUM U3 CAMBIX BANCHETUUUX COObIMULL
8 eB8PONEelCKOU MY3bIKAIbHOU hopmenuanhol Kynvmype. Omcymcmeyom mouHbvle UCHOopU-
yeckue ceederus 0 mom, Koeoa ciouma 603Huxia 6 Kumae, Ho 6 110b6om ciyuae eé 603HUKHO-
8eHue OblLIO CIYYAUHBIM, a UMENO 2NYDOoKUe UCMOopUuiecKue KOPHU U Npeonocsliku. Becv npo-
yecc nepedauu gpopmenuaro 6 kumati ¢ 1840-1915 2o0ax.

Abstract. The piano is the quintessence of European music culture. When it came to China, it
did not have a clear historical record, but its emergence in China is not an accidental phe-
nomenon, but has a profound historical background. This paper discusses the whole process
of piano entering China from 1840 —1915.

Kwurait — cTtpana ¢ apeBHeWIIel NUBUIU3AIMEHN, a TAK)KE OJHA U3 TEX CTpaH MHUpA, I11e
paHbIIE BCEr0 HAYAJIOCh PA3BUTHE MY3BIKAJIBHON KYJIbTYpbl. JUIMTEIBHOE BpEeMsl KUTalCKas
My3bIKa ((OPMHUPOBATIACH U PA3BUBAJIACH T0]T BIUSHUEM yUYCHUH KOH(YITMAHCTBA M TA0CU3MA.
Hauunas ¢ snox Uynsl{to Beka (770475 rr. 1o H.3.), Bororomux mapcts Beka (475-221 rr.
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