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HOACHUTEJIBHASA 3AIIUCKA

CoBpeMeHHbBIE TpeOoBaHuUs, pEeAbSIBISIEMbIC K MOATOTOBKE
BBICOKOKBaJTU(UITMPOBAHHBIX  WHXXEHEPHBIX  CIEIMAJIMCTOB B  HAIllEW CTpaHe,
OTPENENIAIOT HOBBIE MOAXOJbI K COJEPNKAaHUIO OOY4YEHUS HHOCTPAHHOMY S3BIKY B
TEXHUYECKOM BYy3€. B CBA3M C pa3sBUTHEM HAYYHO-TEXHHUYECKOTO COTPYJHHYECTBA C
3apyOCKHBIMU CTpaHaMU W yBeJIWYeHHEM o0beMa oOMeHa uHGOpMaluei HOBbBIC
3a/1a4d ¥ CTaHJAPThl POPMYITUPYIOTCA TAKXKE B acleKkTe 00ydeHus: mpodeccrnoHaaIbHO
OpPUECHTHUPOBAHHOMY TIEPEBOJY KaK OJHOMY U3 BaXHBIX CPEACTB IOBBIIICHUS
KOMIIETCHIIUM B cdepe MEKKYJIbTYpHOH KOMMYHHKAIIMM. YMEHHUE TEePEBOJIUTh
HAyYHYI0O M TEXHMUYECKYIO JHUTEepaTypy HNpuoOpeTraer ocodoe 3HaYeHHE, MOCKOJIbKY
CIOCOOCTBYET YCIEITHONW HMHTErpaluu OelOPYCCKUX CTYACHTOB M CIICIIUATHCTOB B
eAnHOoe oO0lIeeBponeickoe 00pa3oBaTeIbHOE MPOCTPAHCTBO M MHUPOBOM HAYYHO-
TEXHUYECKHUU TPOLIECC.

Jlanublii  SJEKTpOHHBIM  ydyeOHO-MeTonuueckuit  kommiekca  (DYMK)
npelHa3HaueH JUid peaiu3aiuu  o0pa3oBaTeIbHOM MpOrpaMmbl MO  y4yeOHOM
muciuiuinae «IlepeBoj; TeXHUUECKOW JUTepatypb» Mg crnenuanbHoctu 1-69 01 02
«ApXUTEKTYpHBINA 1u3aiiH» Ha | cTynmeHu oOydeHusl.

[Ipenmaraemerii DYMK mnpencraBiseT coboil cucteMy AUAAKTUYECKUX CPEICTB
oOy4eHUsT B COOTBETCTBUM C MeEJSIMH OOydeHHs u Bocnutanus. [lere DYMK —
yIpaBJIeHUE U CAMOYIpPaBJICHHE y4eOHOU AESTENBHOCTHIO MO COBEPIICHCTBOBAHUIO
HABBIKOB TI€PEBOJIa TEXHUUECKOMN JTUTEPaATyphl Y CTYJAEHTOB crernuanbaocty 1-69 01 02
«ApXUTEKTYpHBIN Au3aitH». B mpouecce peanusanuu mnocTtaBieHHON 1enu DYMK
BBITIOJHSIET CIEAYIOUINE DYyHKYUU:

- packpeiBaeT TpeOOBaHUA K COACPKAHUIO U3Y4aeMOW JUCIMILIAHBI,
o0Opa3oBaTeIbHBIM pe3yjIbTaTaM, CPEICTBAM UX JTOCTHUKECHHS U OLICHKHU;

- obecnieunBaeT 3G(HEKTHUBHOEC OCBOCHUE CTYJACHTAMHU YU4EOHOTO MaTepHaa,
BXO/JISIIET0 B YU€OHYIO IPOrpamMMy TUCIUTIINHBI,

- OoOBEUHSET B €IWHOE I1IEeJI0e pa3IUuYHbIe IUAAKTUYECKHUE CPEJCTBA,
MOAYMHSS UX LEISIM 00yUYEeHHS U BOCIIUTAHUS;

- SBIISIETCSI KaYECTBEHHBIM HHCTPYMEHTOM METOJUYECKOTO OOeCTieUeHUs
JUIs OpraHu3allii, CTUMYJIHUPOBAHUS U MOJIEPKKHA CAMOCTOSATEIBHOM M ayAUTOPHOM
paboThI CTYZEHTOB B MPOIECCE OCBOCHUS TUCIIUTLIINHBI,

- CIIOCOOCTBYET OCYIIECTBICHHIO KOHTPOJS M CAaMOKOHTPOJSI y4eOHBIX
JOCTH>KEHUM CTYJ€HTOB Ha Pa3IMYHBIX 3TanaxX MPOXO0KICHUS JUCIUTIIUHBI;

- o0ecreunBaeT MPEeeMCTBEHHOCTh B TIPETIOJ]aBaHUN YICOHBIX TUCIIUTIIINH.

Odopmnenne wu  wucnosp3oBanne DYMK 1o  y4eOHOW — JIHCIUIUIMHE
ocymiecTBisieTcs: B cootBetcTBruM ¢ TpedoBanusimu CTII CMK BHTY 6.3-02-2014.

OcobenHocmblo CMPYKMYpuposanus u nooavu y4ebHo2o mamepuana SBISETCS
caMa CTPYKTypa KOMIUIEKca, KOTopasi MO3BoJAeT 3P (HEKTUBHO peain30BbIBATH MPOIIECC
oOy4yeHuss TpU TMPOBEJCHUM MPAKTHUYECKUX 3aHATHM, a TaKkKEe OPUEHTUPYET
o0yyJarolerocss Ha HMCIOJIb30BaHUE HWHOCTPAHHOTO $I3bIKA B KAyeCTBE HHCTPYMEHTA
npoeCCUOHANIBHOW  JIESITEIbHOCTH: TSt nepeBoga U pedepupoBaHus
npoeCCUOHAIbHO OPUEHTUPOBAHHBIX HAYYHO-TEXHUUYECKUX TEKCTOB, BBICTYIUICHHUS C
MyOJIMYHON PeUbI0, COCTABIICHHUS JAEIOBOM IOKYMEHTAIIUH.

Pexomenoayuu no opeanuzayuu pabomor ¢ IYMK
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OCHOBOI  3JIEKTPOHHOTO  Y4EOHO-METOJAMYECKOr0  KOMIUIEKCa  SIBISIETCS
CTPYKTYpPHPOBAaHHBIM B COOTBETCTBUU C LEIAMHM M 3aJa4aMu Kypca TEMaTHYECKHUI
marepuai. Kpome toro, OYMK comepkuT TeMaTnky CEMHHAPCKHUX M NPAKTHYECKUX
3aHATHM, KOTOpas MPEACTABJIEHA B JIOTUKE U3YYEHHs OOIIEro coaepxaHus y4eOHOU
JUCIUIUIMHBI U BKIIIOYAET B ce0sl pEKOMEHAYEMbIil MepedyeHb BOIIPOCOB U 3aJaHUM IS
CaMOCTOSATEIbHOM pabOThI IO KYpPCY B LIEJIOM.

JIns caMOCTOATENbHONM TNPOBEPKM YPOBHS OCBOCHHMS MaTepHalla IO KaXIO0H
OTZEJIbHOW TEME Kypca CTYIEHTAM MPEIOCTaBIIETCS BO3MOKHOCTb BBINOJHUTH Pl
3aJlaHu} MPAKTUYECKOTr0 XapakKrepa.

Pa6oty ¢ OYMK cnenyet HauMHATH ¢ OOIIET0 3HAKOMCTBA C €r0 COJIEP)KAaHUEM U
OporpaMMoi Kypca. OTO TMO3BOJUT CpPaBHUTENIBHO OBICTPO COPUEHTUPOBATHCS B
o0beMe MpeasiaraeMoro K M3y4eHHIO MaTepHalla, MOHSITh YPOBEHb €ro CIOKHOCTH U
OCBOMTH HaBBIKH UCITOJIb30BAHUS BCEX PECYPCOB, BKIFOUEHHBIX B COCTaB KOMILJIEKCA.

[locne 3aBepuieHUsT U3YUYEHHUs COAEPIKAHUS TEMBI CIEAYET, UCHOJIb3YSl CUCTEMY
NPAaKTUYECKUX 3aJaHuil, OMNpeAeNuTh CTeNeHb 3HAKOMCTBA C e 0a30BBbIMHU
MOJIOKEHUSAMU U KIIFOUEBBIMU MTOHATHIMU.

IHEPEYEHDb MATEPUAJIOB

Crpyktypa OVMK BkiI04aeT cleaymume pas3iaeibl: TEOPETUUYECKUM,
NPaKTUYECKUH, pa3/iesl KOHTPOJIS 3HAHUM U BCIIOMOTaTENIbHBIM.

Teopernueckuit pazmen DYMK Brimogaer B cebs ydeOHOe Tmocobue
«OCHOBBI TEOpPUM M TPAKTUKU TNEPEBOJa HAYYHO-TEXHUYECKOIO TEKCTa C
AHTJIMHACKOTO si3bIKa Ha pycckuii» (aBTopsl: C. A. Xomenko, E. E. IIsetkoBa, 1. M.
bacosen), mpeaHazHadeHHoe 11 00y4YeHUsI MEPEBOAY C AHTJIMICKOTO s3blKa Ha
pycckuii C 1enbpi0  (OPMUPOBAHUS OCHOBHBIX TEOPETUYECKUX 3HAHUUA U
COBEPIICHCTBOBAHUS MIEPEBOUECKON KOMIIETEHIIUU CTYAECHTOB.

[Ipaktuueckuit pazpen ODYMK comepXuT IUIAKTUUYECKUN MaTepual,
KOTOpPBIA BKJIIOYAET MIPUMEPHBIE IUUIaHbl MPAaKTHUYECKUX 3aHATUNA; 3aJaHus U
YOPaXKHEHUS 1Sl IPOBEACHUS MPAKTUYECKUX 3aHITUI; TEKCTHI 1JI1 AyJUTOPHOTO U
CaMOCTOSITEILHOTO NIEPEBOJIA; TEKCTHI C NIEPEBOJIOM ISl COIOCTABJICHUS; KPATKUAMN
CJIOBapb IMEPEBONYECKUX TEPMHUHOB U TJIOCCAPUM APXUTEKTYPHBIX TEPMHUHOB.
Pa3HOOOpa3HbIii XapakTep YIpaXHEHUH U TEKCTOB TO3BOJIIET BapbUPOBATH
JIEKCUYECKYI0 U TPAMMATHYECKYH) HAIOJHIEMOCTh 3aHATUS B COOTBETCTBUM C
MPAKTUYECKUMHU 33/1auaMM, a TaK¥Ke J1aeT BO3MOKHOCTb BbIOOpA I COOTBETCTBUS
ONPEAECIEHHOMY YPOBHIO BJIQJICHUSI MHOCTPAHHBIM SI3bIKOM. lIpeamonaraercs, 4ro
JaHHBIC HApAaOOTKH JISITYT B OCHOBY y4eOHOTO mocoOust mo nucturiuHe «IlepeBon
TEXHUYECKOU JINTEPATYPHDY ISl ApXUTEKTYPHBIX CIIEHHATbHOCTEM.

B pasnene xontpons 3nanmii DYMK mnpencraBieHsl oOpasibl TEKCTOB H
3aJaHAN TSI TPOMEXKYTOYHOTO M UTOTOBOI'O KOHTPOJISI, BCTYNUTEIIbHBIN TECT, a
TaKXe MPEIMETHO-TEMATUUECKOE COAEPHKAHNE IK3AMEHA.

Bo BcrmomoratenbHbIN paszgen BKIOUeHbl yuyeOHas mporpamma BHTY mo
mucuuriiae «llepeBosi TEXHUYECKOW JTUTEpaTypbl», KOTOpas COAEPKUT y4eOHO-
METOIMYECKYIO KapTy TUCUUILIAHBI, U CIIUCOK PEKOMEHAYEMOU JINTEPATYPHL.
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TEOPETUYECKHH PA3JIEJ

TeopeTnueckuil paszzaen BKIIOYAET HEOOXOIMMBIM NJii M3Y4YeHHs Marepuad,
KOTOPBIN MPEICTAaBIEH B y4eOHOM MOCOOMH:

XomeHnko, C. A. OCHOBBI TEOpPHM MEPEBOAA HAYYHO-TEXHUYECKOTO TEKCTA C
aHTJIMHACKOrO si3bIKa Ha pycckuii: yueO. mocodue / C. A. Xomenko, E. E. IIBeTkoBa,
H. M. bacosen. — Munck : BHTY, 2004. — 204c.

https://rep.bntu.by/handle/data/3491.
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NNPAKTUYECKHNH PA3JIEJI

[IpakTuueckuil paszen BKIKOYAET METOJUYECKHUE pa3paldOTKH, 3aJaHusd U
YIPaXHEHUsS, HAIIPABICHHBIE HA COBEPIICHCTBOBAHUE HABBIKOB TEXHUYECKOIO
[IEpeBO/1a AHIJIOA3BIYHBIX TEKCTOB APXUTEKTYPHOU TEMATUKHU.

PABOYUE MATEPUAJIBI

Cocmasumenu.
JI. A. Kprokosa
E. C. Jlawenko

TEMATUYECKOE COAEPKAHUE YYEBHOT'O MATEPHAJIA
PA3JIEJ |. TEOPETUYECKHUE OCHOBBI HAYYHO-TEXHUYECKOI'O ITIEPEBO/IA

Tema 1.1 BBoanoe 3ausitue. 3agaud, COJEpKaHMEe M CTpyKTypa Kypca «llepeBon
TEXHUUYECKOU JTUTEPATYPhI».

Tema 1.2 OcHoBHBIE (hOPMBI, BUIBI K )KaHPHI TIEPEBO/IA.

Tema 1.3 OcoOeHHOCTH SI3bIKa HAYYHO-TEXHUYECKOU JTUTEPATYPHI.

Tema 1.4 PedepaTuBHBIN 1 aHHOTAIIMOHHBIN MEPEBO] HAYYHO-TEXHUYECKOT'O TEKCTA.

B pa3zgene paccmaTpuBaroTCd TEOPETHMUECKHE ACHEKThI IEpEeBOJla Kak akTa
MEXBbA3BIKOBOM KOMMYHHUKALIMM, MPU KOTOPOM COAEPKAHUE HHOSA3BIYHOTO TEKCTa
(YCTHOrO MM MUCBMEHHOI0) MEpPENaeTcsl Ha APYroil A3bIK MyTEM CO3JaHUS HA 3TOM
A3bIKE€ KOMMYHUKAaTHBHO PaBHO3HAYHOI'O TEKCTA; OMPEAEIIAIOTCS 3a1a4l, COACPKAHUE
U CTPYKTypa IUCHHUIUIMHBI, KpPaTKO 0000IMaroTCs OOIIETUHIBUCTHYECKHE OCHOBBI
nepeBojila U OCOOEHHOCTH SI3BIKOBBIX CHUCTEM AHIJIMICKOITO U PYCCKOTO SI3BIKOB,
ONpeAEIAIONIE cnenmupuKy  MepeBOIUYECKOTO npoiiecca; pPacKpbIBatOTCA
OCHOBOIIOJIararoIIue MOHSTHSA “nepeBOAUMOCTS , “3KBUBAJICHTHOCTDL,
“aIeKBaTHOCTH  TeEpeBoJa M  Ompeaensoomue uxX  (DaKTOphl;  MPUBOTUTCS
Kinaccudukanuss BUIOB mepeBoja (YCTHBIN, NHCHbMEHHBIA, HAyYHO-TEXHUUYECKH,
MOJIHBINA, peepaTUBHBIA, AHHOTAIMOHHBIA U Jp.), @ TaKXKE€ MPEIbABISIEMbIE K HUM
TpeOOBaHUs U KPUTEPHUU OLIEHKH. TemaTuka JaHHOTO pa3jiesia BKI0YaeT 3HAKOMCTBO C
AJIEMEHTaMH TPEANepeBOAUYECKOTO aHallu3a U MParMaTHYeCKON ajanTallu TEeKCTa,
u3ydeHne (YHKIIMOHATBHO-CTIIIMCTHUECKIX M JKAHPOBBIX XAPAKTEPUCTHK HAYIHO-
TEXHUYECKOU JIUTEPATypbl, BUJIOB HAYUYHO-TEXHUYECKOTO MEPEBOIA.

B nmnponecce mnpaktuueckoid pabOThl MO TEPEBOAY BBIABISIIOTCS  SI3bIKOBBIC
OCOOCHHOCTU TEKCTOB AapXUTEKTYpHOW TEMAaTHKH, a TaKXKe AaHaJu3UpyrTCcsi U
COMOCTABJISIFOTCS] TUIIBI U CTPYKTYpPa BUJIOB MEUATHBIX YHUBEPCATBHBIX U OTPACIEBbIX
CJIOBapeu, 3JICKTPOHHBIX CIOBAPEN U CUCTEM MAIIMHHOTO MEPEBOA.



7
Pazgea |1. JEKCUYECKHUE ACIIEKTHBI IIEPEBOJIA

Tewma 2.1 JIekcuyeckue COOTBETCTBUS.

Tewma 2.2 TlepeBoa HEOTOTU3MOB U 0€37KBUBAJICHTHOU JIEKCUKH.
Tema 2.3 TlepeBoa cOOCTBEHHBIX UMEH, HA3BAHUM U COKPAILICHUIA.
Tema 2.4 TepMHH Kak OCHOBA HAYYHO-TEXHUYECKOTO TEKCTA.
Tema 2.5 TlepeBoa C10BOCOYETAHUIA.

Tema 2.6 Jlekcuueckue npeoOpa3zoBaHus IPHU NEPEBOJIE.

B nmaHHOM pasznene paccMaTpHBAalOTCS B MPAKTHYECKOM ACIEKTE JIEKCHYECKHE
poOJeMBbI M CIIOCOOBI X MPEOJIOJICHUS MIPU NIEPEBOJIE HAYUYHO-TEXHUUECKOTO TEKCTa!
YCTAHOBJICHUE KOPPEJSUHUU MEXAY 3HAUYCHUSAMHU CJIOB B AHIVIMIICKOM U PYCCKOM
sI3bIKax; MPOOJEeMbl MHOTO3HAYHOCTH M OMOHUMHH TMPHU TMEPEeBOJE, BHUJABI U POJb
KOHTEKCTa  JUIS  YCTAHOBJIGHHMS  3HAUCHHMsS  CJIOBa;  OCHOBHBIE  CIIOCOOBI
CJI0BOOOpa30BaHMS B aHTJIMICKOM A3BIKE; poOIeMbI nepenoja
MHOTO(DYHKIIMOHAJILHBIX CJIOB, HEOJIOTU3MOB, HMEH COOCTBEHHBIX W peaJvid,
WHTEpHAIMOHAILHON, TEeCeBIOMHTEPHAIMOHATLHON W O0€33KBUBAJICGHTHOW JIEKCUKH;
CTPYKTYpHbIE OCOOCHHOCTM U CIIOCOOBI TEepeBOJa TEPMHHOB M  CIIOXKHBIX
TEPMUHOJIOTUUECKUX  TPYNI;  TepeBoJ  CBOOOAHBIX U (pa3eoJTOrHUECKUX
CJIOBOCOUYETAHUN;  CTPYKTYPHO-CEMAHTUYECKHE  OCOOCHHOCTH  CYOCTaHTHBHBIX
aTpUOYTUBHBIX CJIOBOCOYETAHHI B AHTJIMHUCKOM SI3BIKE U CIOCOOBI HUX TEPEBOJA;
NIEPEBO/T 3ar0JIOBKOB M COKpaleHui (a00peBUaTypbl U aKPOHUMBI ).

B mporecce BBINOJHEHWS MNPAKTUYECKUX 3aJaHUM MU TEpPEeBOJA TEKCTOB
3aKpeIUIAIOTCS  HaBBIKM  MCIIONB30BAHMS  Pa3IUYHBIX  CIIOCOOOB  MeEpeBojia
(TpaHCKpUIILKS, TPAHCIUTEPALINS, KaJTbKUPOBAHUE, TPAHCIIAHTALINS ), aHATU3UPYIOTCS
Ha [PUMeEpax U MPUMEHSIOTCS B PAKTUKE MEPEBOJA TEKCTOB JEKCHUECKUE U JIEKCUKO -
rpaMMaThdeckue TpaHcopmanuu (KOHKpETH3alus, TeHepaiu3aius, 100aBlIeHUs,
OMYILIEHHS, aHTOHUMUYECKUI NIEPEBO, KOMIIEHCAUS U JIP.).

Paznea |1l. TPAMMATHUYECKHUE ACIHEKTBI IEPEBO/JIA

Tema 3.1 OcoOeHHOCTHM TpaMMaTHYECKUX KaTeropuid B AHIJIMMCKOM U PYCCKOM
A3bIKAX._

Tema 3.2 Tlepenaya MOJaabHOCTH TP TIEPEBOJIC.

Tewma 3.3 TlepeBoa HEMMYHBIX (OPM TIIaroa.

Tema 3.4 T'pammarvueckue M TpPaMMATUKO-CUMHTAKCUYECKHE MpeoOpa3oBaHusl MpuU
IIEpEBOJIE.

B pasnene aHanm3upyroTCs OCHOBHBIE OCOOCHHOCTH IPAMMATHYCCKUX KATETOPHIA
U HX CyOKaTeropualbHbIC TMPU3HAKA B aHIVIMACKOM M PYCCKOM S3BIKaX W
3aKPEIUISIOTCS MPAaKTHUYECKUE HABBIKM MX aJ€KBATHOIO IepeBoja. PaccMaTpHBaroTCs
0COOCHHOCTH aKTyaJbHOT'O WICHEHHS BBICKA3bIBAHUI U MOPSIKA CIIOB B aHIJIMHCKOM U
PYCCKOM SI3BIKaX; CIIOCOOBI TIEPEBOIa ApPTUKIISL K MECTOMMEHHH, TJ1aroJioB, MacCUBHBIX
1 3M(paTHYECKUX KOHCTPYKIIUM; OCOOCHHOCTH M CIIOCOOBI Mepeaadyrl MOJAIBHOCTH U
cocllaraTelIbHOI0 HAKJIOHEHHMs, HEJIMYHBIX (opM riaroja (IpuYacTHe, TePYHIMH,
nHbuHUTHB) U KoHCTpYyKIMi ¢ HuMu (Complex Object, Complex Subject, Absolute
Participial Construction u np.). OcobOoe BHUMaHHWE VACNIACTCA aHAIM3Y W
MPAKTHYESCKOMY TPHUMECHEHHUI0O T'PaMMaTHYECKUX U TIPaMMAaTHKO-CHHTAKCHYCCKUX
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npeoOpa3oBaHU MpU NEPEBOJIE C AHIVIMICKOIO M PYCCKOrO SI3bIKOB (3aME€Ha yacTel
peuH, U3MEHEHUE TOPSAKA CJIOB, YWICHEHUE U O0BEANHEHUE MPETIOKEHUN ).

3aHATHS 1O JUCUUIUIMHE TMPOBOAATCS B (opMe CEeMUHApOB M BKIIOYAIOT
00CYXXJIeHHE TEOPETUYECKUX BOIMPOCOB, BBINOJHEHUE NPAKTUYECKUX 3aJaHUN H
yIpa)KHEHUH, KOHTPOJIb M aHAJIU3 MOJATOTOBJIEHHBIX MEPEBOOB, & TAK)XKE BBIIIOJHEHUE
ayJIMTOPHBIX NEPEBOIOB.

BAPUATUBHBIE IIJTAHBI IPAKTUYECKHUX 3AHATHUN
no gucuuiuinHe «llepeBoa TEXHUUECKON TUTEPATYPHI»
crietuaibHOCTh 1-69 01 02 « ApXUTEKTYPHBIN TU3ANH

Cemectp 9

3ansaTue 1 (2 4.)
Tema 1.1 BBonHoe 3aHsATHe. 3ajmauu, colepkaHue U cTpykrypa Kypca «llepeBon
TEXHUYECKOU JIUTEPATYPHI».
BrinoJsieHue npakTU4ecKux 3aJaHuil.

3ansaTue 2 (2 4.)
Tema 1.2 OcHoBHBIE (POPMBI, BUJIBI U 5KaHPBI IIEPEBO/IA.
ComnocTaBUTENBHBIN aHAIN3 TEKCTOB U UX MEPEBOOB.
Tekcr 1. [lepeBoaueckuii aHaMM3 TEKCTA JJIsI CAMOCTOSITEILHON paOOTHI.

3ansitue 3 (2 4.)
Tema 1.3 OcoOGeHHOCTHU S3bIKa HAYYHO-TEXHUYECKON JTUTEPATYPHI.
ComnocTaBUTENBHBIN aHAIN3 TEKCTOB U UX MEPEBOOB.
Texcr 2. [lepeBoaueckuii aHAIM3 TEKCTA ISl CAMOCTOSITEIILHON PabOTHI.

3ansaTue 4 (2 4.)
Tema 1.4 PedepaTtrBHBIN 1 aHHOTAIIMOHHBIN TIEPEBOI HAYYHO-TEXHUYECKOTO TEKCTA.
BrinosiHeHNE NPAKTUYECKUX 3aTaHUM.
Texct 3. [lepeBogueckuii aHAIN3 TEKCTA AJII CAMOCTOSITEIIbHON PaOOTHI.

3ansaTue 5 (2 4.)
Tema 2.1 Jlekcuyeckne COOTBETCTBUSI.
BrinosiHeHNE NPAKTUYECKUX 3aTaHUM.
Tekcr 4. [lepeBoguecknil aHanM3 TEKCTA AJIsl CAMOCTOSITEILHON paOOTHI.

3ansaTue 6 (2 4.)
Tema 2.2 IlepeBoa HEOTOTU3MOB U O€339KBUBAJICHTHON JICKCHUKH.
BrinosiHeHrE NPaKTUYECKUX 3aIaHUM.
[TpoMeKyTOUHBI KOHTPOJIBHBIA Ay TUTOPHBIN NEPEBO/I.

3ansitue 7 (2 4.)
Tema 2.3 IlepeBoa cOOCTBEHHBIX UMEH, HA3BAHUM M COKPAIIICHUM.
BrinonHenne npakTHYECKUX 3aJaHUM.
Tekcr 5. [lepeBoaueckuil aHanM3 TEKCTA JJIsl CAMOCTOSITEILHON paOOTHI.
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3ansitue 8 (2 4.)
Tema 2.4. TepMuH Kak OCHOBAa HAYYHO-TEXHUYECKOT'O TEKCTA.
BrinosiHeHre NpaKkTUYECKUX 3aJaHUN.
Texct 6. [lepeBoaueckuil aHAIU3 TEKCTA AJI CAMOCTOSITEIbHON PaOOTHI.

3ansaTne 9 (2 4.)
Tema 2.5 IlepeBos c10BOCOYETAHUIA.
BrinosiHeHre NpakTUYECKUX 3aJaHUH.
AyaUTOpPHBIN NEPEBO. AHAIN3 BBIITOJIHEHHOTO IIEPEBOJIA.

3ansaTue 10 (2 4.)
Tema 2.6 Jlekcuueckue npeoOpa3oBaHus MPHU MEPEBOJIE.
BrinosiHeHNE MPaKTUYECKUX 3a/IaHUM.
Texcr 7. [lepeBoaueckuii aHaMM3 TEKCTA JJIsI CAMOCTOSITEILHON paOOTHI.

3ansaTuell (2 4.)
Tema 3.1 OcoOeHHOCTH TpaMMAaTHYECKHUX KATErOpU B aHTIIMMCKOM M PYCCKOM
SI3BIKAX.
BrinosiHeHNE NPAaKTUYECKUX 3a/IaHUM.
Tekcr 8. [lepeBoaueckuii aHaMM3 TEKCTA JJIsI CAMOCTOSITEILHON paOOTHI.

3ansitue 12 (2 4.)
Tema 3.2 Ilepenaya MOJaTbHOCTH MPU TIEPEBOJIE.
Texer 9. [lepeBoaueckuii aHAIM3 TEKCTA JJIsI CAMOCTOSITEILHON paOOTHI.
VY cTHBIE TPE3eHTALMK CTYAEHTOB 0 TEMaM Kypca.

3ansaTue 13 (2 4.)
Tema 3.3 IlepeBo HEMUUHBIX (GOPM TiaroJa.
BrinonHeHne npakTUYECKUX 3aJaHUM.
Texct 10. IlepeBomueckuii aHamIU3 TEKCTa 711 CAMOCTOSTENIBHON PabOTHI.
Y cTHBIE IPE3EHTALMU CTYAEHTOB 10 TEMaM Kypca.

3ansaTue 14 (2 4.)
Tema 3.4 I'pammaTuyecKkue W TPaMMATHKO-CHHTAKCUYECKHE MPEeoOpa3oBaHUS TMPU
IIEpEBOJIE.
BrinosiHeHNE NPAKTUYECKUX 3aTaHUM.
AHaJIN3 ¥ peIaKTUPOBAHNE UHAMBUAYAIBHOIO IEPEBOJA.
YcTHBIE IPE3eHTAMU CTYAEHTOB O TEMaM Kypca.

3anstue 15 (2 4.)
HTtoroBoe 3aHsTHE ceMmecTpa.
NTOroBeIii KOHTPOJIBHBINA ayIUTOPHBIA MIEPEBO/I.
AHaJIn3 MePEeBOTYECKUX TpaHCPOPMAILIHil.
Pelituarosas oneHka.
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3AJIAHUSA U VIIPAXKHEHU S U1 [TIPOBEJIEHU S [IPAKTUYECKUX
3AHITUN

PA3JIEJI |. TEOPETHYECKHUE OCHOBbI HAYYHO-TEXHUYECKOTI'O IIEPEBO/IA.

Tema 1.1

Haiioume coomeemcmeusi credyrowux c1o68 u Cclo80COYeMAHUll 68 o00wux u
cneyuanbhvlx cinoeapsx. llpoananuzupyime nojyuenuvie pe3yibmamsl U CHOCoObl
UCNONB308AHUS PA3IUYHBIX CTIOBAPELL.

electric roof; doubly curved shell roof; baffle beam; development engineer; developed
Gothic; concrete design; town planning design; design practice; surface structure;
streetscape; townscape; townhouse; townlet.

Tema 1.2
Ilpouumaiime mexcm u eco nepesoo. Haiidume HapywieHue s3bIKOBOU HOPMbL U
npeonodcume Ceol 8apuaHm nepesood.

A New Landmark for the Glasgow
School of Art

GOING UP AGAINST an icon, Steven
Holl has released his plans for a new
building that will rise directly across from
the Mackintosh Building at the Glasgow
School of Art.

Holl says his design will "respectfully
contrast” with Charles Rennie
Mackintosh's 1909 masterpiece, adding
that he drew inspiration from the play of
light within the neighboring landmark. "It
is really one of the most important
buildings™ in the world, says Holl, who is
working ~ with  Scotland-based  JM
Architects on the project. "The beginning
of Modern architecture is there.

Holl won an international competition for
the commission in September 20009,
beating out more than 150 entries, seven of
which were short-listed. Construction is
expected to begin in mid-2011, with
completion by fall 2013. The 121,000-
square-foot building will hold studios,
seminar rooms, a lecture hall, student
galleries, and an interpretation center for
the Mackintosh Building. A series of
vertical shafts, which Holl describes as
"driven voids,” will puncture all seven
floors (five above ground, two below) and
bring in natural light. They also will assist
natural ventilation by pulling air up
through the structure and out the top.

HoBas mexeBasi Bexa nus HIkoabr Uckycers
I'naszro

I[TIOAHUMASACH IIPOTUB wukonsl, CtuBeH
Xom1 0ocBOOOIMIT €ro TIIaHbl AJIT HOBOCTPOWKH,
KOTOpasi MOJHUMETCS HEMOCPEACTBEHHO OT
Makunrtoma, CrtpourensHoro B Illkone I'masro
UckyccTra.

Holl roopur, uro ero gu3aiiH OymeT
"YyBaXUTEJIBHO KOHTpacTupoBaTh' ¢ Yapib3zom
Rennie Maxkunrom 1909 meneBpa, m100aBss,
YTO OH OTTSHYJI BJIOXHOBEHHE OT WI'PhI CBETA B
npeaenax CcoceAHed MeKeBOM Bexu. "IT1o -
IEMCTBUTEIPHO OJHO W3 CaMbIX TJIaBHBIX
3maHui" B Mupe, coobmraer Xosul, KTo paboTaer
¢ ocHoBanHbIMU B [lloTmanauu ApxXuTeKTopamu
Jm nHa npoekre. "Hawamo CoBpemeHHOU
ApPXUTEKTYPHI €CTh TaM.

X0JI1 BBIMIPaJ MEXAyHApOIHOE COPEBHOBaHME
JUTsl KOMHCCHH B ceHTs10pe 2009, OuBmmch 6oliee
yeM 150 BX0JOB, ceMb, U3 KOTOPOro, ObUIM
COKpaTHTb-BHECEHbI B CcHHUCOK. OXKumaeTcs, 4To
KOHCTpYKIMsl HaumHaer B mid- 2011, c
3aBepiieHueM Onusko maamme 2013. 121,000-
KBaJpaTHO-(yTOBOE 37aHHME OyneT JepxKaTb
CTY/AWHU, KOMHAThl CEMUHAapa, JIEKLIMOHHBIN 3all,
CTYJIGHYECKHE Tajeper, U HHTEPIPETALUI0
COCpeIOTOUMBAIOTCS Uil 31aHus MakuHTOIIA.
Cepun BEpTHKAJIBHBIX APEBOK, KOTOpbIe XOJUI
ONMCHIBAET Kak 'ympaBisieMble  IIYCTOTBHI,"
npoObIOT BCE CeMb dTaxkel (IATh BBIIIE 3EMIIH,
JIBa HI)KE) M BHOCAT €CTECTBEHHBIH cBeT. OHHU
TaKKe TMOMOTYT €CTeCTBEHHOW BEHTUJIAIMU
TAHYIIMA CaMOJIET Yepe3 CTPYKTYpy H BHE
BEPILIUHBI.
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Ramps and stairs will wind through the
center of the building, sometimes
intersecting with the driven voids. As a
result, Holl says, "everyone in the school
will rub shoulders with everybody else.”
The contrasting relationship with the
Mackintosh Building is most apparent in
the application of materials. "That building
has a thick, stone skin with thin bones, like
steel straps and wooden beams,"” says Holl.
His building, in comparison, has a "thin
skin™ made of sandblasted, laminated glass
and "thick bones™ of white concrete.
Although some Scottish architects initially
were upset that the commission didn't go to
a local architect, Holl remains undeterred.
"The less nationalistic we are, the better,”
Holl says. "Musical culture can go around
the world, and art culture can go around the
world." So, he reasons, why not
architecture? Tim McKeough

(2023)

bylCTBO M CTYNIEHBKM IPOBETPAT 4epe3 LIEHTP
3/1aHUs, MUHOTJIAa INEPECEKAasCh C YIPABISIEMBIMU
nyctotramMmu. B pesymerate, Xoiun cooOmaer,
"KaXIbI B IIKOJIE HATPET IUICYU C KaXIbIM
eme".

Kontpactupyromee oTHoumeHrue ¢ MakuHTOIIEM,
CrpouTenbHbIM, OuYEBUJIHEE BCETO B
IPUJIOKEHUU MaTepuanoB. "UTO CTpOUTENBCTBO
UMEET TOJILIHUHY, KaMEHHYI0 KOXY C TOHKUMH
KOCTSIMH, TIOJJOOHO CTaJbHBIM pEMHSIM U
JIepeBsHHBIM Oankam," coobmaer Xosn. Ero
3/1aHK€e, B CPABHEHUH, CICNIANO "TOHKYIO KOXKY"
YHUILEHHOTO TECKOIYBKOW, pacUIenil CTakaH U
"ToJICTBIE KocTH" 6ernoro OeroHa.
Xota Hekortopele IlloTnanackue apXUTEKTOPHI
M3HAYaJIbHO OBUIM PAcCTPOEHBI, YTO KOMUCCHS
HE UJET K MECTHOMY apXUTEKTOpy, XOJUI
ocraercs HE HaIlyraHHBIM. "Menee
HallMOHAJIMCTUYECKUH MBI €CTh, JIYUIIUH," X0
coobmaer. "My3blKanbHas KyJIbTypa MOJKET
NONTH BO BCEM MHUpPE, U XYJOXKECTBEHHas
KYJIbTypa MOeET IMOUTH BO BceM mupe". Tak, oH

paccyxaaer, moueMy He apXUTeKTypa?

There has been an upmarket trend in the tourism over the last few decades,
especially in Europe, where international travel for short breaks is common. Tourists
have higher levels of disposable income and greater leisure time and they are also
better-educated and have more sophisticated tastes. There is now a demand for a better
quality products, which has resulted in a fragmenting of the mass market for beach
vacations; people want more specialized versions, such as Club 18-30, quieter resorts,
family-oriented holidays or niche market-targeted destination hotels.

The developments in technology and transport infrastructure, such as jumbo jets,
low-cost airlines and more accessible airports have made many types of tourism more
affordable. WHO estimates that up to 500,000 people are on planes at any time. There
have also been changes in lifestyle, such as retiree-age people who sustain year round
tourism. This is facilitated by Internet sales of tourism products. Some sites have now
started to offer dynamic packaging, in which an inclusive price is quoted for a tailor-
made package requested by the customer upon impulse.

Text B

Sustainability is the next big issue for CRM. Coming out of a self-induced
recession caused by overleveraging and other forms of overconsumption, we can
expect people and companies to be more cautious about their spending. We really have
no choice - liquidity, or credit availability, is low, and those who have cash are
inclined to hoard it.

But even assuming easy credit, there are other drivers, such as the escalating cost
of energy, which will serve to keep the economic brakes on. In this revised landscape,
economic drivers will cause business to rethink some processes, with the result that
demand for new software should be just around the corner.


http://en.wikipedia.org/wiki/Disposable_income
http://en.wikipedia.org/wiki/Club_18-30
http://en.wikipedia.org/wiki/Destination_hotel
http://en.wikipedia.org/wiki/Wide-body_aircraft
http://en.wikipedia.org/wiki/Low-cost_carrier
http://en.wikipedia.org/wiki/Airport
http://en.wikipedia.org/wiki/Electronic_commerce
http://en.wikipedia.org/wiki/Dynamic_packaging
http://searchcrm.techtarget.com/news/1364927/Web-meetings-video-to-emerge-from-the-recession
http://searchcrm.techtarget.com/news/1364927/Web-meetings-video-to-emerge-from-the-recession
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None of this is bad news, and it smacks of economic opportunity. The trick, as
always, is to discover the drivers and the processes early enough to position ourselves
and our companies to take advantage.

Text C

Curve-related crashes involve a number of roadway and driver causative factors.
Driver errors on horizontal curves are often due to inappropriate selection of speed and
inability to maintain lane position. Factors that contribute to excessive speed include
driver inexperience, workload, sobriety, distraction, fatigue, sight distance,
misperception of degree of roadway curvature and situational complexity.

As agencies attempt to improve safety, they are often looking for low-cost
measures that can be applied quickly and economically. The use of several low-cost
treatments—such as post-mounted delineators, on-pavement curve warning signs,
raised pavement markings and wider edge lines—have been used to provide additional
delineation around curves. However, the effectiveness of many of these treatments is
not well understood or documented.

Text D

Architects have long intuited that the places we inhabit can affect our thoughts,
feelings and behaviors. But now, half a century after Salk’s inspiring excursion,
behavioral scientists are giving these hunches an empirical basis. They are unearthing
tantalizing clues about how to design spaces that promote creativity, keep students
focused and alert, and lead to relaxation and social intimacy. Institutions such as the
Academy of Neuroscience for Architecture in San Diego are encouraging
interdisciplinary research into how a planned environment influences the mind, and
some architecture schools are now offering classes in introductory neuroscience.

Such efforts are already informing design, leading to cutting-edge projects, such
as residences for seniors with dementia in which the building itself is part of the
treatment. Similarly, the Kingsdale School in London was redesigned, with the help of
psychologists, to promote social cohesion; the new structure also includes elements that
foster alertness and creativity. What is more, researchers are just getting started.

Tema 1.4
Bovinonnume  noamwiti  nepesod  mexcma  (ycmmuo).  Coenaiime  nucbMeHHbIU
pechepamusHwlil U AHHOMAYUOHHBIL NePesod OAHHO20 MEeKCMA.

Jersey City, New Jersey

Headquarters of the American Can Company, also known as CANCO—the
company that invented the modern-day aluminum can—were designed by Alfred Kahn
and constructed in 1927. The original buildings are now being transformed from an
industrial art deco factory to 1,000,000-square-feet of 5 residential towers re-
envisioned by SBLM Architects.

Elements of the building’s industrial past remain: a saw-toothed roof, grand-scale
windows, 14-foot ceilings, and interior mushroom-capped columns. CANCO Lofts is
the largest rehabilitation of an industrial facility in the New York metropolitan area.

But the 4,300-square-foot lobby, designed by LOT-EK, situated within the
400,000-square feet of the first of 5 towers that will eventually house 551 lofts, is
conceived as an intimate dynamic space that enables a sense of residential community,
an indoor piazza of sorts.
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The glazed facade invites natural light into the lobby and provides a view to the
outdoor garden and landscaping. Slabs of stacked Douglas fir throughout the interior
weave the lobby’s design in consistency. Douglas fir planks are formed into benches
along the glazed perimeter. The benches are suspended over the lobby’s polished
concrete floor and are retrofitted with a system of modular leather cushions. The
ceiling mirrors the idea with planks that are suspended overhead into as a drop ceiling.

Floor-to-ceiling narrow wooden slabs are stacked to form a continuous wall that
intersects the lobby space with a video wall that hosts 21 LCD screens. The wall was
conceived as a sculptural object, an oversized electric circuit and freestanding interior
facade that spans across the entire lobby. Images of video art, views of the Manhattan
skyline, and community news updates flash across the screen.

Paznea |l. JEKCUHYECKUE ACIIEKTBI IIEPEBOJA

Tema 2.1
Ilepesedoume cnosa, 06vsACHAA 3HAUEHUS NPUCTNABOK.

Account, discount, miscount, recount, count;

Afforestation, deforestation, reforestation;

Allocate, dislocate, relocate;

Antecedent, decedent, precedent, succedent;

Appear, disappear, reappear;

Attach, detach;

Revolve, evolve, involve, devolve;

Construction, destruction, obstruction, reconstruction;

Differ, infer, refer, undifferentiated, indifferent;

Disable, enable, unable, reablement;

Discover, cover, rediscover;

Distribute, contribute, attribute;

Include, exclude, conclude;

Intend, extend, pretend,;

Outdo, redo, overdo, underdo, undo;

Product, conduct, abduct, deduct, adduct, reduction, eduction;
Reduce, deduce, introduce, abduce, conduce , adduce, produce;
Subsequent, consequent, sequent;

Substitute, constitute, institute, restitute;

Survive, revive;

Sustain, obtain, attain, detain, contain;

Transport, export, import, re-export, re-import, deport, apport;
Uncage, encage, cage;

Unlock, lock;

View, overview, review, preview, interview.
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Ilpouumavme mexcm. Buimuwume u  nepesedume  cnosa, 0bpazosanHvle
npeguxcanvrvim cnocobom. llepesedume seco mexcm.

Post-and-lintel

The simplest illustration of load and support in construction is the post-and-lintel
system, in which two upright members (posts, columns, piers) hold up a third member
(lintel, beam, girder, rafter) laid horizontally across their top surfaces. This is the basis
for the evolution of all openings. But, in its pure form, the post-and-lintel is seen only
in colonnades and in framed structures, since the posts of doors, windows, ceilings,
and roofs are part of the wall.

The job of the lintel is to bear the loads that rest on it (and its own load) without
deforming or breaking. Failure occurs only when the material is too weak or the lintel
Is too long. Lintels composed of materials that are weak in bending, such as stone,
must be short, while lintels in materials that are strong in bending, such as steel, may
span far greater openings. Masonry lintels are inefficient because they must depend on
the cohesiveness of mortar, which is weaker than the blocks it bonds; so, in masonry
construction, lintels of monolithic (single-slab) stone, wood, and stronger materials are
employed.

The job of the post is to support the lintel and its loads without crushing or
buckling. Failure occurs, as in lintels, from excessive weakness or length, but the
difference is that the material must be especially strong in compression. Stone, which
has this property, is more versatile as a post than as a lintel; under heavy loads it is
superior to wood but not to iron, steel, or re-in-forced concrete. Masonry posts,
including those of brick, may be highly efficient, since the loads compress the joints
and add to their cohesiveness. Although monolithic stone columns are used, they are
extravagant to produce for large structures, and columns are usually built up of a series
of cylindrical blocks called drums.

From prehistoric times to the Roman Empire, the post-and-lintel system was the
root of architectural design. The interiors of Egyptian temples and the exteriors of
Greek temples are delineated by columns covered by stone lintels. The Greeks opened
their interior spaces by substituting wooden beams for stone, since the wood required
fewer supports. The development of the arch and vault challenged the system but could
not diminish its importance either in masonry construction or in wood framing, by its
nature dependent on posts and beams.

Ancient uses of the post-and-lintel were refined but not fundamentally altered
until the production of cast-iron columns, which, offering greater strength and smaller
circumference, greatly reduced the mass and weight of buildings. Much construction in
modern materials is based on the post-and-lintel system of the past. Steel and concrete
skeletons restore to modern architecture the formal simplicity of the oldest structures
known. But, because they are rigid frames, they abandon the fundamental concept of
the duality of post-and-lintel by fusing them into a unit throughout which stresses are
distributed. The “mushroom” column is a further departure, since the unit can be
extended into a covering slab and becomes a ceiling as well as a support.
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Ilpouumavime  mekcm, @vlnuwiume U  nepeseoume  Cl108d,  00OPA308AHHbIE
cy@urcanvuvim cnocobom. Ilepesedume eco mekcm.

Golden Age or False Dawn?
Women Architects in the Early 20th century

Lynne Walker

Arguably the two most important strands of twentieth century architecture in
Britain are the Modern Movement and the entry of women into the architectural
profession. The pioneering factory office in Derby of 1930-1, designed by the
architects, Norah Aiton and Betty Scott, represent both of these. Although clearly a
landmark building, it was not featured in modernist histories of twentieth century
architecture, even though in the terms of modernist historians, it is the earliest
industrial building of the Modern Movement in Britain: a showcase for the 'new
materials'; technically innovative; carefully detailed; and furnished with some of the
most highly regarded avant-garde furniture of European modernism.

The entry of women into the architectural profession was led by the pioneer
generation of women architects in the early 20th century. These women trained in
architectural schools, identified with professionalism, joined the RIBA, set up on their
own in practice, and were illustrated and critically assessed in the building press.
Central to their success, and to the modernization of the architectural profession in
Britain, was systematic architectural education. 1 will not only focus on women's
inclusion or exclusion from architectural practice and history in architectural history
but tease out issues of collaboration, attribution, and recognition. | want to consider the
scope and values of architectural history. Who are the subjects of architectural history?
Are we only interested in a history of architects and buildings? If so how does this
relate to the actual nature of architectural practice?

RIBA = The Royal Institute of British Architects

Hepeee()ume cjlosocouenmaHus C MHO2O3HAYHbIMU Cloeamu, ONUpasdcb HaA y3KLlL7
KOHmMeKkcm.

public access; public access area; column head; barrel-shaped head of rivet; vault head,
window head; flared head of column; head of solution; underground water head; power
industry; purchasing power; supreme power; wearing power; bearing power; frame of
roof; box-section frame; door frame; concrete frame; constitutional frame; freeze
frame; ambitious designs; to frustrate smb's designs; diploma design; computer-aided
design; custom design; concrete attitude; hard rock concrete; pile of newspapers;
cement pile; the noble pile of a cathedral; atomic pile; pile of money.

Haiioume coomeemcmeusi 6vlOelIeHHLIM MHO203HAUHBIM CIOBAM U hepesedume
NpPeoNoHCeHUs HA PYCCKULL S3bIK.

1. The Pantheon anticipated structural development by some seventeen centuries by
having a metal truss of bronze; unfortunately, it was melted down.

2. Hydraulic-powered equipment is still in the development stage but is reported to be
quiet.
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3. The anastylosis of a few columns can give the viewer an indication of the spatial
qualities of a collapsed building, but on the other hand may prevent an instructed
visitor from understanding the historic phases of development of the building.

4. There may be a direct relationship between the historic development of the site and
the engineering problems of reconstitution of the fabric.

5. Other than the traditional fabrics, in view of the increased demand of textile for
technical and industrial use, many speciality fabrics have also gained importance.

6. There are those differences which are due to the fact that the architectural fabric
has to function as a structure, resisting dead and live loadings.

7. The largest surviving Roman bridge arches are those of the Pont St Martin near
Aosta, which spans 35.5 m (117 ft). Such spans were not surpassed until the
development of Portland cement and concrete with steel reinforcement in the latter
half of the nineteenth century.

8. By defining these basic principles for the first time, the Athens Charter of 1931
contributed towards the development of an extensive international movement which
has assumed concrete form in national documents, in the work of ICOM and
UNESCO.

9. It is a fine Palladian structure, designed by John Watson of Wakefield, and
constructed for the Foundling Hospital in London.

10. With the exception of a small number of very wide structures placed under
independent roofs, most early aisles were narrow.

11. Richards’s lecture was structured as a brief review of modern architecture’s
history.

12. Given that parishes were part of a formal hierarchical structure, and that their
churches served a common set of functions, it might be expected that bishops would
have imposed some kind of guiding principle upon their design.

13. Damage and destruction caused by water in all its forms, by chemical agents and
by all types of pests and micro-organisms must be stopped in order to preserve the
structure.

14. The estate agent remains the current title for the person responsible for the
management of one group of privately owned, all or mostly tenanted, properties under
one ownership.

Ilepeseoume npeonoscenuss, oopawas HUMAHUE HA PaA3IUdHble CnOcoObl nepesoda for
8 3a8ucumMocmu om QYHKYuu.

1. Secondary and tertiary transparent structural elements in the form of glass window
mullions and glass blocks have been used for many years. 2. The Sainsbury Centre for
Visual Arts, Norwich, with its full-height glass mullions, was completed in 1977. 3.
The space under the stair remains a void except for the glass fins that provide
transverse stability and enhance the vertical load-carrying capacity of the glass walls.
4. Although structure often controls light — its intensity and quality — the relationship
between structure and light is not entirely dominated by structure. For light not only
reveals structure, but also modifies one’s perceptions of it. 5. While structure may
control light — its locations of entry into a building and its quantity and quality, the
need for daylight inevitably determines structural form and detailing. 6. This is not to
deny the potential for other sources of inspiration from the natural world. 7. Open to
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the elements, the Air Shard is essentially a soaring 30 m high void — except for its
interior structure. 8. Providing office accommodation, the building is a gateway for a
light industrial park dedicated to start-up or emerging business enterprises. 9. For
structure’s potential as an enlivening architectural element to be realized, collaboration
between the architect and the structural engineer needs to be extensive and intensive.

Ilepeseoume npeonosicenus. ObvicHume 8blO0p Nnepesoda MHO2ODYHKYUOHANbHBIX
CJ108.

1. Just because structure is essential for built architecture, providing it with necessary
stability, strength and stiffness, it does not have to be architecturally mute — unless of
course its designers make that choice. 2. In these cases their designers, usually both
architects and structural engineers, have made structural decisions that do not detract
from, but rather strengthen their architectural ideas and requirements. 3. As designers
we can allow structure to speak and to be heard, or to change the metaphor, we can
design structure so that its viewers not only see and experience it, but due to its well-
considered architectural qualities, are enticed into ‘reading’ it. 4. Structure is taken as
any structural element that bears load other than that arising from its self-weight or
self-induced loads like those from wind or snow. 5. Above the two side-entry portals a
roof slot reveals a glimpse of sky that one commentator refers to as ‘a harbinger of the
end of grief. 6. Scattered large-diameter columns disrupt obvious linear circulation
routes between destinations therefore one must meander. 7. Although both structures
convey meaning, the contrast in how one reads and experiences them is striking. 8.
While most buildings have several primary structural systems, some have only one. 9.
The order in which the three relationships are discussed is not intended to imply a
preference towards any one of them in particular. 10. Their cross-sectional dimensions
have been minimized by the introduction of a most unexpected structural system — a
horizontal arch, but one that synthesizes with the architectural form. 11. Another more
elegant detail, but less visible due to its height above ground, occurs at the level of
clerestory glazing. 12. Although the props are symmetrically and regularly placed,
because the outer props support the intersections of the faceted planes that form the
ellipse, and due to their inclination to the vertical, they read as randomly placed. 13.
The rainwater outlets were allowed to become blocked, so the gutters overflowed
causing rot in the ends of the main beams which in due course collapsed taking the
roof structure with them. 14. It can be said that any structure built with undue haste is
liable to contain bad workmanship. 15. Due acknowledgement is given for much of the
material on foundations. 16. This was due partly to the focusing effect in the wave
propagation and partly to the geological structure of the valley of Mexico City. 17.
Because the prop diameters are similar to those of the primary arches, no clear
structural hierarchy is established. 18. Surface finishing is especially important here
because of the plainness of all other column and wall details. 19. Although in this
project structure acts as building skin in a very minor way, it defines an organic
architectural form whilst achieving rational, economic and transparent construction.
20. By their very nature, shell structures are supported at their perimeters. 21. From the
ground, one is very aware of the geometric juxtapositions the roof makes with the
existing forms in stone, particularly around the porticoes. 22. This is a very visually
busy structure, that expresses the tension and stress often associated with performance
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— an architecture of tension, in more ways than one. 23. Structure is not a neutral
architectural element. It influences the space around it, and its very presence invites
architectural analysis or readings. 24. Only within the condolence hall have the
architects introduced another structural language. 25. Steel tension-only bracing in
several bays within the perimeter walls and the roof plane ensures overall stability and
wind resistance. 26. One reviewer observes that the only visible exterior structural
elements above first floor level are fine stainless steel cables, and criticizes the
decision to not expose the columns.

Tema 2.2
IIpoananuzupyiime cnocob obpazosanus creoVIOWux Heol0SUSMO8 U NPedodHcUme
COOCMBEHHDBIL 8APUAHM UX NePeBOOd.

Advertecture; architectural myopia; architourist; BANANA; barkitecture; big hair
house; biotecture; bungaloft; CHAQOS; conservation subdivision; designer-babble;
do-it-herselfer; earthship; ego wall; facadectomy; farmscraper; fiberhood; Garage
Mahal; landscraper; man cave; mansionization; monolithic sidewalk; monster home;
placemaking; pocket condo; real estate refugees; rearchitect; rooftopping;

SEA street; see-through; soft loft; SoHo effect; touchdown center; undecorating;
visitability; window farm.

Tema 2.3
Ilepeseoume umena coocmeeHmbvie U HA3BAHUSL C YUeMOM CYuwecmayloujel mpaouyuy u
onpedenume cnocob nepeoau.

A. Eugene Garside, Edward Westbury, Sophie Wilkins, Aubrey Herbert, Graham
Hancock, Katharine Woolley, James Dylan, Marion Edmonds, William Cathcart,
Howard Carter, H. J. Plenderleith.

b. Tutankhamen, Pyramid of Cheops, Nebuchadnezzar, Chephren, Quetzalcoatl,
Mcnelaus, Rosetta Stone, Euripides, Queen Shub-ad, Eurymedon, Xerxes, Corinthian,
lonic, Phidias, Nazareth, Zeus.

B. Vintage Books, Random House of Canada Limited, United States Environmental
Protection Agency, Trace Analytical Laboratories, Inc., Eastman Kodak Company,
Symantec Corporation, UNIX System Laboratories, Hitachi, Ltd., CompuServ, Inc.

I'. The Grand Canyon, River Dart, Kentucky, Devonshire, New Jersey, North Carolina,
Rhode Island, British Columbia, Cornwall, the Gulf of Mexico, Grey Wethers, Ocean-
city, Grosvenor Square, Mount Rainier, Okehampton Castle.

Tema 2.4
llepeseoume  cnedyrwwue cybcmanmuguvle ampuOymueHvle  C1080COUEMAaHUsl,
obpawas HUMAHUE HA PA3TIUYHbIE CHOCOObI Nepesod.

1. A power button. 2. A storage device. 3. A high quality color laser printer. 4. The
Word mouse pointer. 5. A paragraph mark. 6. The paragraph alignment buttons. 7.
Line space. 8. A 24 characters long filename. 9. A product life cycle. 10. The quality-
based strategy. 11. A database management system. 12. Font point size. 13. Crane rail.
14. Crane beam. 15. Rail clamp. 16. Rubber gasket. 17. Detail fixing.
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18. Bed plate. 19. Arch truss. 20. Joggle beam. 21. Soil fertility. 22. Damage locations.
23. Urban growth. 24. Water protection. 25. Rock dam. 26. Roadway maintenance
practices planning process. 27. Performance evaluation criteria. 28. Land
characteristics. 29. Public transport system promotion.

Tema 2.5
Ilepeseoume npednodicenus ¢ UOUOMAMUYECKUMU — BblpadceHusmu. B cnyuae
HeoOX00uUMoCmu UCNONb3YUMe NOACHEeHUSl 8 CKOOKAX.

1. Some countries are only scratching the surface of their environment problems.
(When you only scratch the surface of a problem or subject, you deal with only a small
part of it).

2. She's sure the public transport system works perfectly, but she'll find out where the
shoe pinches when she starts using it!

(When people talk about ‘where the shoe pinches’, they are referring to an area that is
often a source of problems or difficulties).

3. A new motorway was planned but a group of ecologists managed to put a spanner
in the works.

(To put a spanner in the works (or throw a (monkey) wrench) means to cause problems
and prevent something from happening as planned).

4. There was so much conflict in the office that a new manager was appointed to stop
the rot.

(When you prevent a situation from deteriorating, especially in business or politics,
you stop the rot).

5. The loss of major contracts has put the company in dire straits.

(If a person or organization is in dire straits, they are in a very difficult situation.)

6. We have a problem of goods disappearing during transport. Hopefully the
investigation will get to the bottom of it.

(If you get to the bottom of a problem or mystery, you solve it by finding out the true
cause of it).

7. The internet has become a window on the world.

(When something provides an opportunity to observe and learn about people and life in
other countries, it is called a window on the world.)

8. The concert was such a success, the audience raised the roof.

(When people raise the roof, they make a lot of noise by cheering, shouting, whistling
or clapping their hands).

9. All during the trial the criminal kept a poker face.

(If you have a poker face, you show no emotion at all).

10. While each aspect is important, try not to forget the big picture.

(If you talk about the big picture, you refer to the overall situation, or the project as a
whole rather than the details).

11. The new owner offered us a drink on the house.

(Something which is on the house is offered free of charge, usually in a bar or
restaurant).

12. A degree from a top university generally opens doors to major companies.

(If something opens doors, it provides opportunities or possibilities for the future).
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13. Claire knew she would never break the glass ceiling and rise to a senior
management position.

(This term refers to a discriminatory barrier perceived by women and minorities that
prevents them from rising to positions of power or responsibility).

14. A certain percentage of photocopies are in fact xerox subsidies.

(This term refers to the habit of using the photocopier at work for personal use).

15. When a company is restructured, the senior staff are often the first to get the axe.
(If someone gets the axe, they lose their job).

Tema 2.6
Ipouumaiime npeonosicenuss u ux nepesod. IlIpoananuzupyiime uUCnoOIb3068aAHHbLE
JleKcuyecKkue mparchopmayuu.

1. In the fifth century BC architecture and sculpture in Athens reached levels not far
short of perfection. — B msitom Beke 0 H.3. apXUTEKTypa M UCKYCCTBO CKYJIBIITYPHI B
AduHax 10CTUTIIH YPOBHS OJU3KOTO K COBEPIICHCTRY.

2. A circular domed church was another popular style. — Emie ognum momyssipHbIM
APXUTCKTYPHO-CTUJIICBBIM PCIICHUCM ObLIa LHCPKOBb C OKPYIJIBIM KYIIOJIOM.

3. The improvements required were used only for the most important buildings. —
H€O6XO,III/IMI>IG YCOBCPHICHCTBOBAHUA HCIIOJIIB30BAJIM TOJBKO IIPH CTPOUTCIBCTBC
CaMbIX BAXHBIX 3I[3HI/Iﬁ.

4. An architect and structural engineer will read a structure quite differently. —
APXUTEKTOP U UHKEHEP-TIPOECKTUPOBIIUK BOCIPUHUMAIOT KOHCTPYKIIMH TTO-PA3HOMY.
5. The decorative art was greatly influenced by Rococo. — Ctunp Pokoko okazai
SHAYUTCIIBHOC BJIIMAHNC HA ACKOPATHBHOC NCKYCCTBO.

6. A circular domed church was another popular style. — Emte oxaum momyaspHbIM
APXUTEKTYPHO-CTUJICBBIM PEIICHHEM ObLIa IIEPKOBB C OKPYTIIBIM KYIIOJIOM.

7. Filippo Brunelleschi is said to have founded the Renaissance style of churches. —
Cuuraerca, yto Pununno bpyHemiecku 3aI0KUJI OCHOBBI CTWIS PeHeccaHc B
APXUTEKTYPE LEPKBEU.

8. The house was badly ruined. — JTom ObuT CHITBHO pa3pyIicH.

9. The improvements required were used only for the most important buildings. —
HGO6XOI[I/IMI>IC YCOBCPHICHCTBOBAHNA MCIIOJIB30BaJIM TOJIBKO IIpU CTPOUTCIBCTBC
CaMBbIX Ba)KHBIX 3JaHHUM.

10. The process of making architecture is typically a waiting game, punctuated by of
extremely intensive activity. — Ilporecc co3maHus apXUTEKTYPHOTO MPOU3BEICHUS
npcacTaBsACT cooon IIOCTOSHHOC OXHNJaHHCEC, IIpCpbIBACMOC BCIIJIECKaAMU
YPE3BBIYANHO BBICOKON aKTUBHOCTH.

11. The architectural design of the church blends Romanesque and Gothic styles to
create a church reminiscent of great cathedrals. — B pesynbrate cmerieHus B
APXUTEKTYpE JTaHHOM LEPKBH POMAHCKOTO M TOTHYECKOTO CTHJIEH OHA BBI3BIBAECT
BOCIIOMHWHAHUSA O BEIIMKUX CO60an.
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Paznea |1l. TPAMMATHUYECKHUE ACIIEKTHBI IIEPEBOJIA

Tema 3.1
lIpoananuzupyiime cmpyxkmypy npeoiodcenull u nepegeoume ux.

1. An analysis of construction or detailing inevitably becomes a wider discussion
because choices of materials and techniques are bound up with more complex issues.
2. The city is appreciated as a dynamic patchwork of diverse, interrelated communities
where a variety of architectural expression is desirable to express individuality or
collective identity. 3. The role of the architect has been undermined by a loss of faith
in their ability to manage cost and time, responsibility for which is often passed to
project managers or contractors. 4. Globalisation is often blamed for a loss of local
variation. 5. The chimneys are used primarily for night-time cooling of the thermally
massive structure of the building. 6. In these projects technology is being pushed to
bridge the gap between the idea of an abstract entity with no relation or association
with other objects and the conventional demands on a building. 7. The challenge is to
see how quickly low-carbon construction can become the norm and will simply be
known as construction. 8. The English model implemented the use of many large
windows for the appearance of a minimal threat, view and sometimes just to
demonstrate their wealth. 9. An analysis of construction or detailing inevitably
becomes a wider discussion because choices of materials and techniques are bound up
with more complex issues. 10. Images of new buildings are published simultaneously
around the globe and the dominance of multi-national companies in the construction
industry allows the same products to be used in vastly differing situations.

Tema 3.2

Ilepeseoume npeonosicenus. Obpamume enumanue, umo nocie there moowcem
ynompebnamocsa ne moavko 2nazon t0 be, mo u mexomopwvie opyeue nenepexoomwvie
anazonvl, bauskue no 3nauenuro x to be: to live, to exist, to stand, to lie, to remain, to
follow, to come, etc.:

There lived an agriculturally and | B socemom muicsauenremuu 0o nawetl
politically well-developed civilization | spsi 6 Hepuxone npoxcusana/

in Jericho in 8000 B.C. CYUIeCmE08aA1d  BbICOKOPA36UMASL 6
obnacmu  cenbcko2o0  X03AaUcmea  u
NOJUMUKU YUSUIUZAYUSL.

There exist different opinions on this | 7o smomy éonpocy cymecmeyrom/
matter. UMEIOMCSL PA3TUYHBLE MOYKU 3PEHUSL.

A.

1. In the case of the digital avant-garde, there is the suspicion of an undeclared formal
agenda, as the sinuous and highly tessellated surfaces that result have an aesthetic
consistency. 2. Architecture can clearly benefit from scientific information, but as in
the 1:1 map there is a concern that the obsession with detail can disguise the bigger
picture, the overall quality and perception of the architectural experience of form,
surface and space. 3. Buildings in general can be built initially more economically
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where there is no freeze/thaw cycle. 4. Many architects believe that there is far more
to the relationship between structure and building function than merely meeting
physical spatial requirements. 5. In some cases (for instance, health care) there will be
well-published standards that will list much of this information.

B.

1) During the 13" century there was a great revival of interest in Platonic and
Aristotelian philosophy, and this is when the Church decided to invest all of its power
and resources in cathedrals and ceremony. 2) There remain such important issues to be
discussed as structures that use the sun’s energy efficiently, and all forms of shelter
that respond to regional climate and materials limitations. 3) There comes a time in
everyone's life when a big decision has to be made. 4) There follows an eco-friendly
checklist of innovative technologies. 5) There stood a Gothic Cathedral in the centre of
the city a century ago. 6) There lay a farm a few miles to the north. 7) There isn’t a
fundamental difference between the terms of civic design and urban design, is it? 8)
There exist four types of urban design practice: urban development design, design
policies, guidance and control, public realm design, and community urban design. 9)
There remained one point to be discussed in the book: how to make ‘places’ out of
‘spaces’. 10) There followed six dimensions of key areas of urban design:
morphological, perceptual, social, visual, functional, and temporal. 11) Long ago there
lived the Goths, a barbaric tribe who held power in various regions of Europe, between
the collapse of the Roman Empire and the establishment of the Holy Roman Empire.
They were not renowned for great achievements in architecture. 12) In the American
capital there stands a beautiful monument in honor of George Washington the so-
called the Washington National Monument.

Ilpouumaiime npeonodicenuss u ux nepesod. Obpamume euumarnue: (1) Bsoonoe
napeuue there mooicem cmosimo nepeo enaconamu 10 seem, to appear, to prove, to
happen. (2) Beoonwoe mnapeuue there moowcem makoce cmosms  nepeo
npunazamensvruimu likely, certain, sure.

There seemed to have been any ecological
problems in domestic architecture in the
ancient world. = It seemed that there hadn’t
been any ecological problems in domestic
architecture in the ancient world.

Kazanoce, umo owcunuwmnou apxumexkmype
OpesHe20 mupa He ObLIO Npucyuje HUKAKUX
9KOJI02UHEeCKUX Npoobem.

There appears to be great excitement about
the archeological records. = It appears that
there is great excitement about the
archeological records.

Ilo-euoumomy, omu apxeono2uyeckue
Mamepuansl 8b136a1U OONbULOE 8030 IHCOCHULE.

There proved to be many difficulties in
solving the matter. = It proved that there were
many difficulties in solving the matter.

Okaszanoce MHO20 mpyoHocmeu 8
paspeutenuu 3mo20 60npoca.

There happened to be many workers there
that time. = It happened that there were many
workers there that time.

Cnyuunoce mak, umo 6 5mo epems mam Oviio
MHO20 pabovux.

There are likely to be many changes in the
plan. = It is likely that there will be many
changes in the plan.

Bepoamno, 6 niane 6yoem MHO20 U3MEHEHUI.

There is certain to be a discussion of this

Omom gonpoc  Oydem HEenpemMeHHO
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question. = It is certain that there will be a | o6cyscoamsbcs.
discussion of this question.

There are sure to be many difficulties in | B ceasu ¢ paspewenuem smoco 6onpoca

solving this question. = It is sure that there | menpemenmno 6osznuxnem mnozco mpyonocmetl.
will be many difficulties in solving this
question.

llepeseoume npeonoicenus.

1) There appears to be environmental conservation in Egyptian societies from about
4000 to 2000 B.C. 2) There seems to be a universal illusion that resources can be
infinitely withdrawn without re-investment. 3) There are certain to be basic raw
materials that are used for manufacturing autoclaved cellular concrete. 4) There proves
to be many factors when selecting color and texture for a concrete structure. 5) There
is likely to be much talk of ‘sustainable architecture’ as an alternative to the
industrialized societies’ wasteful legacy of short-term construction these days. 6) There
are sure to be many publications today that cover the scientific and technological side
of the eco-design revolution. 7) There seems to be no human enterprise that is not
based on the premise of Human’s dominance over the earth. 8) There is sure to be the
challenge of trying to sort out some useful philosophical models that might influence
the future of architectural design. 9) There happened to be endless anthropological and
scientific speculation about the level of the scientific sophistication associated with
Stonehenge. 10) There is likely to be little doubt that medieval builders and their
clients registered what was, and what was not, proper form. 11) There appears to be a
distinction between the history and theory of architecture. 12) There seems to be a
specific denotation of architecture as ‘the art of building’. 13) There are certain to be
the basic simple requirements of domestic architecture: a place to sleep, prepare food,
eat, and perhaps work; a place that has some light and is protected from the weather.
14) There are likely to be no basic formal solutions for governmental architecture,
since the practical needs of government may be met in any sheltered area that has
convenient space for deliberation and administration. 15) There seems to be several
architects who represent a special category of work that has useful implications for
various new directions in environmental thinking, but it is not strictly ecological. 16)
There doesn’t seem to be much call for architecture as a spiritual depot.

lIpouumatime npeonodxcenus u ux nepegoo. llpoananuzupyiime ciyuau ynompeonenus
U nepesooa yCunumenbHou KOHCMpYKYUuu.

We met a famous architect in the park | Mui ecmpemuiu U38€CMHO20
apxumexkmopda 6 napke.

It was we that (who) met a famous | Umenno (dmo) mwvt ecmpemuiu

architect in the park U3BECHO020 APXUMeEKmopd 6 napke.

It was a famous architect that (whom) | Mmenno (Pmo) U38ECMHO20

we met in the park. apxumekmopa Mvl GCmpemuiu 8
napre.

It was in the park that we met a famous | Xmenno (mo) 6 napke  mvi

architect. scmpemuiu U36€CMHO20

apxumexmopa.
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We called at the gallery after we had
met a famous architect in the park= It
was after we had met a famous
architect in the park that we called at

Toawvko nocine moceo, KAk Mbl
ecmpemuiiu U3BeCniHoco apxumexkmopda
6 napkKe, mvl 3a2/IAHYIU 6 cAlepero.

the gallery.

It is two vyears since these | Yorce 06a 200a kax (ne) evicmaensanu
archeological records were exhibited to | smom apxeonocuueckuit mamepuan.

the public.

The last time these archeological | Omom apxeonocuueckuiic mamepuan &

records were exhibited to the public
was two years ago.

NOCNIeOHU a3 8bICMAGIALU 084 200d
HA3ao0.

These archeological records haven'’t
been exhibited to the public_for two

ears.

Yorce osa 200a Kak He
6bICMABIIAIOM/HE GbICMAGHAIU DMOM

aperﬂoeuquKuﬁ mamepudail.

Ilepeseoume npeonodicenus.

1) It was in the loutron of the Greek gymnasium that washing and bathing took place.
2) It was here that warm-oil massage was given after exercise in the gymnasium. 3) It
was in this context that Ethel Mary Charles (1871-1962) and her sister Bessie Charles
entered the architectural profession. 4) It was Ethel Charles that/who was the first
woman member of the Royal Institute of British Architects, the first woman holder of
its Silver Medal (1905). 5) It was Ethel Charles that/who built simple, quiet houses,
often for women clients, instead of the experimental large scale projects which she
admired. 6) It is sobering to acknowledge that organized societies have existed for less
than 30,000 years. 7) It is present day Western societies that have neither the
environmental appreciation, nor the ritualized observances. 8) It is architecture that
proves to be a chronicler of human’s relation to the environment. 9) It is in April that
the equipment was to be delivered. 10) It is in speaking about concrete for aesthetic
purposes that both the terms ‘architectural’ and ‘decorative’ may be mentioned. 11) It
Is patented in San Francisco in 1886, prestressed concrete that made its impact on the
US construction industry. 12) It is in the last two decades that concrete has gotten
stronger and better for high-rise construction. 13) It is the development of a new
ecology-based architectural language that needs to be seriously re-evaluated. 14) It is
the nature-oriented religions of Zen Buddhism and Taoism as well as environmentally
friendly philosophers that the foundations of deep ecology can be traced back to. 15) It
was Vitruvius, the Roman architect-engineer of the 1% century A.D., who differentiated
intellectual knowledge from practical one in architectural education. 16) It was the
difference in educational methods that prompted Le Corbusier to state, “The engineer
inspired by the law of economy and led by mathematical calculation puts us in accord
with the laws of the universe. He achieves harmony. The architect by his arrangement
of forms achieves an order which is a pure creation of his spirit. It is then that we
experience beauty.”
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llepeseoume npednoicenus.

1) De architectura, a treatise on architecture written by the Roman architect Vitruvius,
has become a guide for building projects since 27 B.C. 2) It is 30 years since De-
Architecture (by James Wines) written as a protest against the ubiquity of certain types
of Modernist-derived structures and the oppressive anonymity of cities and suburbs,
resulting from this influence, introduced some aesthetic propositions and critical
thinking about the relation of architecture to the environment. 3) De-Architecture
points out that it is 20 years since people’s collective unconscious — in fact their entire
perception of the world — has become molded by the supremacy of television, mass
media, and the computer. 4) How long is it since Le Corbusier, an architect, designer,
painter, urban planner, writer, has become one of the pioneers of what is now called
modern architecture? 5) It is more than 50 years since Le Corbusier’s buildings
constructed throughout Europe, India, and America have been providing better living
conditions for the residents of crowded cities. 6) It is almost a hundred years since
Modernism reversed the 19th-century relationship of public and private: in the 19th
century public buildings were horizontally expansive for a variety of technical reasons,
and private buildings emphasized verticality in order to fit more private space on
increasingly limited land; in the 20th century public buildings became vertically
oriented and private buildings became organized horizontally. 7) It seems incredible
but Le Corbusier’s dream that buildings should function as "machines for living in",
analogous to cars, has been realizing for several decades. 8) Since the 17" century
Palladianism has become popular in Europe especially in the design of public and
municipal buildings. 9) It is 60 years since the term ‘urban design’ was coined instead
that of ‘civic design’. 10) Technique for converting pig iron (4yryH B 4dymikax) to steel
was invented by Henry Bessemer in England in 1856. It has been brought by him into
commercial production since 1860. 11) It is 150 years since the refinement of the
Bessemer process for making steel (lighter and stronger than iron) made it possible to
build high-rises of more than 40-50 storeys. 12) It is 40 years since the complexity of
buildings began to increase (in terms of structural systems, services, energy and
technologies) and the field of architecture became multi-disciplinary with
specializations for each project type, technological expertise or project delivery
methods.

llpouumatime  mexcm u  ulnuwiume  NPeONONHCeHUs: €  IMPaAMuUyecKumu
Koncmpykyusamu. Ilepesedume eco mexcm.

My early arguments also suggested that the aesthetic value of buildings should no
longer be seen exclusively as a sculptural art of abstract form, space, and structure, but
should, rather, shift the focus to informational and contextual associations relating
more to a dialogue in the mind. This conversation from physical to mental is consistent
with the information revolution and it also opens up architecture to a range of ideas
and options that have been closed off for most of this century. It is these alternatives
that include buildings seen as a means of critical commentary on the basic definition of
architecture, building as hybrid fusions of representation and abstraction, and buildings
as ‘environmental sponges’ which absorb their imagistic clues from the widest
possible range of contextual sources.
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Given the explosion of the information revolution during the past few years, the
principle message of De-Architecture for the 1980s was its proposed shift of priorities
in architecture from structures as self-contained abstract objects, to buildings as
‘filtering zones’ for receiving, absorbing, and communicating outside sources of
information. It is a concept that can be regarded as a logical bridge to the ideas
proposed in the following text on environmental architecture. This book represents an
evolution from the philosophical perspectives of De-Architecture to the major concern
of the building arts in the year 2000 — that is, how to design the human habitat with a
sensitivity to ecological principles and translate this message into a new architectural
iconography. (Wines James, P. 12 — 14.)

llepeseoume npeonooicenuss, 0opawas HUMAHUE HA NEPEBOO MOOAIbHbIX 21A2008.

1. While public interest in design must be a good thing, the media’s obsession with
novelty encourages the view that architecture has to be new or radical to be interesting.
2. In some areas the cost of refurbishment will be hard to balance with what the house
Is worth so research must concentrate on finding mass-market, low cost ways of
improving energy performance. 3. Workers will have to learn new skills as the
industry gets to grips with the necessary techniques for low carbon construction. 4. The
challenge is to see how quickly low-carbon construction can become the norm and will
simply be known as construction. 5. It must be said that in most of these cases the
existing building has been preserved for its historical importance rather than as an
energy saving measure. 6. The mortar was laid in a horseshoe-shaped bed to form
voids so water cannot be drawn up into the roof by capillary action. 7. There are
aspects of them all that can be criticised. Although the principles applied in solving
different problems may be similar, the final details are always specific to the
conditions of the particular situation. 8. In the commercial environment the architect
may only be given liberty where it is perceived design will add financial value. 9. It
also suggests that there may be something specifically British about this body of
work.10. Gormley uses the human form, stripped of all identifying features so that it
might relate to anyone, and invites a very direct interaction with the work so that the
individual can feel a personal relationship with it. 11. The buildings produced in this
way may well let us experience spaces which are unfamiliar and exciting but it is hard
to see how the advances made might usefully be applied in the wider industry
struggling with the more pressing issues of cost and time. 12. At the same time we also
have to find something general in the individual so that it is understandable in a
globalised world — it has to be contradictory ’. 13. To prevent heat loss insulation is
required and a cavity has to be incorporated to prevent water penetration. 14. The
architect’s task is to create a convincing story by choosing which issues to express and
which to conceal. 15. If an institution is to seek public attention with monumentality
then there must be sufficient shared belief in the ideas it is vaunting or the gesture will
just seem pompous. 16. Perhaps to accept a building as a shared symbol we need to
feel strong evidence of the human endeavour that made it and sense that the task was
undertaken at least in part for the greater good. 17. A degree of experimentation was
involved in detailing walls, floors and ceilings that would comply with the regulations
and be economical and practical to build. 18. Externally the walls are clad with GRP
(glass-fibre reinforced plastic), a material normally used for roofing, chosen so that its
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translucency would reveal something of the construction beneath. 19. Built examples
would include the Phaeno Science Centre in Wolfsburg by Zaha Hadid and the
Selfridges department store in Birmingham by Future Systems. 20. Structural exposure
should be limited to buildings where structure integrates with and clearly strengthens
the expression of architectural ideas. 21. A similar investigation of alternative
structural layouts and their influence upon interior space can be, and should be
performed on any building at the preliminary design stage.

Tema 3.3
Onpedenume ynkyuro uHgpuHumuea u nepegeoume npeoioHCeHus.

1. The fragmentation of its surfaces used so effectively to break up undesirable sound
reflections in the main auditorium, continues into the main foyer. 2. The architect has
separated the gravity and lateral load resisting systems and chosen to express the latter.
3. Two identical oneway frames flank the sides of this central structure. They are
separated far enough from it to be read as independent frames, and with a large enough
gap to house hot-water radiators. 4. This relationship between columns and skin is also
considered to increase the sense of spaciousness within the church. 5. There are two
basic rules to remember — the higher the window the farther the light penetrates. 6.
This quite massive surface wall structure, insufficient in itself to protect the hall walls
from inwards collapse, is propped apart by circular solid cast-steel struts. 7. It is
described as ‘the central feature in the iconographic scheme for the Museum to be read
as a “Book of Nature” ’. 8. The courtyard structure is elaborated by decorative
detailing that serves to strengthen its relationship to natural history. 9. If designers
decide in principle to adopt an exposed timber post-and-beam system, they can select
details from many possible combinations of differently detailed beams, columns, joints
and finishes. 10. Only then is it possible to achieve an architecture where all its
structural members are integrated with all the other architectural elements and work
together towards achieving the design concept. 11. In the first case the detailing is
highly refined, while in the second, it has been deliberately designed to appear
relatively crude. 12. The discipline has undergone immense specialization in the last
decade, and we tend to be spoiled by an increasing number of really good engineers
with increasingly sophisticated digital techniques that solve a lot of our problems for
us. 13. Sometimes it is necessary to duplicate functions at different heights or spacing
in order to serve all users.

Ilepeseoume  npednodicenus, obpawas  HUMAHUSL HA  CHOCOObI  Nepesood
UHDUHUMUBHBIX KOHCPYKYUIL.

1. The more information architects have at the start of a project, the more effective
their solutions are likely to be, and — more importantly — the closer in spirit the
esthetics and function of a design will come to one another. 2. This detailing strategy
adopts some feature of the architectural form to guide the development of structural
details. 3. For whatever reason, the ranks of the technology-fluent seem to have
thinned over the past generation. 4. Such an outcome is improbable if a designer
uncritically permits detailing choices to be constrained by typical or conventional
practice. 5. As well as expressing structural actions, the structure also seems to express
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the atmosphere that pervades the building. 6. The slab depth appears sufficient to
cantilever without being propped. 7. The structure also seems to express the
atmosphere that pervades the building. 8. The columns do not compete with the skin
for attention but rather their slenderness and wide spacing enable them to blend in with
it. 9. Structural layout in plan appears to be based on a previous church design for the
site, except that those original bay lengths were doubled by the architect to
approximately 10 m. 11. A final example demonstrates an architectural concept that
requires vertical structure to become almost invisible. 12. This method that introduces
light through steel sections is likely to be more widely exploited in the future due to its
greater subtlety. 13. Architecturally enriching structure is likely to require greater
analytical and design skills. 14. The curved walls also allow for wind faceloads to be
resisted by horizontal arch. 15. Tall ceilings allow heat to rise and be carried away with
wind. 16. Some structural forms are far more suited than others to allow daylight to
penetrate into building interiors. 17. Usually codes require exits to open onto outdoor,
public space. 18. While designers arrange for light to pass through open structural
systems or connections between structural members, most light enters a building
through penetrations in the external walls and roof cladding. 19. Fabric structures are
well known for their ability to reflect and diffuse light.

Tema 3.4

IIpoananuzupyiime nepesooueckue mpanc@opmayuu.

1. The Parthenon is the greatest Doric temple with columns as high as 10.4 m. —
[Tapdhenon — Benuuaiimuii Jlopudeckuii xpam ¢ KoioHHamu BeicoTor 10,4 meTpa.

2. As an architect, it never pays to be too impatient. — IlocnemHOCTh apXUTEKTOpA
HUKOT/a ce0sl He OIpaBJIbIBaCT.

3. A circular domed church was another popular style. — Emie ogauM momyaspHbIM
APXUTEKTYPHO-CTUJICBBIM PEIICHHEM ObLJIa IIEPKOBB C OKPYTIIBIM KYITOJIOM.

4. As the Roman Empire expanded, cities built in the Roman style came into being in
various parts of Europe. — ITo mepe paciimpenusi PUMCKO# MMIIEPHH B pa3IHYHBIX
yacTsax EBponbl ObUIM MOCTPOEHBI TOpOa B CTUJIE PUMCKOI apXUTEKTYPHI.

5. Filippo Brunelleschi is said to have founded the Renaissance style of churches. —
Cuuraercs, uro Duwmunno bpyHemieckn 3al0KWil OCHOBBI cTulii PeHeccaHc B
APXUTEKTYPE LEPKBEU.

6. The improvements required were used only for the most important buildings. —
HGO6XOI[I/IMBIG YCOBCPHICHCTBOBAHUA HMCIIOJIB30BAJIM TOJBKO IIPH CTPOUTCIBCTBC
CaMbIX BA>XHBIX BHaHHﬁ.

7. Concrete made possible the construction of the great Roman vaults and domes. —
BOBBGI{CHI/IG OI'POMHBIX PuMckux CBOAOB M KYIIOJIOB CTAaJIO0O BO3MOJKHBIM 6J1arozxap;1
HCTOJIb30BAaHUIO OETOHA.

8. The floors were laid with mosaics. Frescoes covered the walls. — Tlomer ObuTH
BBUIOKEHBI MO3aUKOM, a CTEHbI yKpaaiu GpecKH.

9. The buildings were inexpensive to put up. — Bo3BeacHue Takux 371aHHA HE OBLIO
3aTpaTHBIM.

10. It was the basilica, rather than the temple, which became the architectural
prototype of the Early Christian church. — He xpam, a umMeHHO 0a3wimka, MOCITyXKHJIa
APXUTEKTYPHOU MOJEIBIO IEPKBU NEPUOJA PAHHETO XPUCTUAHCTBA.
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TEKCTBI IJIAA AYIUTOPHOI'O U CAMOCTOATEJIBHOI'O ITEPEBO/JIA
TEXT1
A New Landmark for the Glasgow School of Art

Going up against an icon, Steven Holl has released his plans for a new building
that will rise directly across from the Mackintosh Building at the Glasgow School of
Art.

Holl says his design will "respectfully contrast” with Charles Rennie
Mackintosh's 1909 masterpiece, adding that he drew inspiration from the play of light
within the neighboring landmark. "It is really one of the most important buildings" in
the world, says Holl, who is working with Scotland-based JM Architects on the
project. "The beginning of Modern architecture is there.

Holl won an international competition for the commission in September 2009,
beating out more than 150 entries, seven of which were short-listed. Construction is
expected to begin in mid-2011, with completion by fall 2013.

The 121,000-square-foot building will hold studios, seminar rooms, a lecture
hall, student galleries, and an interpretation center for the Mackintosh Building. A
series of vertical shafts, which Holl describes as "driven voids," will puncture all seven
floors (five above ground, two below) and bring in natural light. They also will assist
natural ventilation by pulling air up through the structure and out the top.

Ramps and stairs will wind through the center of the building, sometimes
intersecting with the driven voids. As a result, Holl says, "everyone in the school will
rub shoulders with everybody else."

The contrasting relationship with the Mackintosh Building is most apparent in
the application of materials. "That building has a thick, stone skin with thin bones, like
steel straps and wooden beams,” says Holl. His building, in comparison, has a "thin
skin" made of sandblasted, laminated glass and "thick bones" of white concrete.

Although some Scottish architects initially were upset that the commission didn't
go to a local architect, Holl remains undeterred. "The less nationalistic we are, the
better," Holl says. "Musical culture can go around the world, and art culture can go
around the world." So, he reasons, why not architecture? Tim McKeough (2023)

TEXT 2
1 Bligh Street in Sydney Wins International Highrise Award 2012
The office tower designed by Christoph Ingenhoven (ingenhoven architects) and Ray Brown
(Architectus) is the winner of this year’s International Highrise Award. The statuette and EUR 50,000
prize money were presented on 15 November 2012 in St. Paul's Church in Frankfurt.

Architects: ingenhoven architects + Architectus — Christoph Ingenhoven, Dusseldorf; Ray Brown,
Architectus, Sydney

Project managers: Martin Reuter (ingenhoven architects), Mark Curzon (Architectus)

Client: DEXUS Property Group, DEXUS Wholesale Property Fund, Cbus Property

Function: Office building

With a moderate height of 139 metres and an elliptical shape, the office tower is
positioned at a slight angle to the street grid, which means that all the offices have a
direct view of Sydney Harbour and the famous Harbour Bridge. Steps at the foot of the
building offering seating as well as a café area, lead from a public plaza to the foyer.
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The facades of the foyer storey allow fresh air to flow through adjustable glass lamellas
and folding glass elements.

A central atrium extends 130 metres upwards along the entire height of the
building. The chimney effect results in a natural flow of air all the way up to the roof
area where it is dispersed. This guarantees a continuous exchange of air. The tower is
fully glazed, including the interior walls of the atrium, the elevators, as well as the
external, naturally ventilated double-skin fagcade. The facade design is the first of its
kind in an Australian highrise and has a lot to offer, such as optimum levels of daylight
inside the building and lower thermal loads and losses. It also accentuates the overall
homogeneous crystalline appearance of the tower.

Although the building doesn't break any records in terms of height, it sets new
standards down under with regard to social, cultural, urban planning and sustainability
criteria. The verdict of the jury, chaired by Frankfurt-based architect Prof. Albert
Speer, was that the overall quality of the building is outstanding and that the design
avoids the iconic in favour of a firm emphasis on user requirements — such as the view
from all the offices.

The building’s major tenant is Clayton Utz, a law firm renting 15 storeys, while
the project developer of the highrise completed in 2011 is the DEXUS Property Group,
a leading real estate company in Australia. The winners of the IHP 2012 jointly
decided to donate the EUR 50,000 prize money towards a student scholarship on the
subject of sustainable commercial highrise design at the University of New South
Wales. The university is Australia’s leading research institution for architecture,
sustainability and the built environment. (2099)

TEXT 3
The Largest Bird’s Nest in the World

... can be found in China — it is the new Olympic stadium. During the month of August
millions of people around the world will be following the Olympic Games live on their
TV sets. The Stadium has earned itself the name Bird’s Nest because of its latticed
construction, which resembles the way the bird weaves twigs together to make a nest.

When Beijing was announces host of the 2008 Summer Olympics in 2001, the
Chinese authorities set about planning how best to demonstrate to the world the
material progress china is undergoing — for example by creating some spectacular
buildings. Numerous top architects have realized large-scale projects: French architect
Paul Andreu designed the national Centre for the Performing Arts, Sir Norman Foster
from the UK expanded the airport, and architects Herzog & de Meuron from Basle
won the design competition for the new Olympic stadium.

The stadium, which seats up to 91,000 spectators, is a host of superlatives: 70
meters high with a maximum span width of 320 metres, and made of 44,000 tons of
steel put together by ten thousand workers, the structure is archaic and futuristic at one
and the same time. There are neither walls nor doors — the architects’ interpretation of
transparency — the filigree construction is designed to provide ample fresh air for the
sportsmen and —women and the spectators alike. From materials employed, it is
concrete that plays the main role. That is what the twigs in the bird’s nest are made of.
A series of inflatable cushions installed between the twigs give the stadium the
impression it is “packed in the cotton wool”. The metal elements not only cross and
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interweave, they also support each other. What is aligned to look natural and random,
1s indeed the result of detailed calculations. “This stadium embodies the new China
like no other building! It represents a country in a state of change and the status quo:
chaos, dynamic power, energy. The story behind the building project reflects the
history of a culture struggle,” claims Swiss architect Jacques Herzog.

The fact that it is only took tree and a half years to build the stadium is a wonder
in itself. Although the Swiss architects had won the design competition they found
they were suddenly faced with considerable problems. Lucky for them, the Swiss
ambassador was able to introduce them to the Beijing artists Ai Weiwei, who served as
a kind of cultural interpreter and artistic adviser to the architects. Together they
managed to push the project forward. Today the outer steel construction and the inner
concrete bowl — the actual stadium — are complete. The interior work is also
progressing according to plan. On 8" August, when the Games are officially opened,
Project No. 226, as it is officially known in the architects’ office, will be long finished.
And perhaps Jacques Herzog’s wish will come true, “that this structure will become
for Beijing what the Eiffel Tower is for Paris™! (2478)

TEXT 4
Michelangelo

As the Italian renaissance developed, so the confidence of architects in their own
creative powers grew. The late or high renaissance saw Georgio Vasari’s The Lives of
the Artists published, which promoted the idea of the architect as a creative genius, an
individual singled out for special powers beyond and above others. Michelangelo felt
that he had such creative powers and looked into his own imagination rather than
drawing on outside precedents for inspiration. In so doing he was able to understand
the classical language with a unique insight, which enabled him to both master and
break its given rules. This is nowhere more evident than in his great entrance vestibule
and staircase to the Laurentian Library in Florence. Here Michelangelo questioned
Ideas that had previously been used in a very specific way in architecture. Not only did
he split the pedimented entrance portal, thus questioning its historic structural role, but
he also inverted the columns and cut them out of the wall.

Michelangelo moved architecture more towards the ornamental or illusory; his
work was designed to evoke emotions and a feeling of theatricality. During this period
the rebirth of classical architecture adopted mannerism (a style that was characterised
by distortions in scale and perspective as well as a use of bright colour), and ultimately
moved towards the opulence and decadence of the Rococo, with buildings and civic
spaces described as theatrical backdrops to the events of the city. This shift is no more
evident than in Michelangelo’s remodelling of the Capitoline Hill in Rome, which
challenged the accepted rules of perspective and introduced buildings with competing
elements of various scales within the same composition. (1736)
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TEXT5S
Shell Structures

Shell structures achieve the most pure synthesis of architectural and structural
forms. Also known as ‘surface structures’, shells resist and transfer loads within their
minimal thicknesses. They rely upon their three-dimensional curved geometry and
correct orientation and placement of supports for their adequate structural
performance. When constructed from reinforced concrete, many shells, such as those
designed by Isler, a leading European concrete shell designer, reveal smooth curved
surfaces inside and out, much like those of a hen’s egg. Isler’s shells unify
architectural and structural form as they spring from their foundations and
continuously curve over to envelop interior space.

At the Palazzetto dello Sport, Rome, the shell surface does not meet the
foundations directly but ends at the eaves level where inclined struts resist the outward
thrusts. This shell also defines the roof form, functioning simultaneously as structure
and enclosure. Its interior surfaces are ribbed. Interlacing ribs that evidence its precast
concrete formwork segments both increase shell stability and achieve a much admired
structural texture.

Shell structures can also be constructed from linear steel or timber members, as in
the cases of geodesic or other braced domes. Although in these cases the many short
structural members shape a faceted structural surface which must then be clad,
structure nonetheless defines architectural form. The huge greenhouses of the Eden
Project, Cornwall, are such examples. Hexagons, a geometrical pattern found in many
naturally occurring structures, are the building blocks of these shells, or biomes as they
are called. Due to the long spans of up to 124 m, the outer primary hexagonal steel
structure is supplemented by a secondary inner layer of tension rods. By increasing
structural depths of the biomes like this, the diameters of the main hexagon tubes could
be more than halved to less than 200 mm, considerably improving their overall
transparency. The biomes demonstrate the degree of synthesis of forms possible with
shell structures. Although in this project structure acts as building skin in a very minor
way, it defines an organic architectural form whilst achieving rational, economic and
transparent construction. (2271)

TEXT6
The Power House

Architect Thomas Bergmann, managing principal of the Cannon Design St.
Louis office, had walked past the Power House many times. The 1928 Revival-style
building was a derelict landmark, listed on the National Register of Historic Places, just
off the interstate — a sign of different and more prosperous times. The building began
its life as a courthouse. Then the city turned it into a coal-fired power plant to heat
about a dozen local buildings. In 1980 it was decommissioned.

It wasn’t until Bergmann’s firm was in the market for a new office that he saw the
potential of the Power House. Even though it had been vacant for 30 years, “the light
and the character and the feel of the space were very powerful to me,” says Bergmann.
“It was a postindustrial cathedral.” And since Cannon Design’s lease was up on its
office, it was the right time to leap. The firm analyzed the market and determined that
If it utilized state, national, and Brownfield tax credits, purchasing the Power House
from the developer/owner would make financial sense. So they bought it in 2007.
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The subsequent renovation maintains the integrity of the original structure. To
begin, the architects held an office-wide charrette that resulted in a “ship in a bottle”
design. The interoffice team created a three-story gallery within the massive volume of
the building. Then they inserted two separate floor plates that float above the ground
floor to create extra balcony-like levels with meeting and work spaces. They also
tucked the model shop, materials library, and boardroom in the basement and
transformed an old storage structure into another boardroom and staff lunchroom.
Ample open and flexible space allows approximately 120 employees to work more
collaboratively.

The project was completed in 2008 and awarded LEED Gold status one year later.
More than 98 percent of the existing walls, floors, and roof structure were reused, and
stormwater is collected in an on-site cistern, among other initiatives. The move proved
wise. These days, the Power House is part of a block of municipal buildings that the
city has recently invested in, says Bergmann. Besides Cannon Design, advertising and
creative agencies are moving to the area. More important, clients are wowed when they
visit — as is the staff. “Almost immediately, the productivity and employee happiness
were ‘real,”” says Bergmann of the revived building’s effect on Cannon Design’s St.
Louis team. “They are now living in a world where they can talk with each other, share
ideas, and it makes our projects stronger — and our team stronger.” (2584)

TEXT7
‘Phoenix Heights’ Residential Blocks in London

No doubt, you won’t forget the distinctive shapes of these 20 and 23 storey high
residential towers too quickly. Their uppermost levels are narrower than the regular
storeys below, affording the two buildings distinctive tops. They are clad with fibre
cement panels whose coral and topazcolours suggest images of red flowers on a shaft
of white render and light grey zinc plated panels. Cantilevered balconies and their
parapets, clad with light coloured fibre cement panels, provide contrast. The wing-like
canopies are likewise lined with fibre cement panels, but here again in topaz. Their
function as large sunshades justifies their existence in practical terms, but their real
purpose is to act as eye catchers — which is legitimate. Their slender angled steel
supports are, inter alia, a visual reminder of the distribution of loads — attractive as well
as sturdy in their function. The buildings located along Byng Street are of a more
typical height. They represent terraces of three-storey town houses with their own
individual entrances that are approached directly from the street across forecourts
acting as a buffer zone. In between, the access routes to the two tower block entrances
come into sight, preechoed by the white rendered town house frontage in which fibre
cement panels with coral and topazcolours are inset — a contrast that, further up again
on the two towers, looks spectacular from afar.

On the opposite side, some three- to sixstorey apartment buildings have been
placed comb-like in front of the two tower blocks. They feature the same facade
materials except for the zinc-plated panels. Instead, the timber cladding at ground level
is almost palpable. Differently fashioned forecourts and small gardens and allotments
add to the high living standard of this complex. (1797)
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TEXT 8
The Johnson Building Clerkenwell, London

Architect: Allford Hall Monaghan Morris

Structural Engineer: Price & Myers

A dramatic atrium unites a refurbished 1930s building with a new concrete framed
structure bringing natural daylight right down to the ground through a seven-storey
office development in central London. Occupying the whole width of a city block in
London’s traditional jewellery quarter between Hatton Garden and Leather Lane the
complex is actually a cluster of several buildings around a central courtyard. In
addition to office space, Camden Council planners insisted that 14 apartments and a
retail unit be provided, as well as a building dedicated for tenants in the jewellery
trade.

The main office building is 37 metres wide so the atrium is essential for natural
light at the centre of the plan. Daylight has been maximised by using a lightweight
ETFE roof that requires much less structure than a glass roof. The ETFE is designed to
be sacrificial in case of fire so that the atrium can be considered as an outdoor space,
simplifying the fire escape strategy.

At each floor level, a concrete bridge connects the offices on both sides to a lift
core. A precast concrete beam spans 7.5 m from side to side supporting four precast
concrete floor panels. The beams have a profiled section to conceal lighting. The
precast floor panels were installed with their trowelled surface uppermost as a non-slip
finish. Glass lenses were fitted on site as the holes were required for lifting the panels
into position. All the precast elements were installed in one day and required careful
protection for the rest of the contract period.

The concrete walls either side of the walkways were formed with steel shutters that
had all their welds ground off and were then bead-blasted so the concrete would have a
fi ne matt finish. Timber panels on the atrium walls have been carefully jointed with 60
mm return pieces on three edges to appear like pieces of joinery rather than a thin
veneer. The wall of the lift shafts facing the atrium is glazed and lit from behind with
an 80% frit to diffuse the light evenly. The ghostly movement of the lifts behind adds

life to the crisp serenity of the atrium. (2094)
Drawing labels:
1. Lift lobby floor
12 mm thick composite stone tile floor finish on adhesive bed.
25x25 mm brushed stainless steel edge trim angle with silicone sealant between tiles and precast floor slabs.
50 mm sand-cement screed.
150 mm thick reinforced concrete slab with
375x140 mm thick downstand at slab edge.
125x100 mm recess to carry walkway floor slabs.
2. Walkway wall
250 mm thick reinforced concrete shear wall cast with steel shutter.
All welds on steel shutter ground smooth and surface bead blasted to give matt finish to concrete.
3. Walkway beams
7500x575x350 mm precast concrete beam with recessed profile on walkway side. Beam ends have T-profile to
sit on 440 mm high x 350 mm wide reinforced concrete U-brackets cast as part of shear wall.
Continuous 150x90x10 mm rolled steel angle (RSA) with intumescent paint finish fixed with captive bolts to
galvanised steel channel cast into bottom flange of beam to carry floor panels.
4. Walkwa y floor



35

2720x1865x150 mm thick ordinary Portland cement precast concrete floor panels spanning between RSA and
lift lobby floor edge. Glass lenses inserted on site bedded in tile adhesive.

5. Walkway balustrade

Continuous 200x100 mm painted steel T-bracket fixed with captive bolts to galvanised steel channels cast into
concrete beam.

Balustrade formed from five 905 mm high toughened glass sheets bolted via 40 mm diameter stainless steel
spacers to T-bracket with brushed pignose bolts and rubber isolation washers.

Cold cathode lighting tube fixed in recess below T-bracket.

Continuous brushed folded stainless steel capping rail silicone bonded to top edge of glass.

6. Lift shaft glazing

50x25 mm rectangular section polyester powder coated (PPC) aluminium support at base of glazing.

150x75 mm steel unequal angle (UA) bolted to concrete beam at head to restrain glazing frame.

50x25 mm PPC aluminium glazing frame with

28x22 mm aluminium angle glazing bead.

12 mm toughened glass with 80% fritted fi Im.

7. Bulkhead and ceiling

One layer 12.5 mm plasterboard fixed to proprietary galvanised steel suspended ceiling track system.

Shadow gap beads at edges.

Plaster skim coat with painted finish.

8. Typical office floor

440 mm deep proprietary raised floor system.

275 mm thick reinforced concrete floor.

Sprayed plaster finish to soffit.

9. Atrium walls

2740x1115x12 mm thick elm veneered cementitious board cladding panels with concealed fixings on atrium
side with sanded lacquer finish.

60 mm wide elm veneered cementitious board strips around lower and side edges on concealed fixings.

58x50 mm softwood battens.

590 high x 175 mm thick reinforced concrete upstand wall.

12.5 mm plasterboard with plaster skim coat on

25 mm battens on office side.

10. Atrium glazing

12 mm clear toughened glass.

50x25 mm PPC aluminium glazing frame with

28x22 mm aluminium angle glazing bead.

210x15 mm painted MDF cill screwed and plugged on timber packers at 600 mm centres.

120x70 mm continuous RSA glazing support bolted to concrete wall at cill.

70x70 mm continuous RSA glazing restraint bracket bolted to concrete soffit at head.

65x65 mm PPC aluminium angle subframe at head.

11. Doors

Glazed doors with 70 x 60 mm brushed stainless steel box section frames.

12. Side panel

High gloss lacquered 280 mw wide x 15 mm MDF panel at side of door to allow tenant to mount entry system.
Softwood studwork frame fixed to 75x75 mm RSA door jamb.

TEXT 9
Biscuit Company Lofts
Los Angeles, California
Aleks Istanbullu Architects

A former cookie and cracker factory becomes home for Biscuit Company Lofts’
tenants.

Located in a neighborhood that has transformed from turn-of-the century
Victorian residences, to a bustling industrial, office, and retail district in the 1920s, to a
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neglected area of disrepair in the late 20th century, Biscuit Company Lofts is part of a
redevelopment movement to revitalize abandoned industrial structures into work-live
lofts.

The 7-story historic 1925 National Biscuit Company factory now offers 50
different unit-plans with distinct details like alcoves and high ceilings. The
architectural redesign preserves the spirit and detail of the original building designed
by E.J. Eckel. The natural grain and respecting parameters exploit the initial structure,
while the transformed spaces and present-day materials juxtapose the industrial
features with contemporary design.

The quality of original construction allowed the reuse of many period materials.
One-inch maple floors, terrazzo tile, industrial-size bronze windows, sandblasted
brickwork, brass lamps, copper doors, and two original Otis freight elevators were
incorporated into the new design. These historic features create a palimpsest that
reveals the industrial history of the spaces, providing a tactile experience that embraces
the past.

The need to strengthen the building to meet Los Angeles’ earthquake codes
presented an opportunity to expose the structure and use the rough concrete walls on
one side of the hallways, and curved or canted drywalls on the other.

The large factory floor plates are now part of the residential plan of corridors and
hallways that accommodate the residential units, each with a distinct character. Single-
story units range from 605 to 2,115 square feet. Seventeen exclusive units with 2- to 4-
stories and nearly 6,000-square-feet of living space include an individual rooftop
garden patio. (1893)

TEXT 10
Lilly Reich

Many of Mies Van der Rohe’s most famous works, particularly in the area of
furniture design, would not have been possible without this woman. It is said that Mies
rarely asked for anybody’s opinion, but was always eager to hear hers.

Born June 1885 in Berlin, Reich moved to Vienna after high school to train as an
industrial embroider — a design career considered suitable for women at the time. Upon
returning to Berlin in 1911 she worked as a fashion and furniture designer and joined
the Deutscher Werkbund — a German work federation — becoming its first female
director in 1920.

Her work as a designer took her to Frankfurt where she met Mies Van der Rohe.
The two of them became very close and she began working in his office. In 1928, the
duo were appointed artistic directors of the German pavilion at the Barcelona World
exposition, leading to Mies’ iconic design, long considered one of the defining works
of modernism. Shortly after, Mies appointed Reich as the director of building/finishing
at the Bauhaus school, which he was at the helm of. Her tenure was cut short when the
school closed 1933 under to pressure from the National Socialist party.

During the war Reich took on a few small jobs, but her 12-year partnership with
Mies ended when he left for America in 1937. Remaining responsible for his affairs in
Berlin, she managed to save over 4000 of his drawings from being destroyed by
bombing when she smuggled them to a barn outside of Berlin. In 1939, however, her
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studio was bombed and she was drafted into a forced-labor, civil engineering
organization, where she remained until 1945.

After the war she took a job lecturing interior design and building theory at Berlin
University of the Arts. She also partook in meetings to revive the Werkbund, but died
in 1947 three years before it gained legal status. (1827)

TEXT 11
Civic Centre in Goole

There is more to this new landmark building in Goole city centre than meets the
eye. Grappling with self-imposed conditions, the architects have created a piece of
everyday architecture to a very high standard.

This is the background to this project: Goole has been suffering from high
unemployment for many years. The town lacked a civic centre, to the extent even that
some council offices had to be accommodated in a terraced house designed for
residential habitation. Then suddenly the market hall, dating from the 1980°s, fell
vacant. That was the chance. Instead of pulling it down and designing some modern
edifice to contrast the existing townscape, the architects developed a sympathetic
alternative: 1. They retained the existing steel frame, including foundation slab and
service lines. 2. In developing the available space, they chose a pragmatic approach
and sought to share it fairly between the functions that were needed, such as the first
cinema for 30 years that would double as a theatre, premises for courses and
workshops, a cafe-bar, and council offices. 3. They made sure that the new architecture
did not place too high demands on the locals of this small, provincial town.

Objectives 1 and 2 have saved costs and created a new venue that is very much
alive and that the locals embrace. Objective 3 meant retaining what was familiar: even
though everything is new apart from the structural frame, and part of the building has
been raised, the contours have remained more or less the same. What was a brick wall
has been reduced in size to a plinth. Half of the ground floor is fully glazed and now
looks out onto the street, and in place of the former corrugated metal cladding, the
upper floor now features a smart facade of dark fibre cement panels. The choice of
materials and the apparent simplicity in combining individual features into a new
entity has ensured continuity of the townscape, which is what the citizens of Goole can
identify with. (1972)

TEXT 12
Beverly-Canon Mixed-Use Retail

Parking lot converted into urban shopping oasis.

The City of Beverly Hills, Calif., had historically operated a large surface parking
lot in the heart of its exclusive shopping district, one block from Rodeo Drive. The lot
interrupted the neighborhood’s lively pedestrian experience—YVYet, like all of Southern
California’s commercial strips, the area’s vitality depended on cars. To remedy the
problem, the City hired Field Paoli to design a mixed-use complex included shops,
offices, and parking.

Rather than lining a parking garage with retail and office space, Field Paoli
emphasized the program’s people-oriented functions by incorporating public walkways
and a plaza that linked two surrounding streets. They placed a four-level, 400-car
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garage—holding more cars than the existing lot could hold—underground. Elevators at
each street frontage serve all parking and commercial levels, opening directly to the
outdoors on the upper levels. The architects ran a small service alley running through
the middle of the block, topping it with a public plaza. The two street-facing elevations
hold 48,000 square feet of retail space and restaurants at ground level. The anchor
tenant, Crate & Barrel, extends to the second level on one side; offices occupy the rest
of the second floor. The building’s third level contains 17,000 square feet of office
space with private balconies that offer views of the hills to the north and east.

The building’s design forms a dialogue between the strong urban forms along the
street and the interior plaza’s intimacy. Crate & Barrel customized its elevation with a
horizontal metal brise-soleil and a curved roof. The opposite elevation appears more
civic, with a stepped-back stone and glass facade. The plaza’s simplified geometries
form a transition between the building’s two halves. This area contains outdoor
restaurant seating, merchandizing displays, landscaped plantings, and water features—
all of which help draw shoppers up to the second level. Overall, the complex provides
a calm, oasis-like setting for shoppers and residents alike in the midst of a thriving
urban environment. (2123)

TEXT 13
Private House in Geldrop

From afar, the house looks almost artless: ground floor, ridged roof, calm and
straightforward, in polite reverence to its environs, and conforming to strict building
regulations. Nonetheless, client and architect have used their freedom to express
individuality and create this complex composition of space and light. Based on an
extended rectangular layout the ground floor offers separate yet interconnecting open
spaces. On the outside, dark clinker-brick wall panels alternate with fully glazed floor-
to-ceiling surfaces. Dark fiber cement slates cover the roof.

Approaching the house one looks directly into as well as right through its centre.
From this central axis, a flight of steps just under 3 meters wide leads you down into a
kind of patio. An adjoining room beyond is fully glazed on both sides and takes you
further on to a gently upward sloping ramp that takes you back out into the open
landscape. This lower level, with its central hub flooded with light, copies the
rectangular ground floor layout but then extends on four corners into four subterranean
bedrooms to almost form a square.

The upper level is less than seven meters wide and, given the 45 degrees pitch of

its ridged roof, would have offered little floor space at normal adult headroom.
However, two tall, five meter wide dormers have solved the problem and created
additional space. Their sides are clad with the same dark fiber cement slates that also
cover the roof as well as the chimney which, remarkably, is not a steel tube.
If you can forget about the roof for a moment, you would regard this as an elegant
bungalow in modern idiom. Yet there is this tall pitched roof, and still the house does
not present itself as unexcitingly prim and proper. In the architects’ view, it feels
spacious rather than large, and cosy rather than crisp. (1823)
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TEXT 14
Information Commons
University of Sheffield

Information Commons is a 24-hour facility providing 1350 study places, a
reference and loan library, a café and staff offices in a 11 500 square metre building
near Sheffield city centre. The building is intended as the gateway to the campus,
forging a strong relationship with the public realm and nearby transport links.

An innovative system called Cobiax, a hybrid precast/in-situ concrete slab using
recycled plastic void formers, has been used to form the floor slabs. 1.8 m wide pre-
cast soffit panels incorporating 225 mm diameter hollow plastic balls were craned in
and supported in place on a temporary scaffold. Held in place by a steel reinforcement
cage, the balls replace concrete that would be structurally redundant, reducing the
weight of the finished slab by up to 35%. Once positioned a top layer of in-situ
concrete is poured to form a two-way spanning flat slab. Typically Cobiax uses 15 —
20% less reinforcement than a traditional flat slab and as the floor is lighter, wider
spans can be achieved with fewer columns. Services are contained in a raised floor
void so much of the concrete structure can be left exposed. The contractor estimates
that a time reduction of 20% was achieved over traditional methods of building a flat
slab.

Where extra strength is required around the column heads the void formers were
omitted. Additional reinforcement is provided to resist punching shear by an array of
shear links, C shaped steel bars that tie the top and bottom layers of reinforcement
together. The precast panels have a 12 mm chamfer on all edges and are tightly butt
jointed except on column lines where a 50 mm wide recess has been left for tolerance.
To disguise the different colour of the in-situ concrete the gap was plugged with a
foam strip during pouring to make a 35 mm shadow gap.

Where a floor slab meets the atrium or one of several double-height spaces it has
been covered by a precast concrete edge beam. As there are twelve different profiles of
edge beam the budget did not stretch to steel shuttering. As an alternative, perspex was
used to line a timber mould for the faces to be exposed and an exceptionally high
quality finish was achieved. (2181)

TEXT 15
Glass, Iron and Prefabrication: AD 1837-1851

The public first becomes aware of the glorious potential of cast-iron architecture
in the 1840s, when extraordinary conservatories are erected at Chatsworth and in Kew
Gardens. But the technology derives from factory construction in the 1790s.

With Boulton and Watt's steam machinery in operation, conventional factories
using timber for joists and floors are prone to disastrous fires. The occasional use of
cast iron for structural purposes goes back many centuries in China, for temple
pagodas, but it is an innovation in Britain when William Strutt builds the first fireproof
mill at Derby, in 1792-3, with floors on shallow brick arches supported on cast-iron
pillars.

Strutt's mill still contains some massive wooden beams, but an entirely wood-free
factory is constructed at Ditherington, near Shrewsbury, in 1796-7. Arched brick
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floors, on cast-iron beams and pillars, become the standard factory and warehouse
interior of the 19th century.

The next and most glamorous stage in cast-iron architecture is linked above all
with the name of Joseph Paxton. As superintendent of the duke of Devonshire's
gardens at Chatsworth, he builds there in 1837-40 a great conservatory, shaped like a
tent (277 feet long and 67 feet high) but consisting entirely of cast iron and glass.

In a ducal garden this building is not much visited, but it astonishes all who see it.
Queen Victoria notes in her diary in 1842 that it is ‘the most stupendous and
extraordinary creation imaginable'. Two years later a similar building is commissioned
from Richard Turner and Decimus Burton for the royal gardens at Kew. Since 1841
these gardens have been open to the public, so the beauty of the Palm House,
completed in 1848, becomes more widely known than the Chatsworth conservatory.

But it is Paxton's building for the Great Exhibition of 1851, the astonishing
Crystal Palace, which reveals to the millions the potential of the new architecture.

The Crystal Palace is gigantic compared to its predecessors in cast iron and glass.
It is five times as long as the Palm House in Kew and nearly twice as high; or, put
another way, it is longer than the palace of Versailles and higher than Westminster
Abbey. But even more significant is the famous speed of its design (one week of
detailed drawing, after a preliminary jotting by Paxton on a piece of blotting paper)
and of its construction (six months).

The reason, and the reason for its lasting architectural significance, is that
Paxton's building is the first thoroughgoing example of prefabricated architecture.

The statistics of the Crystal Palace are bewildering (3300 iron columns, 2150 iron
girders, 250 miles of sash bar, 293,635 panes of glass), but the crucial detail is that
these all conform to a basic 24-foot module. The manufacture of the pieces can be
subcontracted to several foundries and glass factories; assembly on site is like putting
together a giant's dolls' house. Hence the fact that this palace of glass is created, from
scratch, in less than 200 days. As if to emphasize the point, it is dismantled in 1852
and moved to another site at Sydenham - where it stands until its contents catch fire in
1936. The modular steel-frame tradition of late 20th-century architecture has in this
building its most distinguished ancestor (3282)
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TEXT 1
A Classic Long Island Residence by Robert A.M. Stern

In East Hampton, a gravel drive winds though a wide lawn, past an apple orchard,
a tennis court and a pavilion, and ends in a circle before a rambling shingle Colonial
Revival. The house looks very much like scores of other centuries-old homesteads on
eastern Long Island. There is what looks to be an original saltbox wing and a much
grander later addition in the Georgian style. The gambrel roof, the dormers, the
classical molding, the pilasters, and the great brick chimneys all appear to be the work
of bygone craftsmen. Indeed, there is little to suggest that the property and house do
not deserve landmark status. Curiously enough, however, the only historical elements
of the structure are its allusions. The residence, by Robert A.M. Stern, is just two and a
half years old. “Call it a sham if you will, “says the architect, “but I’m proud to turn
my attention to the past.”

As a professor and historian, Stern has long celebrated America’s rich
architectural legacy, yet he is never so convincing as when he is designing houses that
bring that past to life. His conviction is based not on fashion but on architectural
common sense. “Vernacular architecture strikes an emotional and historical chord but
also a practical one,” he insists. “I used shingles, dormers, a pergola and a porch in this
design because that’s what the climate and the environment demand.”

When the owners selected Stern’s firm to design their summer residence, they too
were ready for an architectural step back in time. “Our primary consideration was that
the house fit into the architectural landscape of the neighborhood,” one of them recalls.
“We’re surrounded by some fine Colonial and shingle-style houses, and we didn’t
want to transform the area with the addition of something contemporary.” They found
a sympathetic figure in Stern. “Some of the formal architectural experiments of the
seventies and eighties are jarring to the public, particularly out here, where the
landscape is absolutely flat and these odd, aggressive shapes can be seen from all
around,” he explains.

If the exteriors of a Stern house are anchored in architectural history, his interior
spaces are decidedly contemporary. Although the main entrance to this house is
sheltered by a a porch supported by slender Doric columns and crowned with an open-
bed pediment, immediately upon entering the threshold, one finds oneself in a light-
filled hall with a barrel-vaulted ceiling that rises to the height of the second floor. And
while the hall is flanked by broad archways that lead to a staircase on one side and to
the library wing on the other, it is hard to imagine a local eighteenth- or nineteenth-
century builder conceiving of such a voluminous room. “People have grown
accustomed to views, to light, to a more open sense of space—things that were never
considerations for the builders or inhabitants of original Colonial houses,” says Randy
Correll, Stern’s project architect. “The interior of the house contains classical details,
but it also thoroughly fits contemporary needs.”

“I'm always glad to work in a Stern house,” says interior designer Mark
Hampton, who has collaborated on two projects with the architect. “His spaces are
generous and filled with light, views and a wealth of details.” He was determined to
keep the décor spare not only as a means to highlight the architectural richness of the
interior but also to dispel the widespread misunderstanding that equates a country
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aesthetic with clutter. “People think that a spare look only emerged with modernism—
rubbish! Look at a true Colonial interior, a Shaker interior,” he contends. “It’s
decoration reduced to its most elemental. Few styles look more ‘modern.”

In the entrance hall, Hampton had the walls painted white and kept the furniture
to a minimum, placing little more than a pair of rush-seat chairs, a pedestal table, and a
Windsor chair in the expansive space. “Any additional decoration would have
distracted the eye from what is the focal point of the space—that is, the staircase and
the view out to the water,” he says.

The living and dining rooms are not quite as Spartan as the entrance hall; still,
neither possesses a single element that could be considered superfluous. “At every step
we were thinking of eliminating elements, not adding them,” notes Hampton. The
dining room, for example, contains a large oval drop-leaf table surrounded by Windsor
chairs, a simple side table and a large watercolor by Jennifer Bartlett—nothing more.

Only in the living room was the minimalist tendency at least partially abandoned
in the name of comfort. There are sofas and a pair of upholstered chairs, numerous side
tables strewn with pots of flowers, family photos and objects. Wicker chairs and some
eighteenth-century earthenware pots contribute to the air of informality. The few
important pieces of furniture in the room are a George Il mahogany breakfront
bookcase and some Regency chairs.

Together, Robert A.M. Stern and Mark Hampton have created a house that draws
on evocative American prototypes from the past but still responds to the needs of
contemporary clients—a synthesis increasingly in vogue but deceptively difficult to
achieve.
http://www.architecturaldigest.com/decor/1995-12/robert-a-m-stern-mark-hampton-
east-hampton-long-island-article

TEXT 2
Charlotte Moss Designs the Café of the International Fine Art and Antique Dealers Show

Decorators deploy any number of secret weapons to create memorable rooms.
One of Charlotte Moss’s, surprisingly enough, is a Canon EOS 5D Mark II digital
camera. As visitors to the International Fine Art & Antique Dealers Show will see
when the annual event opens to the public on Friday, October 19, at the Seventh
Regiment Armory in Manhattan, Moss’s snapshots of glorious gardens transport a
gloomy corner of the Gothic Revival building’s vaulted drill hall to the limpid French
countryside.

“Traditionally the show’s café¢ has always been claustrophobic—black, dark, not
cheerful,” says Moss, a skilled amateur photographer, of the space, which is run by
blue-chip caterers Glorious Food. “But I wanted it to have a sense of openness and air.
It should be a place where you go and collect your wits, where you spend time
celebrating—or contemplating—a new acquisition with a glass of Champagne.” The
airy concept, the interior designer explains, grew out of restful moments she has spent
on shopping trips to Paris, seated “on a bench in the Place Dauphine, beneath trees and
surrounded by art galleries.”

Moss’s plans include several oversize garden photos broken into sections and
mounted on canvas. Photo courtesy of Soicher Marin Measuring 53 feet long by 31
feet deep, the café is paneled with Moss’s panoramic views of tidy parterres and
extravagant topiaries at three noble French estates: Chateau de Breteuil in the Vallée
de Chevreuse and Chateau de Hautefort and Le Vieux Logis (a Relais & Chateaux
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hotel), both in the Dordogne. Each romantic landscape—where sapphire skies meet
emerald boxwood clipped into towering pyramids and plump spheres—has been blown
up to majestic proportions, sliced into sections stretching nearly 10 feet high, printed
on canvas, and installed on the café’s walls to create a virtual jardin. Amplifying the
plein air atmosphere will be linen-draped tables topped with boxwood spheres planted
in willow baskets and banked by classic bentwood chairs.

The International Fine Arts & Antique Dealers Show kicks off Thursday, October
18, with the annual preview party hosted by the Society of Memorial Sloan-Kettering
Cancer Center. (All proceeds benefit the MSKCC.) Moss and Margaret Russell, the
editor in chief of Architectural Digest, serve as the show’s Design Committee
Chairmen. To purchase tickets to the party, call the office of the Society of Memorial
Sloan-Kettering Cancer Center at 212-639-7972. For information about the show,
which runs through October 25, go to Haughton International Fairs at haughton.com.

Mitchell Owens

October 11, 2012
http://www.architecturaldigest.com/blogs/daily/2012/10/charlotte-moss-cafe-
international-fine-art-antigue-dealers-show

TEXT 3
Bloc 10 Housing, Winnipeg, Canada by 5468796

23 November 2012 |

By Trevor Boddy

Rubik’s cube ingenuity applied with a resourceful verve for building housing
modestly, but with elegance, in this winner of the ar+d Awards for Emerging
Architecture.

The question of affordable housing lurks, the recurring bad dream of
contemporary architecture. The difficulty of building dwellings simply and well
imparts a night terror to many of us, and we are unable to deny its sepulchral truths in
the days that follow. The Art Nouveau era — much like the similarly sinuous boom of
the last decade — were times of splendidly urbane apartment blocks, or villas in city or
countryside brimming with lush ornamentation and restless surfaces.

But at the end of the First World War, the profession turned as one (in
Continental Europe, at least, where destruction was most concentrated) to the problem
of affordable housing. Whether the German debate about existenzminimum, Le
Corbusier’s speculations about the house as a “a machine for living,” to the prototypes,
both good and bad, tested at Stuttgart’s 1927 WiesenhofSiedlung, new housing forms
to repair a blasted Europe were the heart of the Modern project.

Half a decade into this global recession, there is scant evidence of the profession
rising from its fluffy bed of Aestheticism Nouveau to again confront the creation of
mass housing that people can actually afford. In Canada, au contraire bien-sur: Frank
Gehry recent presentation of a staggeringly dense cluster of three calypso-ing condo
towers for Toronto’s Mirvish family; a Foster’s team under Nigel Dance opening
Vancouver’s muddled Jameson Tower (amazingly, the mega-firm’s first constructed
high rise apartment building); and in the same city, BIG from Copenhagen’s recent
design for a luxury tower so twisted — as it rotates up through its 49 storeys — that local
wags have started calling the firm’s principal partner “Torque Ingles.

Then there is Winnipeg. Flat, boxy, constant, prairie-values Winnipeg, the
railway hub born in the hopes it would become the next Chicago, but ended up as
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Dubuque with more snow. It is no accident that humble, isolated Winnipeg has
created Canada’s most exciting new architectural firm in a decade, one dedicated to
applying design innovation to the humblest of tasks, a plains-born, good-humoured,
resolutely resourceful verve for building housing modestly, but with elegance.

This is all in evidence in Block 10, one of the more accomplished works to date
from the telephone-numbered young firm of 5468796 (don’t bother dialing—their
number has been changed!) To their credit, 5468796 is dedicated to changing the
number on the sometimes profound, sometimes fey line of precious wood-and-concrete
pavilions and villas in natural settings that has defined Canadian architecture for a
generation, notably through the designs of Toronto’s Shim + Sutcliffe, Quebec’s Pierre
Thibault, and fellow native Winnipeggers, John and Patricia Patkau.

A three storey timber frame apartment block on the most ordinary corner in an
inner suburb, Block 10 could hardly be more different than the artful, occasionally arty
creations of this older generation. Grant Avenue is a City Beautiful boulevard with
mature trees set along its median, but lined with “walk-ups” and small strip malls filled
with gyms, candy stores and a full menu of Asian restaurants: Thai, Chinese, Pilipino
and Vietnamese (mid-continental Winnipeg has been transformed by waves of
industrious immigrants from that continent.) The walk-up apartment is the degree zero
of affordable apartment construction in Canada—three storeys in wood frame, dank
lobby, small windows, and doubly-loaded corridors that always, always smell of boiled
cabbage (one third of Winnipeg’s population is of Eastern European origin.)

Sectional perspective showing how flats are spread across storeys both
horizontally and vertically

Diagram showing contrast to typical provisions

Building permission had been granted for a walk-up on this former petroleum
station site, and when the small developer Green Seed picked up the property, 5468796
were bound by the site setback, height and other conditions of the approval at hand.
According to 5468796 partner Colin Neufeld: “Somehow we convinced the City [of
Winnipeg] that our project was in conformance with these plans and renderings, but
that remains a bit of a mystery.”

That mystery is no mystery, as the internal layout of this simple box building is
complex—smelly corridors entirely eliminated by giving each unit a three storey
internal stair, yielding apartments with rooms on at least two, sometimes three
different elevations. The designers jettisoned the banalities of the doubly-loaded
apartment building layout, and were inspired instead by that twistingly puzzling
creation of Hungarian architecture professor Erno Rubik. Indeed, Neufeld’s partner
Sasa Radulovic carries a colour-coded Block 10 maquette in Lego blocks around in his
car to explain, when on site visits, how their units turn and rotate, floor by floor.

Balconies have cut-away sections to allow views from within the flat, and
screened sections for extra privacy

When examined in plan, things are a great deal simpler; in mid-building where
the corridor would sit in most walk-up apartments there are, instead, a string of five
pairs of scissor stairs, one for each structural bay. With no building lobby, each of the
ten units is entered from their own private door on the street or rear lane, these main
floor rooms used variously as kitchens, work rooms, or even bedrooms (the building
has condominium ownership, and initial residents got raw space with plumbing
available throughout, so each could ascribe uses to the rooms as they wished.) The
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main structure is five bays at 18 feet wide each, the standard width of a Winnipeg
townhouse, meaning off-the-shelf wood joists could be used, cutting costs.

The ingenious, Rubik-like innovation by 5468796 is that at the second floor
landing, one enters into rooms occupying the adjacent bay, and ditto for the third, or in
some cases, returning back to the first bay. At either ends of the building there are
extra-wide rooms to fill out the available planning approval envelope. Spatial
Imagination has thus invigorated the most banal of building types, and sorry, you over-
exposed solar collector and glass tower people, there is no greener way to build in
Canada than medium density apartment buildings constructed from those most
renewable of building materials, two-by-four timber studs, plywood sheeting, and
wood joists. These also make for the lowest cost housing construction available.

‘Spatial imagination has thus invigorated the most banal of building types;
sorry, you over-exposed solar collector and glass tower people’

This displacement and turning of units as they rise through three stories imparts
variegation to window shapes and patterns. The visual force and impact of an
extremely modest building is amplified by setting an exo-skeleton of black-stained
vertical wood studs out a half foot and more from the well-insulated walls. These add a
degree of privacy in front of bathroom and bedroom windows, but are cut away to
provide un-impeded light and view for the huge picture windows in living and work
rooms.

When viewed obliquely by the heavy traffic along Grant Avenue, the studs
visually congeal to form a banded but continuous form, a tall dark stranger newly
arrived on this Western Main Street. The three storey stairs provide a sense of space
and visual intrigue for a string of smallish rooms that would seem cramped if wedged
into standard townhouse or corridor configurations.  High tech flare in low tech
construction is provided by having exposed heating pipes run up the soffit of these
stairs, another huge cost-saver.

Seen obliquely, the slats become opaque

What is most exciting about 5468796’s work is that it is part of a wider Winnipeg
scene dedicated to shaping graceful buildings at ultra-low cost, a necessity in a
province much poorer than its resources-rich neighbours to the west. Notable amongst
these is a downtown art gallery and university offices complex given the Archigram-
specific name of “Plug-In.”

The Plug-In Gallery was designed by Neil Minuk and David Penner, who were
design professors at the University of Manitoba when 5468796 principals Neufeld,
Radulovic and Johanna Hurme were all students there. Radulovic and Hurme also
collaborated with U. of M. professor Jae-Sung Chon on “Migrating Landscapes,”
Canada’s pavilion at the 2012 Venice Biennale of Architecture.

Like the United States’ steam-punk pull-down image-bits of earnest urban design
initiatives, and the concatenation of things that was the United Kingdom’s Venice
collection, “Migrating Landscapes” traded singular curatorial authorship for collective,
social media-like group-mind, and it is the weakest of a weak trio in execution.

Designs inspired vaguely by immigrant experience arrayed here are more
interesting as a website than as installed in Canada’s daffy pavilion. I, for one, would
have much preferred a considered exhibition of 5468796’s wonderful Winnipeg
buildings than these competition-generated, student-level models coupled with
drawings/stories on iPads, all awkwardly set on a sea of cedar blocks.
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Ironic for an exhibition dedicated to the immigrant experience (Radulovic, Hurme
and Chon are born outside Canada, a nation of immigrants), the sea of cedar blocks
poured out the doors of Canada’s pavilion and out towards the adjacent German
pavilion, resulting in a Cold War that had to be intermediated by Biennale officials. |
hope 5468796 get invited back in a decade or two, to show their own work, as in their
playful hands, authored architecture can be so much more interesting than earnest
social process.
http://www.architectural-review.com/buildings/bloc-10-housing-winnipeg-canada-by-
5468796/8638712.article?blocktitle=Winners&contentiD=6111

TEXT 4
Iconic Legends: the 10 Greatest Modern Architects of Our Time

The following 10 architects have paved the way for ingenious design, cutting
edge innovation and have become pioneers of our built environment. Take a look at
what we think are 10 of the greatest modern architects of our time.

Frank Gehry (born 2.28.1929)

There is no mistaking Gehry’s works, as they are the most distinctive, and
innovative architectural phenomena around. His deconstructive forms are iconic as
tourists flock to all of his buildings worldwide to marvel at the architectural forms he
creates. Named by Vanity Fair as “the most important architect of our age”, he has set
the precedence for contemporary architecture. His ability to create spaces that
manipulate forms and surfaces is his most notable feats and we all love his unique uses
of materials that almost defy all logic in how they work together.

His most notable projects include: The Walt Disney Concert Hall in Los
Angeles, The Guggenheim Museum in Bilbao, Der Neue Zollhof in Disseldorf and the
Marques de Riscal Vineyard Hotel in Elciego.

Frank Lloyd Wright (born 6.8.1867)

Some consider Frank Lloyd Wright to be the greatest architect of all time. For he
thought of interior & exterior spaces as one and was ahead of his time in building
forms, construction methods, and never went to a formal architecture school. His
humble American upbringing led him to learning under Louis Sullivan — another legend
in architecture and to this day Wright is noted for his prairie-style buildings and organic
influences. His organic and natural forms that seemed to become one with nature and
his innovative detailing are still considered to be the best building and design concepts,
even after nearly 150 years.

His most notable projects include: The Guggenheim Museum in New York City,
New York, Fallingwater Residence in Mill Run, Pennsylvania, Arizona State
University Gammage Auditorium & Taliesin West — Wright’s home and studio in
Scottsdale, Arizona.

leoh Ming Pei — |.M. Pei (born 4.26.1917)

The Chinese born architect came to study architecture in the United States as a
teenager and later became one of the greatest architects of modern architecture. Almost
80 years later .M. Pei’s work can be seen worldwide and are noted for their unique use
of geometric forms and incorporating Chinese influences into his work. His National
Center for Atmospheric Research in Colorado embodies Pei’s iconic geometric forms
and unity with natural elements in their surroundings. Pei’s work graces some of the
most prestigious government and acclaimed sites throughout the world.
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His most profound projects include: John F. Kennedy Presidential Library and
Museum in Boston, The National Gallery of Art in Washington D.C., Le Grand Louvre
(The Pyramid) in Paris, The Bank of China Tower in Hong Kong and the Museum of
Islamic Art in Doha.

Zaha Hadid (born 10.31.1950)

The first woman architect who ever won the Pritzker Architecture prize went to
the legendary Zaha Hadid. Born in Iraq Hadid went on to win this iconic award which
is often termed the ‘Nobel peace prize of architecture’. Hadid’s forms are characterized
as futuristic, unconventional, daring and artistic. Many of her projects were never built
and she still was ranked on Forbes list at 69" most powerful women in 2008. Her
beautiful buildings always leave us with our mouths open, as if to say, “How did she
design that?”

Her most noted projects are: MAXXI — the National Museum of the 215 Century
Arts the Bridge Pavilion in Zaragoza, Bergisel Ski Jump in Innsbruck, Phaeno Science
Center and the Opera House in Guangzhou.

Philip Johnson (born 7.8.1906)

Noted as the American architect who founded the Department of Architecture
and Design at the Museum of Modern Art in New York City, Johnson’s architectural
works are easily identifiable. His glass house in Connecticut is one of the most familiar
residences with its minimal interiors and expansive glass vistas were just one example
of his use of the material. His amazing use of glass, steel and later crystal became his
world-renowned fame. The Crystal Cathedral in California looks as though it should be
in a child’s fairytale book it is the epitome of forward-thinking architecture that
characterized Johnson’s Minimalism and Pop-Art styles.

His most notable works are the Seagram Building in New York City, in
collaboration with architect, Mies van der Rohe, Philip-Johnson-House in Berlin,
Germany, The Museum of Television of Radio & The Crystal Cathedral in California.

Tom Wright (born 9.18.1957)

Is it possible to become one of the greatest modern architects of our time if you
are only noted for one building? When the building is the most recognizable hotel in
Dubai, yes. British architect, Tom Wright is responsible for the Burj Al Arab in Dubai.
Acclaimed for its luxurious amenities as a hotel and also one of the most recognizable
buildings in modern architecture. Noted with the world’s tallest atrium, and equipped
with its own helicopter landing pad and tallest tennis court at the top, Tom Wright
definitely deserves to join the list of great modern architects.

Ludwig Mies van der Rohe (born 3.27.1886)

Referred to commonly as “Mies”, the German-American architect is termed one
of the pioneers of modern architecture along with Le Corbusier and Walter Gropius.
Mies was known for his minimalist and “less is more” approach to architecture and his
forward thinking of using plate glass and structural steel to divide interior spaces is one
of his most notable characteristics in architecture. His innovative open floor plan
concepts were first thought of by Van der Rohe and many of his interior concepts &
furniture styles are widely used in today’s architecture and interiors.

His most notable projects include Barcelona Pavilion, in Barcelona, Spain, New
National Gallery in Berlin, Germany, Seagram Building in New York City and Crown
Hall in Chicago, Illinois.
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Renzo Piano (born 9.14.1937)

The Italian born architect was named one of Time magazine’s top 100 most
influential people in 2008. Piano who is an Italian Pritzker prize-winning architect has
been instrumental in shaping modern architecture that stands on its own in recognition.
The Shard — Europe’s tallest skyscraper in London has faced much controversy in its
construction, but many feel it has given London a way to join the 21%century. In his
younger years he worked with the world-renowned architect Louis Kahn and soon
become known for his unique applications of materials and details.

Piano’s most notable projects include: The newly opened Shard in London,
England, NEMO Science Center in Amsterdam, The New York Times building in
New York, and Kansai International Airport in Osaka, Japan.

Jean Nouvel (born 8.12.1945)

Nouvel is a French born architect who has won numerous prestigious awards and
honors over the years for his projects, including the Prtizker Prize in 2008. Nouvel’s
most acclaimed fame came from winning the design competition for the Arab World
Institute in Paris that brought him international fame. Mechanical lenses in the south
wall open & shut automatically and are reminiscent of Arabic latticework. The devices
control interior lighting automatically from exterior light levels. Nouvel’s work is
known worldwide and his use of innovative architectural concepts set him apart from
many modern architects today.

Nouvel’s projects of note include: Arab World Institute in Paris, Denstu
Building in Tokyo, Ziaty Andel in Prague, and Gasometer A in Vienna and Les
Grandes Tables of Seguin Island in Paris.

Moshe Safdie (born 7.14.1938)

Safdie is another product of Louis Kahn’s apprenticeship that led to his
remarkable modern architecture career. Originally from Haifa, Safdie is known for his
1967 International & Universal Exposition — Expo 67, which was Canada’s main
celebration during its centennial year, and was deemed a remarkable cultural
achievement. Safdie has been awarded with much recognition of which the Gold
Medal, from the Royal Architectural Institute of Canada is among the finest.

Safdie finest projects include: The towering & glass filled — National Gallery of
Canada, Habitat 67 in Montreal, & Khalsa Heritage Memorial in Punjab, India.

Narrowing down the top 10 architects of modern architecture is a feat in itself,
for there are thousands of architects and designers who have paved the way for creating
awe-inspiring additions to our built environment. We would love to know Freshome
who you would add to this list, for we know that that our so many we wish we could
have included!
https://freshome.com/inspiration/iconic-legends-the-10-greatest-modern-architects-of-
our-time/

Text 5
Steve Jobs: “A Great Client”
Architects who worked with the digital pioneer fondly recall his vision:
exacting yet inspiring.
In 2002, Apple Inc. opened its first non-mall retail store, in an old post office in
New York’s SoHo neighborhood. The late Herbert Muschamp, the New York Times’
architecture critic, called the store’s design “fairly bland,” but certain Modernist-
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inspired elements stood out: white walls, metal trim, Lucite display tables, and slate
floors. “This vocabulary,” Muschamp wrote, “shifts Apple from the realm of wow-
zowie computer graphics and elevates the company’s wares to the level of Bauhaus
archetypes. Marcel Breuer, meet Steve Jobs.”

Jobs, who died on October 5 at the age of 56, was no Bauhaus-trained designer,
but he had an intuitive sense of the way people respond to good architecture, says Karl
Backus, a principal in the San Francisco office of Bohlin Cywinski Jackson, which has
designed nearly all of Apple’s 350-plus stores (including the one in SoHo). “Steve
knew that the best architecture comes from solving design problems in a very simple
and straightforward way,” Backus says. “He was quite knowledgeable about
architecture and design, and he would ask very pointed questions: Can we do this? Why
not? And for the most part, his questions would take us into places we hadn’t
considered before.” Adds founding principal Peter Bohlin: “Steve was a great client. He
drove us hard to get it right. He always knew when things weren’t good enough, and I
don’t think very many people have that quality. I will miss him greatly.”

Jobs first hired Bohlin’s firm, founded in Pennsylvania, to design a small sales
office in Pittsburgh for NeXT, which he ran after leaving Apple in 1985. In 2000, he
commissioned the firm to design the Emeryville, California, headquarters of Pixar. “I
remember two things about my first meeting with Steve Jobs,” Bohlin says. “One, I had
a tie on, and he thought that was funny. And two, he said he thought we did very good
large buildings and terrific houses, and the combination of those two building types
would be just perfect for Pixar.” Indeed, one of the houses Bohlin had designed, with
James Cutler, was for Jobs’s business rival, Bill Gates, near Seattle.

When Jobs, back at Apple, decided to move into the retail market (despite initial
skepticism from critics), he turned to Bohlin to be part of the design team. From the
start—Apple’s first two stores opened on May 19, 2001, in Tysons Corner, Virginia,
and Glendale, California—the stores were noted for their sleek, minimalist design, a
reflection of Apple’s products. Bohlin characterizes the aesthetic as “precise,
intelligent, and rational,” but also “dreamlike.”

In recent years, Bohlin’s firm—his 50-person San Francisco office handles most
of the Apple retail work—nhas focused on eye-popping “flagship” stores, like the one on
Fifth Avenue in Manhattan, with its glass cube entrance, and the more recent Shanghai
store, with its 40-foot-high glass cylinder entrance surrounded by a shallow moat.
Many stores have stunning interior glass staircases designed by structural engineer
James O’Callaghan. Bohlin says Apple is opening about 40 to 50 new stores a year in
the United States, Europe, and Asia. “We have at least a dozen on the boards at any one
time, at different stages,” he says.

Meanwhile, a house Bohlin designed for Jobs likely will never be built, the
architect says. For years, Jobs fought to tear down a 1926 Spanish Colonial mansion he
owned in Woodside, California. The so-named Jackling House, in which he lived for
years, was designed by George Washington Smith, father of the Spanish Colonial
Revival style in the United States. In 2001, Jobs set out to raze the structure and build a
relatively modest, Bohlin-designed home in its place. The historic mansion was finally
demolished this past February, besmirching Jobs’s reputation among architectural
preservationists. With Jobs’s death, Bohlin says there are no plans to move forward
with the new house.
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Last June, a frail-looking Jobs appeared before the Cupertino, California, city
council to present details of a new Apple headquarters - a four-story circular building
with a hole in the middle. “It looks a little like a spaceship landed,” Jobs told the
council. Notably, he didn’t mention the architect’s name: Norman Foster, known for his
high-tech style. Critics have already panned the project. “The proposed building is
essentially one very long hallway connecting endlessly with itself,” Christopher
Hawthorne wrote in the Los Angeles Times. Paul Goldberger, writing in the New
Yorker, likened it to a “giant donut.”

Foster obliquely referred to the project in a statement released following Jobs’s
death, in which he praised the Apple cofounder as “one of the truly great designers and
mentors.” A spokeswoman for Foster + Partners said she could not reveal anything
about the proposed headquarters, “as it remains confidential.”

By David Hill
https://www.architecturalrecord.com/articles/2326-steve-jobs-a-great-client
Text 6
The 10 Most Overlooked Women in Architecture History

Looking back on architectural history, you could be forgiven for thinking that women were an
invention of the 1950’s, alongside spandex and power steering — but this couldn’t be further from the
truth. Big names like Le Corbusier, Mies, Wright and Kahn often had equally inspired female peers,
but the rigid structure of society meant that their contributions tended to be overlooked. In honor of
International Woman’s Day 2013, we take a look at the 10 greatest overlooked women in
architectural history.

Sophia Hayden Bennett

Born in 1869 in Santiago, Chile to a Chilean father and American mother, Sophia
Hayden Benett was the first woman to receive an architecture degree from MIT when
she graduated in 1890. The degree, however, did not guarantee work; after searching
fruitlessly, Hayden Benett resigned to accepting a job teaching technical drawing in a
Boston high School.

In 1891, Hayden came across an announcement calling on women architects to
submit designs for the Woman’s Building, which would form part of Daniel
Burnham’s gargantuan World’s Columbian Exposition in Chicago. Hayden’s proposal,
based upon her college thesis, was for a three story building in the Italian Renaissance
style. Hayden’s design won first prize out of the field of thirteen entries. Only twenty-
one at the time, Hayden received one-thousand dollars for her design, which was a
tenth of what many men received for theirs.

However, during the construction of the building, Hayden suffer constant micro-
management and compromises demanded by the construction committee. So much
stress was put on the young woman that she suffered from a break-down and was
placed in a sanitarium for a period of enforced rest; leading many at the time to
highlight it as proof that women had no place in the world of architecture. After the
exhibition Hayden never worked as an architect again.

Marion Mahony Griffin

Marion Mahony Griffin, was not only one of the first licensed female architects
in the world, but was the first employee of Frank Lloyd Wright.

Born in 1871, she studied architecture at MIT. After graduating in 1894 she
began working for her cousin, who happened to share a building with several other
architects, including Wright, who hired Mahoney in 1895. Being his first employee,
Mahoney exerted a considerable influence on the development of the Prairie style,
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while her watercolor renderings soon became synonymous with Wright’s work. As was
typical for Wright at the time, he credited her for neither.

Their collaboration ended in 1909 when Wright left for Europe, offering to leave
the studio’s commissions to Mahony, who declined. However, she was subsequently
hired by Wright’s successor, under the condition that she was in full control of design.

In 1911 she married Walter Burley Griffin, who also worked with Wright. The
two set up a practice together and before long they won the commission to design the
new Australian capital Canberra. The couple moved to Australia to oversee the project,
and later moved to India, where they continued to work until Griffin died in 1937. After
his death, Mahoney refrained from working in architecture until her death in 1961.

Eileen Gray

Eileen Gray was born into a wealthy aristocratic family in Enniscorthy, Ireland in
1878. After studying art in London, Gray moved to Paris in 1902 to further her studies.

Having studied lacquer work in Soho, Gray set up a studio
with Japanese craftsman Seizo Sugawara to perfect her skills. She gained notoriety
through her domestic lacquer wares and she was soon being offered interior design
commissions by wealthy patrons. Notably architectural, her designs used lacquer
screens to divide space, blurring the lines between furniture and architecture.

Using her experience in interior design, she designed E-1027 — a holiday home in
the south of France - with her lover Jean Badovici. The house became a test-bed for
Gray to trial with radical furniture designs, leading to some of her most iconic
work. After splitting with Badovici, Gray felt distant from the house. One person who
didn’t, however, was Le Corbusier. He became obsessed with E-1027, building a small
home for himself nearby and one day sneaking in to vandalize it with his own murals. It
was near this house where he died.

Gray devoted the rest of her life to architectural designs; in 1937 her designs for
a holiday centre were featured in Le Corbusier’s Esprit Nouveau pavilion at the
Paris Exposition. However, she distanced herself from the community and only two
other projects, both designed for her own use, were ever built. By the end of the 1960’s
her work was all but forgotten. She died in 1976.

There is currently an exhibition running in Centre Pompidou in Paris, as well as
a permanent exhibition in the National Museum of Ireland, both aim to reinstate Gray’s
reputation as one of the central pioneers of modernism alongside Le Corbusier and
Mies Van der Rohe.

Lilly Reich

Many of Mies Van der Rohe’s most famous works, particularly in the area of
furniture design, would not have been possible without this woman. It is said that Mies
rarely asked for anybody’s opinion, but was always eager to hear hers.

Born June 1885 in Berlin, Reich moved to Vienna after high school to train as an
industrial embroider — a design career considered suitable for women at the time. Upon
returning to Berlin in 1911 she worked as a fashion (mooenwvep) and furniture designer
and joined the Deutscher Werkbund — a German work federation — becoming its first
female director in 1920.

Her work as a designer took her to Frankfurt where she met Mies Van der Rohe.
The two of them became very close and she began working in his office. In 1928, the
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duo were appointed artistic directors of the German pavilion at the Barcelona World
exposition, leading to Mies’ iconic design, long considered one of the defining works of
modernism. Shortly after, Mies appointed Reich as the director of building/finishing at
the Bauhaus school, which he was at the helm of. Her tenure was cut short when the
school closed 1933 under to pressure from the National Socialist party.

During the war Reich took on a few small jobs (yempausamvcs na pabomy), but
her 12-year partnership with Mies ended when he left for America in 1937. Remaining
responsible for his affairs in Berlin, she managed to save over 4000 of his drawings
from being destroyed by bombing when she smuggled (taitHo mpoHOCHUTH, IEPEBO3UTH,
nepenpasiath) them to a barn outside of Berlin. In 1939, however, her studio was
bombed and she was drafted into a forced-labor, civil engineering organization, where
she remained until 1945,

After the war she took a job lecturing interior design and building theory at
Berlin University of the Arts. She also partook in meetings to revive the Werkbund, but
died in 1947 three years before it gained legal status.

Charlotte Perriand

Studying furniture design in Paris, Charlotte Perriand applied for a job at Le
Corbusier’s studio in 1927. Unimpressed, he dismissed her work with the comment:
“We don’t embroider cushions here.” However, later when her work was put
in display at the Salon d’Automne, he was impressed by it, and offered her a job in
furniture design.

A vyear after joining his studio, Perriand had already produced three of Le
Corbusier’s most iconic chair designs, the B301, B306 and the LC2 Grand Comfort.

As Perriand’s views moved futher to the left in the 1930°s she became involved
in many leftist organizations, founding the Union des Artists Moderns in 1937. Noticed
for adding humaneness to Le Corbusier’s rational work, her designs started become
more affordable, using wood and cane over expensive chrome; her aim was to develop
functional and appealing furniture for the masses.

In 1940 Perriand was invited to travel to Japan to become an advisor for the
Ministry for trade and Industry. Two years later the ongoing war forced her to leave the
country. Whilst returning to Europe she was detained by a naval blockade and forced
into exile in Vietnam. There she studied eastern design including weaving and
woodwork, which had a huge impact on her later work.

Jane Drew

Jane Drew was an early proponent of Modernism in England and was responsible
for bringing Le Corbusier’s work to India.

An architect and town planner, Drew was educated in the AA in London and
became one of the principal founders of MARS — an English modernist movement
based on Le Corbusiers CIAM — based on the mission statement the “use of space for
human activity rather than the manipulation of stylized convention.”

Starting a — at first entirely female — practice in London during the war, Drew
took on a number of large projects throughout the city, eventually going into
partnership with her husband Maxwell Fry. In keeping with Drew’s ethos, a huge
proportion of their projects consisted of affordable housing in  England,
West Africa and Iran.
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Impressed by her work in West Africa, Drew was asked by the Indian Prime
minister to design Chandigarh, the new capital of Punjab. Drew was unsure of her
ability to undertake the project — at the time she was designing housing for the festival
of Britain, — so she convinced fellow modernist Le Corbusier to contribute, creating a
close collaboration between the two. Drew used the city to experiment with new
socially conscious housing strategies, eventually effecting the design of housing
throughout India.

Lina Bo Bardi

Completing the vast majority of her work in post-war Brazil, Italian architect
Lina Bo Bardi was overshadowed by the futuristic work of peers such as Oscar
Niemeyer. However she has become known as an architect who always put people first
in her work, creating beautiful architecture that is loved by its inhabitants.

Born in 1914, Lina Bo Bardi graduated from the Rome College of Architecture in
1939 and moved to Milan, where she set up her own practice in 1942. Shortly
afterwards her office was damaged by an aerial bombing. This, combined with the lack
of commissions due to the war, caused her explore other areas of her work, and in 1943
she was invited to become director of the magazine Domus.

Bo Bardi moved to Brazil in 1946, where she became a naturalized citizen five
years later. In 1947 Bo Bardi was invited to set up the Assis Chateubriand Museum of
Art of S&o Paulo (MASP), which has become one of the most important museums in
Latin America. Her design had plenty of radical elements, including what are
considered the first modern chairs in Brazil.

In 1948 she set up Studio d’ Arte Palma with another Italian architect, with an eye
to designing furniture from Plywood and ‘typical’ Brazilian materials. In 1951 she
completed the Glass House, her private residence, which became a centerpiece of
modernism in Brazil. In 1958 Bo Bardi received an invitation to move to Salvador to
run the Museum of Modern Art of Bahial upon returning to S&o Paulo after a military
coup in 1964, her work underwent vast simplification, becoming what she described
herself as ‘poor architecture’.

Anne Tyng

A prominent architectural theorist of the twentieth century, Anne Tyng became
central to the designs of Louis Kahn, with whom she had a daughter.

Anne Tyng was born in China in 1920 to Episcopal missionaries. In 1942 she
became one of the first women to be admitted to the Harvard Graduate School of
Design, where she studied under Walter Gropius.

After graduating she went on to work for several New York offices before
moving to Philadelphia to join Kahn’s firm, Stonorov & Kahn. When the firm split in
1947 Tyne continued working for Kahn. She never designed a building of her own,
but, due to a shared fascination with geometry, she became critical to Kahn’s
work. Some described her as his muse; Buckminster Fuller preferred to call her
“Kahn’s geometrical strategist.” Many of Kahn’s designs show her influence, such as
Trenton Bath House and the Yale Art Gallery, while Kahn’s “City Tower’ was mostly
the work of Tyng.

Norma Merrick Sklarek
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A woman of firsts, Norma Merrick Sklarek was the first African-American
woman to hold an architecture license, first to earn a license in California and first
African-American woman to be elected a fellow of the American Institute of
Architects.

Born in Harlem in 1926, Sklarek found it difficult to find work with firms in New
York, despite having a degree from Columbia University. As she said, “They weren’t
hiring women or African Americans, and I didn’t know which it was [working against
me].” Eventually she secured a job in Skidmore Owings & Merill.

In 1960 she moved to California to work for Gruen Associates, where she
recalled feeling under pressure because of her gender and ethnicity. Despite this she
quickly rose through the ranks and was named director of the firm in 1966. Throughout
her career Sklarek gained a reputation as an excellent project architect, regularly
completing huge projects, such as LAX Terminal 1 and the U.S. Embassy in Tokyo, on
time and under budget.

She left Gruen and Associates in 1980 and shortly after co-founded Sklarek,
Siegel and Diamond, which became the biggest, female only firm in the country.

Denise Scott Browne

Denise Scott Brown, along with her partner Robert Venturi, has had
an enormous influence on the development of architectural design during the twentieth
century. Her critiques are credited with changing the way many architects and planners
saw mid-century modernism and urban design. Many were surprised when her husband
was awarded the Pritzker Prize in 1991, and she failed to receive a mention.

Born in 1931 in, then, Northern Rhodesia, Scott Browne studied first in South
Africa and then London. In 1958 she moved to Philadelphia with her first husband
Robert Scott Browne, who was died in a auto accident a year later.

In 1960, Scott Browne completed her masters in planning in University of
Philadelphia where she became a member of faculty, completing a masters in
Architecture shortly afterwards. It was here that she met future husband and partner
Robert Venturi.

Browne travelled extensively as a scholar, sparking her interest in the relatively
young cities of Los Angeles and Las Vegas. While teaching at Yale University from
1967 to 1970 she designed studio classes called Learning from Las Vegas. Scott
Brown, along with Venturi, and urbanist Steven Izenour, compiled the work from these
classes in to the book ‘Learning From Las Vegas: the Forgotten Symbolism of
Architectural Form.’, which has become a seminal work of the 20th century design.

It’s more than possible that we ourselves have “overlooked” a few outstanding
women who deserved to make the list, let us know who you would have picked in the
comments below!
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Text 7
MODERN ARCHITECTURE DEFINING
CHARACTERISTICS
10 attributes that define modern
architecture
Inspired by Function

Modern architecture breaks away from
cookie-cutter design and traditional aesthetics. It
strives to create home designs that go beyond
“standard” 1deas and instead pursue projects
inspired by layout, location, and function. Frank
Lloyd Wright’s mentor, Louis Sullivan famously
stated that, “Form follows function”. This idea is
expressed by Modernisms’ tendency to have land
or the function of a project dictate much of the design ideas. For example, Wright was
famous for building with the land - his residential homes almost always relied on the lot
to determine how the building was to be laid out. Wright believed that a building
should be “one with the land” and not simply plopped down on top of it. Modernist
architecture takes inspiration from the project itself - if the project is meant to showcase
something, house something particular, or be occupied by a particular person, Modern
architecture’s aim is to design for each unique situation and to be inspired by its
purpose.

Simplicity in Form and Design

Modern architecture is typically free of clutter and unnecessary elements. The
goals of the project are clarified at the start, and only the features that are required are
included in the design. Residential homes are often
stripped down to showcase the architectural design
of the home - the focus will be on the space itself,
rather than on any decor or details not relevant to
the overall design. Homeowners following a
Modern aesthetic believe strongly in the idea of
“Less is More”! Modern tastes enjoy simplicity
and clarity. Homes will be clean, functional, and
simple. There are varying degrees of Modernism -
some will opt for the strict design sense of true
Minimalism, while others prefer to incorporate the
minimalist aesthetics of Modernism in conjunction
with their own personal style. Choosing your own
design elements in the way of colours, textures,
and interesting furnishings will help create a more
unique Modern style.

Nothing to Hide

Rather than concealing the nature of the home, Modern style wants the viewer to
see the inner-workings and the true nature of the project. Materials are shown in the
natural form and are showcased. Nothing is hidden or altered to look like something
else. Structural elements are revealed to show the structure and supports. Exposed
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beams, open floor plans, and structural elements are exposed to the viewer. The idea of
a sense of “Truth” is present in the home, where all materials and architectural elements
are bare and revealed honestly.

Love of all things Linear

Modern architects love lines; in many Modern designs, you will find strong
linear elements and bold horizontal and vertical features. Beams, posts, cutouts,
windows, staircases, fireplaces, roof lines, and other structural elements all assist the
architect in creating a linear-inspired space.
This focus is much more prominent in Modern
design and is less important in other, more
traditional, building styles. Lines of Modern
architecture tend to be straight and angled
rather than curved, however organic lines can
sneak their way into Modern home design.

Bold Roof Lines

Instead of opting for the traditional
triangular-based or craftsman style roof lines,
Modern architecture dares to push the
envelope on roof design. Homes might have
multiple roof lines at different levels, showing
off the complexity of the overall design and
the uncommon silhouette of the structure.
Varying lines and elongated vaulted ceilings, as well as interesting overhangs or
unusual linear elements are mixed to create a more unique statement. This focus on the
exterior design in one of the highlighting feature of Modern design. The house exists as
more than simply a home - it is an artistic and sculptural statement.

Windows as Design

Many mid-century homes use windows extensively to bring in light. These
homes often feature floor-to-ceiling windows and lots of sliding doors. They may also
include “clerestory” windows that are set high in the walls of a home to let in light
while preserving privacy.

Creative Open Floor Plans

Most include an open living/dining/kitchen area, often accented with a fireplace
as a kind of gathering point. Mid-century homes played with their use of space, with
floors divided on split levels or through “sunken” spaces designed for conversation or
lounging. Prominent features of modern architecture include open interior floor plans
with fewer walls.

Post-and-Beam Architecture

Instead of interior walls functioning as support walls, they serve more as room
dividers or for appearance. In many homes, “pony walls” extend from the floor to just
below the ceiling, separating rooms while allowing them to share light.
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Revamped Outdoor Space

Multiple rooms open onto a large patio or atrium, designed to extend square
footage and blur distinctions between the indoors and outdoors. Exterior building
materials of glass and steel. Modern architecture almost always incorporates the
topography of the land it is built on within the home's design. An excellent example of
this is Fallingwater. Other designs seamlessly connect the interior with the exterior
through glass walls.

Text 8
Everything is Curved
The Mercedes-Benz Museum, Stuttgart, Germany

In the Mercedez-Benz Museum, Stuttgart, organisational and spatial strategies
combine to yield an elegant form. Its presence, formal balance and refinement of
features, along with its continuity of surface, create a building that is spatially and
formally opulent. The structure rises above its context, while achieving harmony
through its spatial configuration, which defies gravity — cars and people are able to
drive and walk up the building. Ben van Berkel and Caroline Bos of UN Studio
describe here how they set out to achieve this by dedicating the spatiotemporal
experience of the museum to motion and reiteration.

Everything that a museum generally is, the Mercedes-Benz Museum is not. There
are no oversized yet confined spaces (are they corridors or are they rooms?) in which
time stands oppressively still and even the most alert visitor quickly succumbs to
stupor. There are no walls of unrelenting uniformity and blankness that absorb the art
that hangs on them, rendering it equally uniform and blank. In a sense, there are no
walls; there are no rooms (and there is no art, or is there?). The spatiotemporal
experience is dedicated to movement and is felt throughout. The visitor scrolls through
the building as if moving through a time machine. History begins at the top and recedes
along the way down, ending with the future.

This sense of sequence is amplified by structural repetitions and the curvilinear
geometry of the building with its trefoil organisation. The geometry of the plan, with its
three overlapping circles, is suggestive of a trajectory subject to centrifugal forces
which propel the visitor around. The trefoil is a variation of the same mathematical
model belonging to the field of knot theory on which the Mdébius strip and its three-
dimensional variant, the Klein Bottle, are based. As a model it suggests the
infrastructure of architecture, the way in which a building can be constructed according
to how one moves through it. The trefoil possesses topological qualities: movement,
orientation and direction are intrinsic to its structure. Within it the visitor is always
located at some point on a curve, thus there are no abrupt transitions, no discontinuities.
The space (the time) the visitor leaves behind is undividedly part of the space the
individual is in now, is part of his or her ecological field, still perceptible, still
surrounding the visitor as if following him or her.

This sensation of being followed by space is a new type of experience. We
wonder: why don’t architects today experiment more with space-enhancing techniques?
For centuries perspective has been used as a tool to stimulate perception, but
perspectival distortion represents just one technique to enrich awareness of space.
Curved spaces go much further than extending the forward-looking gaze; they open up
a polycentric, camera-like perception of space into all directions and dimensions.
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Curved, continuous space with its diagonal transecting spaces delivers unexpected
sensations of spatiality. Orientation is almost impossible, although it is equally
impossible to lose one’s way. Stacking several trefoils on top each other, rotating the
petals and alternating between single- and double-height floors has resulted in solid,
curving masses of concrete that embrace voids and steer the gaze in all directions,
except straight ahead.

The Mercedes-Benz Museum is a building of curves and repetitions. The
mathematical model of the trefoil, again like the Mobius strip, encompasses the themes
of the combinatorial and the serial. Organising space in a sequence of sets, like serial
music does with notes, is also something that is underexplored in contemporary
architecture, where the notion of repetition is misunderstood. It is confused with the
Modernist principle of standardization — the breakdown of architecture into mass-
produced elements. Repetition in architecture is seen as a matter of economic
expediency, rather than of genuine interest or experiment, and is associated more with
production processes than design processes.

Yet from the point of view of both the production (but in this case design
production rather than the process of building) and reception of architecture, the theme
of repetition can, and needs to be, thought and worked through much more fully.
Repetition endows themes with longevity. Retracing one’s steps, doing the same thing
again, but differently this time, is a form of consistency without which architecture
would not be possible — there would be no habitable space.

Repetitions generate an aggregate with densifications, intensifications and
intervals. Repetition brings sonority. It allows for improvisation, it marks territory, it
codes milieus. The Mercedes-Benz Museum is a space-time consolidation with two
marked rhythms: the stories of collections and myths cascading down and bound
together by a double helix. Its structural and curvilinear repetitions produce a museum
without rooms, without walls, and without art (or do they?).
https://onlinelibrary.wiley.com/doi/abs/10.1002/ad.396
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KPATKUM CJIOBAPH NEPEBOJUYECKUX TEPMHUHOB

Aa
A03anHoO-(pa3oBblil epeBo — NEPEBOJI, OCYHIECTBISIEMbI HA YPOBHE OTAEIBHBIX
MpeIOKEHUI Wi a03a1eB, MePEeBOIUMBIX MTOCIEA0BATEIILHO OJTHO 32 IPYTUM.
ABTOPHU30BAHHBIH TepPeBO — anpPOOUPOBAHHBIA ABTOPOM IMEPEBOJ] OPUTUHAIBHOTO
TEKCTa.
ABTOpcKHMi (aBTO-) MepeBO — IEPEBOJ, BBIIOJHCHHBIH aBTOPOM OPHTHHAIBHOIO
TEKCTa.
AanITUBHOE TPAHCKOAUPOBAHUE — BHUJ SI3bIKOBOTO MOCPEAHUYECTBA, MPU KOTOPOM
COJIep’KaHME OpUTMHAJIA TepenacTcss B Mpeodpa3zoBaHHON (Gopme, obecreurBaromiei
3a/IaHHBIN 00BEM U XapakTep IepeaBaeMoil nHOOpMaIIUH.
AanTHPOBAHHBIN NMePeBO — BUJ| aJIAIITUBHOTO TPAHCKOIUPOBAHUS, TP KOTOPOM B
IpoIecCce TEPEBOJa OCYIIECTBISETCS YIPOUIEHUE CTPYKTYPhl W COJEpKaHUS
OpUrMHajga C LENbI CAeJaTh TEKCT MEepeBoja AOCTYHmHbIM g PeunentopoB, He
o0JlalafoMX TO3HAHUAMHU, KOTOpPHIE TPEOYIOTCS MJis TOJHOLEHHOTO MOHWUMAaHUS
COOOIIEHHUSI, COJIEPAKAIIETOCS B OpUTHHAJIE.
A/leKBaTHBI TepeBOJ — TIEPEBOJ,, OOECMEUMBAIONIUNA TparMaTUYECKUE 3aJadu
NEPEBOAUYECKOTO aKTa Ha MAKCUMAJIbHO BO3MOXXHOM [UJIsi JAOCTHIKEHHSI 3TOW LEIU
yYpOBHE 3KBHUBAJIECHTHOCTH, HE JOMycKas HapyiieHus HopMm H y3yca [I5, coOmronas
KAHPOBO-CTHJIMCTUYECKHE TPeOOBaHMS K TEKCTaM JaHHOTO TUINA U COOTBETCTBUSA
KOHBEHIIMOHAIBHOM HOpMe TiepeBoja. B Hectporom ymorpeOiieHWH aJaeKBaTHBIN
NepeBO/T — 3TO "MPaBUWIBHBIN'" TIEPEBO/I.
AHHOTAIlMOHHBIN NepeBOJ — NIEPEBOJ, B KOTOPOM OTPaKarOTCs JIMILb IJ1aBHAS Tema,
npeAMET U Ha3HAYEHUE NEPEBOAUMOTO TEKCTA.
AHTOHMMHMYECKHUI TepeBOJ — JEKCHUKO-TpaMMaTH4ecKasi TpaHchopMaius, TpH
KOTOPO#l 3aMeHa YTBEPAUTEIbHON (POPMBI B OpUTHHAJE HA OTPUIATENbHYIO (HOpMY B
NEPEeBOJIe WM, HA00OPOT, OTPHUIIATEIILHON Ha YTBEPAUTEIbHYIO, YTO COMPOBOXKIACTCS
3aMeHOM Jekcuueckon eauHunbsl M Ha enumauny [IS1 ¢ mpoTHMBONOIOXKHBIM
3HAYCHUEM.
ACNeKTHBIN MepeBol — NMEPEBOJI UMb YaCTH TEKCTa B COOTBETCTBUU C KAKUM-JTMOO
3aJIaHHBIM TIPU3HAKOM OTOOpA (aCTIEKTOM).
AYTEeHTHYHBIIi TepeBOA — TIepeBOJ OQUIMAIBHOTO JOKYMEHTA, HWMEIOIINI
OJIMHAKOBYIO HOPUAMYECKYIO CHIIYy C OPUTHHAIOM; COTJIACHO MEXIYHAapOJAHOMY IMpaBy
TEKCT JIOTOBOpa MOXKET OBITh BBIPAOOTAaH W TMPHUHAT HA OJHOM S3BIKE, HO €ro
ayTEHTUYHOCTh YCTAHOBJIEHA HA JIBYX U 0OJiee SA3bIKaX.

b0
be3skBuBa/leHTHasi JleKCHKAa — JieKcuueckue eauHunbl WS, He wuMeroniue
pEryJsipHbIX (CIIOBapHBIX) COOTBETCTBUM B [141.
Be3skBUBa/leHTHbIE TpaMMATHYeCKHe eIUHHMIBI — TpaMMmaTHdyeckue QopMbl U

cTpykTyphl U, He nmeromme oqHOTUITHBIX cOOTBETCTBUM B [151.

bunapHbIil nepeBo — NepeBo ¢ OJHOIO €CTECTBEHHOIO SI3bIKA HA IPYTOM.
BykBajqibHBIH 1mepeBOJ — TIEPEBOJ, BOCIPOU3BOIAIIMN  KOMMYHUKATHUBHO
HEpEJIEBaHTHbBIC JIEMEHTHl OPUTHHAJIA, B PE3YJIbTaTE YEro JUOO HAPYIIAIOTCS HOPMBI
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u y3yc IS, nubo oka3bIiBaeTCs MCKaKCHHBIM (HEMEpeJaHHbIM) JACHCTBUTEIIHHOE
coJiep>KaHle OpUTHHANIA.

Bs
BHYTpHSI3bIKOBOW MepPeBOl — KCTOJIKOBAHHE CIIOBECHBIX 3HAKOB IIOCPEICTBOM
3HAKOB TOT'O )K€ SI3bIKA.
BoabHblii  (CBOOOAHBIN) TmepeBOJA — IIEPEBOJ, BOCIPOM3BOAAIINNA OCHOBHYIO
UHGOPMAIIUI0 OpHUTHMHAIA C BO3MOXHBIMH OTKJIOHEHHSAMH — J00aBICHHSIMH,

ImponyCckaMmn H 1p.; OCYHECCTBIACTCA Ha YPOBHC TCKCTA, IIO3TOMY 1JIsI HCTO
OKa3bIBAKOTCA HCPCIICBAHTHBIMU KATCTOPHUU 3KBUBAJICHTHOCTU A3BIKOBBIX CIUHUAIL

It
I'enepanu3anus — JEKCUKO-CEMaHTHUUECKas 3amMeHa eauHulbl WS, umeromeit 6onee
y3koe 3HaueHue, enunuiieit [15 ¢ 6onee mupokuM 3HAaUCHUEM.
I'pammaTnyeckasi 3amMeHa — TpaMmaThueckass TpaHchopmalys, TP KOTOPOi
rpaMMaTiyeckas €IuHUIIAa B OpuUruHajie mpeoOpaszyercs B eauHuily I1S ¢ unHbIM
rpaMMaTHYECKUM 3HAUYCHHUEM.

Aa

JIBYCTOPOHHHMII TmepeBO — TIOCJIENOBATCIBHBIM YCTHBIM TiepeBOj  Oecebl,
OCYIIECTBIISIEMBIN C OAHOTO SI3bIKA Ha APYTroi U oOpaTHO.

Jle3upaTHBHO aleKBaTHBIN MepeBO — NEPEBO, MOJHO W MPaBUJIBHO OTBEYAOUIUI
Ha WH(OPMAIMOHHBIN 3aIMIpOC MOTPEOUTENS U HE 0053aTebHO Mepealoluil MOJTHOE
CMBICIIOBOE COJIEP’KaHUE U BEIYIYI0 KOMMYHUKATUBHYIO (DYHKIIMIO OpUTHHAA.
JAnaxpoHM4ecKM mepeBOd — IMEPEBOJ HA COBPEMEHHBIM S3bIK HCTOPHUYECKOIO
TEKCTa, HATMCAHHOTO Ha SI3bIKE MPEANIECTBYIOMIEN FMTOXH.

Ee
EnuHuna HecoOTBETCTBUSA — JIEMEHT COJICP)KAHUS OPUTMHANIA, HE MEPEAAHHBIN WIIN
HCKQ)XCHHBI TIpU IIEPEBOJAE, WIM DJJIEMEHT COJEpPKAHUS TEKCTa MEPEBOJA,
HEMPaBOMEPHO J00ABIEHHBIN IPU MEPEBOJIE.
Enununa mepeBoxa — 1) MuHuManbHas €AWHHUIIA TEKCTa OpPUTHHANA, KOTOpas
MIEPEBOAUTCA KAK €AWHOE LEeJI0€, B TOM CMBICIEC, 4YTO €H MOXKHO OTBICKATh
COOTBETCTBHE B TIEPEBOJIC, HO HENb3d OOHAPYXHTh B TiepeBojae eauHuiy [,
BOCIPOU3BOISIIIMX 3HAYCHUE COCTABHBIX YaCTEW JaHHOW €IWHUIIbI, €CJIM TAKOBBIE Yy
Hee uMmerorcd. 2) Enununa skBuBaneHTHOCTH. 3) EnvHuna nepeBoqyeckoro npouecca.
EnuHuna mepeBoa4ecKoro mpouecca — MUHAMAJIbHBIA OTPE30K TEKCTa OPUTHMHAJIA,
BBICTYIAIOIINM B KayeCTBE OTICIBbHOW "MOpHMHU'" NEpeBOJa, B TOM CMBICIE, YTO
MEPEBOIUMK IMPUCTYMAET K MEPEBOAY KaXKJIOr0 TAKOTO OTPE3KA IOCIIE 3aBEPIICHUS
MepeBoia OTPE3Ka MPEABLAYILIETO.
EnuHuna 3KBUBAJIGHTHOCTH — MHUHUMAJbHAs €OMHHULIA COJEpKaHUS OpPUTHHAIA,
COXpaHsieMasi B IEPEBOE.
EnunnyHoe (MoCTOSIHHOE) COOTBETCTBHE — HanboJiee YCTOWYHMBBIA (TIOCTOSHHBINH )
croco0 nepeBojia TaHHOW enuHUIlbl VS, oTHOCUTENHHO HE3aBUCUMBIN OT KOHTEKCTA.
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Ak

KanpoBo-cTuiiucTH4eckass Kiaaccupukanus TMepeBOJOB —  IOJpa3/eicHHe
MEPEBOJIOB B 3aBUCUMOCTH OT KAHPOBO-CTHIIMCTUYECKUX OCOOCHHOCTEN OpUTHHAIa Ha
XYZ0’K€CTBEHHBIN MEPEBOA U MH(POPMATUBHBIN NEPEBOA U PYHKIMOHAJIbHBIE MTOABUIBI
nepeBoja.

KaHpoBo-cTHiIHCTHYeCKAST HOpPMAa INepeBOAa — TpeOOBaHUS, KOTOPHIM JIOJKEH
OTBEYaTh NEPEBOJI B 3aBUCUMOCTU OT MPHUHAJIEKHOCTH OPUTHHANA K OMPEIETICHHOMY
(GYHKIMOHAIBHOMY CTHIIIO.

33
3aBepeHHbIi TepeBOA — TEPEBOJ, COOTBETCTBHE KOTOPOTO  OPHUTHHATY
HOI[TBep)KIIaeTCSI IOpI/II[I/I‘ICCKI/I.

Hn
NuTepnperanusi — BUJ TIEPEeBO/JA, OCHOBAHHBIM Ha OOpAaIICHHH K BHES3BIKOBOU
NEATEeIbHOCTH, B OTJIMYMUA OT COOCTBEHHO IMEPEBO/Ia, OCYIIECTBISIEMOTO M0 3aaHHBIM
npaBWIaM IMEpeXoJia OT CPEACTB BBIPAXKEHHMS, MNPUHAMJICKAIIUX OJHOM SI3BIKOBOM
CHUCTEME, K CPEACTBAM BBIPAKECHUS, MPUHAJICKAIUM JAPYTOM I3bIKOBOM CUCTEME.

NutepceMuoTnyeckuii mepeBOx — TIEPEBOJl C €CTECTBEHHOTO sI3bIKa Ha
MCKYCCTBEHHBIN HJIM HA000POT.
NudopmaTuBHblii mnepeBoJ — TMEpeBOJ] OPUTHMHAIOB, HE NPHUHAIISKAMUX K

XYJ0)K€CTBEHHOU JHTepaTrype (OOIIECTBEHHO-TIOJIUTUYECKUX, HAYYHO-TE€XHUYECKHUX,
o UIMANTBHO-IENOBBIX U TIP.), T.€. TEKCTOB, OCHOBHASI (DYHKIIHMSI KOTOPBIX 3aKITI0YAETCs
B COOOIICHNH KaKNX-TO CBEJICHUH, a HE B XY0’KECTBEHHO-ICTETUYECKOM BO3/ICHCTBUH
Ha Penenropa.

HUcropuyeckuii mepeBoa — MEPEBOJ HA COBPEMEHHBIN SI3bIK HCTOPUYECKOTO TEKCTA,
HAIIMCAHHOTO Ha S3bIKE MPEAIIECTBYIOLIEH SMOXH.

Ucrounnk (mudopmammu) — cosmatenb (aBTOp) TEKCTa OpPUTHMHANA, OTIPABUTEIb
COOOIIEeHUSI.

Hcxoanwlii si3pik (US) — 361k opuTrHHAIA, S3BIK C KOTOPOTO JICIASTCS IIEPEBO/I.

Kk
KaabkupoBanue — croco0 mepeBojga JICKCHYECKON CIMHMIIBI OPHUTHHANA ITyTeM
3aMEHbl €€ COCTaBHBIX dYacTeli-mopdeM wmim clioB (B CiIydyae YCTOHYHBBIX
CJIOBOCOYETAHMM ) — UX JIEKCUYECKUMHU COOTBETCTBUSAMHU B [11.
KoMMyHuKaTHBHAsi pABHOLEHHOCTb — CIIOCOOHOCTh TEKCTa BBICTYIATh B Ka4E€CTBE
MOJTHONIPaBHOM 3aMeHbl (B ()YHKIMOHAJIBHOM, COJACPKATEIbHOM W CTPYKTYPHOM
OTHOIIIEHWU) JPYyroro Tekcta. KOMMYHHUKAaTHUBHO PaBHOIICHHBIC TEKCThI SBIISIOTCS
dbopMaMu CyIIeCTBOBaHUS OJHOTO M TOTO K€ COOOIICHHUS M OOBEAUHSIOTCS BOCIMHO
(OTOXIECTBISAIOTCS) B IIPOIIECCE KOMMYHHUKAIIMH.
Komnencauusi — crnoco0 mepeBojia, IpH KOTOPOM 3JIEMEHTBHI CMbIC/IA, yTpadeHHbIC
npu nepeBosie enuHunbl M5 B opurmHane, mepenarTcs B TEKCTE MEPEBOJa KaKHUM-
00 APYTUM CPEACTBOM, MPUYEM HEOOSI3aTEIbHO B TOM K€ CAMOM MECTE TEKCTa, YTO
¥ B OpUTHUHAJIE.
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KonBeHumnoHanbHass HOpMa mepeBoja — TpeOOBaHUS, KOTOPHIM JOJDKEH OTBEYaTh
MEPEBOJI B CBA3M C OOILENPUHATHIMU B TaHHBIN MEPUOJ B3IIISIAMH Ha POJb U 3a1a4u
MEPEBOTUECKON AEATETBHOCTH.

Konkpern3zanusi — eKCUKO-ceMaHTHUeCKasl 3aMeHa enuHuubl U5, umeronieit 6onee
mupokoe 3HaueHue, enunuiieit [15 ¢ 6onee y3kum 3HAaUCHUEM.

KoncyabTaTuBHbBIN nepeBoa — BHI MHGOPMAIIMOHHOTO MEPEBOJA, OCYIIECTBISETCS
OOBIYHO B YCTHOW (popMe, BKIIIOUAET 3JIEMEHThl aHHOTUPOBAHMS, pePEepUpPOBAHUS U
BBIOOPOYHOI'O TMEpeBOAa C JIMCTA, BBINONHIETCS, KaK MPaBWIO, B MPUCYTCTBUU
3aKa34yMKa, YTOYHSIOLIEr0 MO XOAYy IIE€pEBOJA HWHTEPECYIOIIUE €r0  aCIEKThI
COJIEpKaHUsI TEKCTA OPUTHHAIIA.

KocBeHHbIH (BTOPpUYHBI, HEMPSMOIi) MepeBO — MEPEBOJ, OCYIICCTBICHHBIA HE
HENOCPEJCTBEHHO C TEKCTa OPUTHHAJIA, & C €r0 NEPEeBOJIa Ha KAKOU-INOO0 IPYyroil s3bIK.

Jla
Jlekcuko-ceMaHTHUYECKAasi 3aMeHa — CIoco0 TepeBoja JICKCHMUECKUX CIUHUIL
OpUTMHAJIa MyTeM HWCIOJb30BaHUs B mepeBoje enunui] [151, 3HAUeHUS KOTOPHIX HE
COBIAJAIOT CO 3HAYCHUSMH HCXOJHBIX €IMHHI, HO MOTYT OBITh BBIBEJIEHBI U3 HHUX C
MTOMOIIIBIO JIOTUYECKUX MpeoOpa3oBaHUM ONIPEICICHHOTO THIIA.
Jlekcnuecknii KOHTEKCT — COBOKYITHOCTh JIEKCHUECKHUX €IUHHUIl, B OKPYKCHUHU
KOTOPBIX UCITOJIB3YEeTCS IaHHAs €JIMHUIIA TeKCTa.

JIMHrBUCTHKA mNepeBoJa WIM JIMHIBUCTHYECKOE IepeBO0OBeAeHHEe — pasJel
SI3LIKO3HAHUS, U3YUYaIOIINi TIepeBO/] KaK JIMHTBUCTUUECKOE SIBJICHUE.
JIuHrBUCTHYECKAsI Teopusi TMepeBOAa — TEOpPETHYECKas 4YacTh JIMHTBUCTHKU
nepeBoa.

JIMHrBUCTHYECKHIT KOHTEKCT — SI3BIKOBOE OKPYKEHHE, B KOTOPOM YHOTPEOJIsIeTcs
JaHHas €IMHUIIA S3bIKA B TEKCTE.

JlutepatypHoe nepeBojgoOBeleHHEe — pa3iell JUTEPATYPOBEACHUS, H3yUAIOIIHMA
NEPEBOJI KaK BUJ JINTEPATYPHOTO TBOPUECTBA.

Mm
MammHHBINH (ABTOMATHYECKHI{) TepeBOJA — TIIEPEBOJ, BBITOJHCHHBIA WM
BBITTOTHSICMBIH KOMITBIOTEPOM.
Mexbsa3bikoBasi (ABYysI3bIYHAsI) KOMMYHHMKANHMS — pEYCBOC OOIICHUE MEXITY

KOMMYHHUKaHTaMH, MOJIb3YIOINUMHUCS PAa3HBIMU SI3bIKAMH.
Mexba3bIKOBOI MepeBo1 — IPeoOpPa3oBaHNE COOOIICHUS, BRIPAXKEHHOTO CPEICTBAMH
KaKOW-THOO OJHOW 3HAKOBOW CHCTEMBI, B COOOIICHHE, BBIPAKEHHOE CPEICTBAMU
JIPYror 3HAKOBOW CHCTEMBI.

MHo:kecTBeHHOe (BAPHAHTHOE) COOTBETCTBHE — OJIMH U3 PETYJISPHBIX CIOCOOOB
nepesoja AaHHou enuHunbl U, yactnuno Bocnpoussoasieii B [15 ee 3HaueHue.
Mopaeab nepeBojia — yCJIOBHOE OIHUCAHUE PAJIa MBICIUTEIBHBIX ONEPALNi, BBIIOIHSIS
KOTOPBIE, MOKHO OCYIIECTBUTH IPOILIECC MEPEBOIA BCETO OpPUTMHANA WM HEKOTOPOU
€ro 4acTH.

Monyasinusi (CMBICJIOBOe pa3BHTHE) — JICKCHKO-CEMaHTHUYECKas 3aMeHa CJIOBa WU
cnoBocouetannss WA emununenn 115, 3HadueHWe KOTOPOM SBIAETCA JIOTHYECKUM
CJIEACTBUEM 3HAYCHUS UCXOJHOW €IUHULIBIL.
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Hu

Hemnousinblii nepeBoj — nepeBo/, MEpEJaoINil CMBICIOBOE COAECPKAHUE OPUTHHAA C
MPOIYCKaMH U COKPAICHUSIMHU.

Hopma nepeBoga — COBOKYIHOCTh TpeOOBaHUM, KOTOPHIM J0JDKEH OTBEYATh NEPEBO/I.
Hopma nepeBonyeckoi peun — TpeOOBaHMs, KOTOPBIM JOJIKEH YIOBIETBOPATD SI3bIK
IepeBoa.

Hopma »>kBHBajIeHTHOCTH mHepeBOAa — TpPeOOBaHME MAaKCHUMAaJbHO BO3MOXKHOM
CMBICJIOBOM OJIM30CTH NEPEBOIa K OPUTHHAIY.

HyuneBoii mepeBogy — OTka3 OT mepeAadyd B IMEpPEBOJAE 3HAYEHUS T'PaMMaTHYECKOU
eaunuibl U5, BeneactBre ero u30bITOUHOCTH.

Oo

OOpaTHblii mepeBOJA — OKCIEPUMEHTAJBHBIA WM y4YeOHBIA TMEpPEeBOJ  yKe
NEPEBEAECHHOrO TEKCTa HA UCXO/IHBIN SI3bIK.

O6mass Teopusi mepeBoaa — paszdea JIMHIBUCTUYECKOM TEOpPUU TIEpPEBOjA,
u3yJaromuii Haubojee oOlMe JUHTBUCTUYECKHE 3aKOHOMEPHOCTH TIEpPeBOja,
HE3aBUCHUMO OT OCOOCHHOCTEH KOHKPETHOW Mapbl S3BIKOB, YYACTBYIOIIUX B MPOIECCE
nepeBojga, crnocoba OCYIIECTBIGHHS O3TOr0 Tpollecca MW HWHIAWBHUIYaTbHBIX
0COOEHHOCTEH KOHKPETHOTO aKTa MepeBo/ia.

O0bennHeHue NpeNJIOKeHUIl NPH TNepeBoJde — CIOCO0 MEpeBojia, MPU KOTOPOM
CUHTAKCHUYECKasi CTPYKTypa B OpHUTHUHAJE MpeoOpa3yeTcss MyTeM COEAMHEHHS IBYX
IPOCTHIX NPEIJIOKEHNUN B OJTHO CIOKHOE.

OaHOCTOPOHHUI TepPeBOJA — YCTHBIM MEPEBOJ, OCYUIECCTBISIEMBIM TOJBKO B OJHOM
HaIlpaBJIEHUH, T.€. C JAHHOTO SI3bIKa Ha KaKOU-THOO APYTOH SI3BIK.

OnHOTHIIHOE COOTBETCTBME — TIpaMMaTH4YecKoe cooTBeTcTBUE B IS, umeromee
HAUMEHOBAaHUE, OINpENEICHNe M TIPaMMAaTHYECKOE 3HAYCHHE, AHAJIOTUYHOE
3aMmeracMou enqunuiie Msl.

Oxka3HoHAJbHOE COOTBETCTBHE (KOHTEKCTyaJlbHasi 3aMeHAa) — HEPETYJSIPHBINH,
WCKITIOUUTEIBHBIM CIMOCO0 TMEepeBOJia €IWHUIIBI OpWTMHAaja, MPUTOAHBIA JIMIIb IS
JAHHOT'O KOHTEKCTA.

Odunuanbubiii (roTOBBIN K ONMy0JINKOBAHUIO) NEPEBO — OKOHYATCIIHPHBIN BapHaHT
[epeBoja,  NPEACTABIIEMBIA  IMEPEBOAYMKOM B KauyeCTBE  ITOJHOLIEHHOTO
BOCIPOU3BEAECHUSI OpUTHHAJIA.

IIn
IlepeBoa — BUJI SI36IKOBOTO TTOCPEHUYECTBA, IPU KOTOPOM COJICPKAHUE UHOS3BIYHOTO
TEKCTa OpUTHHANa TepeaaeTcs Ha APYrod SA3bIK MYTEM CO3JaHUS Ha OTOM S3bIKE
KOMMYHHUKAaTHBHO PAaBHOIICHHOT'O TEKCTA.
IlepeBoaoOBeAeHHEe — COBOKYMHOCTh HAYYHBIX IUCIUILIMH, W3y4YalOIUX Pa3IUYHbBIC
aCIIeKTHI TTepeBO/Ia.
IlepeBoaueckass (Mexbs3bIKOBasi) TpaHchopMamusas — mpcoOpa3oBaHHE, C
MOMOIIbI0O KOTOPOTO MOJYKHO OCYIIECTBUTh TMEPEX0J OT EIUWHUI] OpUTHHAIa K
eIMHHIIAM TIEPEBO/IA.
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IlepeBoaueckoe coorBercrBue — enununa IIf, perymsapHo ucnosb3dyemas s
repesBoja JaHHOU enuHuLbl M.

IepeBoasimuii 131k (I151) — sA3bIK, HA KOTOPBIN ACIACTCS TIEPEBO/I.

IIucbMeHHBIM MEpeBOA — BHJ IMEPEBOAA, INPU KOTOPOM OPUTHHAT U TEPEBOJ
BBICTYNAaIOT B Mpolecce MepeBofa B BUAEC (DUKCUPOBAHHBIX (TJIaBHBIM 00pa3oM,
MMCBMEHHBIX ) TEKCTOB, K KOTOPBIM IEPEBOJYUK MOKET HEOJHOKPATHO 00paIiaThCs.
IHonHbli (CIUIOIIHOI) MepeBOA — MEPEBOJ, MEPEAAIONINII CMBICIIOBOE COAECPKAHUE
opuruHayia 6e3 MpomycKoB U COKpaIeHUH.

Iomopdemublii mepeBo — NEpeBO/I, BHIMOIHAEMbIN Ha YPOBHE OTAEIbHBIX MOpheM
0e3 yueTa uX CTpPYKTYpPHBIX CBSI3EH.

IlocnenoBaresJibHBI  MepeBOA  —  Pa3sHOBUAHOCTL  YCTHOIO  IIEPEBOJA,
OCYLIECTBIIIEMOTO TOCJE MPOCIYIIMBAHUS ONPENEIICHHOW €IMHMIIBI TEKCTa, B May3ax
MEXIY 3TUMH €AUHULIAMH.

Ilocs10BHBIN MepeBOA — IEPEBO, BBHINOJHAEMbIH Ha YpOBHE OTICIbHBIX CJIOB 0e€3
y4eTa CMBICIIOBBIX, CHHTAKCUYECKHUX U CTUIIMCTUYECKUX CBA3EH MEXKY CIIOBAMM.
IHogpa3oBbiii mepeBOd — TIEPEBOJA, BBINOIHSAEMbI HA YPOBHE OTIEJbHBIX
NpEeIOKEeHUN Wi ¢pa3, IEPEBOUMBIX MMOCIEA0BATENBLHO OJTHO 32 APYTHUM.
IIparmaTuka nepeBoga (MparMaTUYecKHil acNeKT NMepeBoaa) — BIMSHUE HAa XOJ U
pe3yJabrar IIEPEBOIUYECKOr0 npouecca HEOOXOIUMOCTH BOCIIPOU3BECTHU
nparMaTUYecKuii MOTEHIMANl OpPUTHMHAla W OOECIeYUTh >KelaeMoe BO3JCHCTBHE Ha
Penenrropa nepesona.

IIparmaTnyeckasi ajanTauus nNepeBoaa — U3MECHEHUsI, BHOCUMBIE B TEKCT II€peBOIa
C LETbI0 JOOUTHCS HEOOXOIUMOM peaklMu CO CTOPOHBI KOHKpeTHoro Pementopa
nepeBoaa.

IIparmaTuyeckass HopMa mnepeBoAa — TpeOoBaHHE OOECIEUYECHMsS MPArMaTHYeCKOM
LIEHHOCTH IIepeBo/a.

IIparmaTuyeckasi IEHHOCTh MEPEBOAA — CTEIIEHb COOTBETCTBUs TEKCTa IEpeBOJa
TEM 3aJlayaM, JJisl PEIICHHs] KOTOPBIX ObUT OCYIIECTBIIEH MPOLIECC MePEBOA.
IIparmaTuyecknii MNOTEHUHAT TeKCTa — CIOCOOHOCTh TEKCTa OKa3bIBaTh
Bo3neiicteue Ha Penenropa, BbI3BIBATE Y HETO  HMHTEIUICKTYAJIbHYIO  WIH
HSMOLIMOHAJIbHYIO PEaKIIMIO Ha Mepe/laBaeéMoe COOOIIEHHE.

Iparmatuyeckn (PyHKIMOHAIBLHO) a/IeKBAaTHBIH MepeBO] — NICPEBOJI, TPABUIHHO
NepealoIiii  OCHOBHYIO  (JOMHMHHUPYIOIIYIO) KOMMYHUKATUBHYIO  (DYHKIIHIO
OpHTMHAJIA.

IIpubaukeHHBIH MEPeBO — UCIOJIb30BAHUE B MEPEBOJIC TPAMMATUYECKON €IUHUILIBI
[15, xoropas B JaHHOM KOHTEKCTE€ YaCTUYHO COOTBETCTBYET O€33KBMBAJICHTHOMN
rpamMmmaTuyeckon equuuie M.

IIpuem Jexkcu4eckux 100aBJeHUN — HCIIOJb30BAaHUE B MEPEBOAEC JOMOJTHUTEIBHBIX
JIEKCUYECKUX EIUHULL IS ITepeJayl UMILTMLINATHBIX JJIEMEHTOB CMBICIIA OPUTHHAJIA.
IIpueM MeCTOMMEHHOI0 MOBTOPA — IMIOBTOPHOE YKa3aHUE B TEKCTE NEPEBOJA HA YXKe
YIOMMHABIIMICS OOBEKT € 3aMEHOM €ro MMEHH Ha COOTBETCTBYIOIIEE MECTOUMEHHE.
Ilpuem omymeHuss — OTKa3 OT NepeAayd B MEPEBOAE CEMAHTUYECKH H30BITOYHBIX
CJIOB, 3HaYEHHUsI KOTOPBIX HEPEJIEBAHTHBI UJIH JIETKO BOCCTAHABINBAIOTCA B KOHTEKCTE.
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Ilpuem nepemenieHusi JIEKCHYECKMX €IWHHUI] — MHCIOJIb30BaHUE OJrbKauIero
COOTBETCTBUs mepeBoaumon enuuune M B n1pyrom mecre BBICKA3bIBaHUS B TEKCTE
nepeBoja.

IIpuem mocI0BHOro mepeBoja — IOACTAHOBKA OJMKAMIIMX COOTBETCTBUH BMECTO
JIEKCUYECKUX €IUHHUL] OPUTMHAJIA IIPU COXPAHEHUU CUHTAKCUYECKUX CBA3EU MEXAY
HAMHU B Ka4eCTBE IPOMEKYTOYHOM CTaguHd B IIPOLIECCE IIOMCKA ONTUMAIBHOTO
BapUaHTa [1EPEeBOJA.

ITpouecc nepeBoaa (coGCTBEHHO MePeBO) — JNEHCTBUS MEPEBOJUMKA MO CO3/IaHUIO
TEKCTa IEPEBOAA.

IIpsimoii (MepBUYHBI, HEMOCPEICTBEHHBIH) MEPEeBO] — TEPEBOJI, BBITIOJTHECHHBIN
HEIIOCPEACTBEHHO C OPUTMHAIA.

IIcuxonMHrBUCTHYECKAS KJIAaCCH(PUKALMA NEPEeBOA0B — [10pa3/IcICHIE NIEPEBOIOB
Ha BHUJIBI W TOABUABI MO crHoco0y (peuyeBoil (opme) BOCHPUSTHS OpHUTMHANA U
CO3/1aHUs TEKCTa MIEPEeBOJaA.

Pp
PaGoumii mepeBOA — TIpEABapUTENbHBIA MEPEBOJ, 3KBUBAJIEHTHOCTH KOTOPOIO
orpaHI/Iqua JINIIIb Hepezlaqeﬁ Ha ypOBHe cn0c06a OIINCAHUA CI/ITyaIII/II/I l'IpeJIMeTHO-
JIOTHUYCCKOT'O COACPKAHUA OpUTMHAJIA.

PasHoTUIIHOE COOTBEeTCTBHE — TpamMMarhueckoe coorBerctBue B I[I, He
COBIAJIAIOIIIEE C UCXOTHOM €AUHHUIICH 110 Ha3BaHHUIO U OTIPEICIICHHIO.
PedepaTuBHbIii TmEepeBOJA — TEPEBOJ, B KOTOPOM COJEPIKATCSA OTHOCHTEIHHO

MOAPOOHbBIE CBEACHUSA O pedepupyeMOM TOKyMEHTE — €ro Ha3HaYCHHH, TeMaTHKe,
METO/IaX MCCIICAOBAHMS, MIOJyYCHHBIX pe3y/IbTaTax.

Peuenrop (mHpopmamumn) — moaydaTesib COOOMICHHUS, CIYIIAOMNNA WM YMTAIOIINI
YYaCTHUK KOMMYHHKAIIHH.

Ce
CBoOoaHbIi (BONIbHBIN) TEpPeBOA — TIEPEBOJ, BHINIOJHCHHBIH Ha 0oJiee HU3KOM
YPOBHE DKBUBAJIEHTHOCTH, YEM TOT, KOTOPOTO MOKHO JOCTUYb IIPU JTAHHBIX YCIOBUIX
[IEPEBOIYECKOr0 aKTa.
CeMaHTHKO-CTUJIMCTHYECKH A/IeKBATHBIM MepeBOJ — CEMaHTUYECKH TIOJHBIN,
TOYHBIA M  CTUIMCTHYECKM  OKBUBAJEHTHBIM  IIEPEBOJ,  COOTBETCTBYIOLIWN
(GYHKITMOHATBHO-CTHIIMCTHYECKIM HOPMaM SI3bIKa TIEPEBO/IA.
CHUHTaKCHMYeCKHH KOHTEKCT — CHHTaKCHMYeCKas KOHCTPYKIHS, B KOTOPOM
ynoTpeOsieTcsi JaHHOE CJI0BO, CIOBOCOUETAHUE WIIU MPUAATOYHOE MPEAJIOKEHNE
CuHTaKkcH4YecKoe ymoaodJieHne (IOCJOBHBIH MepeBOA) — CIIOCOO IMepeBoja, Mpu
KOTOPOM CHHTAaKCHYECKasi CTPYKTypa OpUrMHaja Mpeoldpa3yercs B aHAJOTUYHYIO
ctpyktypy IISl ¢ coxpanenumeM HaOOpa TMOJHO3HAYHBIX CJIOB U TMOpsAJIKa HUX
PAaCMOJIOKEHHS B OPUTUHAJIE U TIEPEBOJIE.
CUHXPOHHBIN T1epeBOJ — VYCTHBIA TIEPEBOJ, OCYIIECTBIAEMBIA MPAKTUYECKH
OJTHOBPEMEHHO C ITPOU3HECEHUEM TEKCTA OpUTHHAJA.
CuryaTtuBHasi MoJeJib NepeBoAa — MOJEIb IEPEeBOAa, MPEACTABIIIONIAS MPOILECC
nepeBoja Kak mporuecc onucanus npu nomomu [IS Toi xe curyauuu, Kotopas
ONMCaHa B OpUTHHAJIE.
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CuryaTuBHBIi (IKCTPAJMHIBHCTHYECKHI) KOHTEKCT — OOCTaHOBKA, BpeMs U
MECTO, K KOTOPbIM OTHOCUTCSI BBICKa3bIBaHUE, a Takke J0Oble (aKThl peaibHOU
NEUCTBUTEIIBHOCTH,  3HAHME  KOTOpPBIX  moMoraer  Pementopy  OpaBHIIBHO
WHTEPNPETUPOBATH 3HAUCHUS SI3bIKOBBIX €IMHUI] B BHICKa3bIBAHUU.

Cutryaumsi — COBOKYITHOCTh HJEaJbHBIX WM MAaTePUAIbHBIX OOBEKTOB W CBSI3Ei
MEX1Y HUMU, ONUCHIBAEMBIX B COACPKAHUU BBICKA3bIBAHMUSI.

CMemiaHHbI mepeBOX — TMEPEBOJ C HCHOJB30BAHUEM 3HAYUTEIBHOU JOJIH
TPaAUIIMOHHON (MJIM MAIIMHHOM) MepepabOTKH TEKCTA.

CMmbIc/I0Basi JOMMHAHTA — HauOoJiee Ba)KHAsI 4aCcTh COJIEPKAHUS OPUTHHAIA, KOTOpast
JI0JKHA OBITh HETIPEMEHHO COXpaHeHa B MEPEBOE U PAJU COXpPaHEHUs] KOTOPOH MOTYT
OBITh MPUHECEHBI B )KEPTBY JIPYTHUE DJIEMEHTHI IEPEBOIUMOTO COOOIIICHHUS.
CokpalieHHbIl TepeBOJ — IME€PEBOJ, MPU KOTOPOM OCYIIECTBIACTCS OMYIICHUE
OTACJIBHBIX YacTEed OpUTMHAjJa 1O MOpPaJIbHBIM, TOJUTUYECKUM WJIM HWHBIM
COOOpPaKEHUAM MPAKTUYECKOT0 XapaKkTepa.

ConocTaBuTe/IbHbIH aHAJW3 NepeBoAa — aHamu3 (HOPMBI U COJEpKAHUA TEKCTa
NepeBo/ia B CONOCTABICHUH ¢ (POPMOIL U cofiep>)KaHueM OpUTHHAaA.

CneunanbHasi Teopusi mepeBoda — pas3deli JUMHIBUCTHUYECKON TEOpUU IEPEBOJA,
U3yYaromuii 0COOEHHOCTH Ipoliecca NMEPEeBojia TEKCTOB Pa3HOIO THUIA U BIMSHHUE Ha
ATOT MPOIIECC PEUYEBBIX (HOPM U YCIOBHI €T0 OCYIIECTBICHHUS.

Cnoco0 onncaHusi CATYalluM — YaCTh COJIEP’KAHMS BbICKa3bIBaHUS, YKAa3bIBaIOIIash HA
IPU3HAKU CUTYallUH, YEPE3 KOTOPHIE OHA OTPAXKAETCSA B BHICKA3bIBAHUH.

Tr
TouHblii mepeBOa — NEPEBOJ, B KOTOPOM 3KBHBAJEHTHO BOCIIPOU3BEAECHA JIHIIb
IPEAMETHO-JIOTMYECKAs] YaCTh COJIEPKAHUS OPUTHMHAJIA MPU BO3MOKHBIX OTKIIOHEHHUSAX
OT YKaHPOBO-CTUIIMCTHYECKOW HOPMBI U y3yallbHBIX MpaBuil ynorpednenus [15.
Tpanckpunuusi — crnoco0 TmepeBoja JIEKCHYECKOW EIUHHUIIBI OpUTHHANA ITyTeM
BOCCO3JIaHMsI €€ 3BYKOBOM (hopMBbI ¢ oMoIiibio 0ykB I14.
Tpancaurepauuss — croco0 MepeBoja JICKCUYECKOW EIUHUIIBI OpUTHHAA TyTeM
BOCcco3aaHus ee rpaduueckort Gopmbl ¢ momoisio 0yks T14.
TpancmyTranusi — mepeBoJ C KaKoro-Nu0O HMCKYCCTBEHHOTO s3bIKa Ha JPYrou
HWCKYCCTBEHHBIN SI3BIK.
Tpancno3uumuss — mepeBoj; TEKCTa OJHOTO JKaHpa WM (PYHKIIMOHAIBHOTO CTHIIA B
JIPYroi skaHp Wiu PYHKIUOHAJbHBIN CTUIIb.
TpanchopmMannoHHO-ceMaHTH4YeCKAsI MOJAeJdb MepeBoJa — MOJEIb IEepeBoJa,
MpeACTAaBIAONIAs MPOLEecC NEPEBOA KaK PsiJl MpeoOpa30BaHUil, C MOMOIIbIO KOTOPBIX
MEPEeBOAYHK MepexoauT oT enunun M k ennannam 114.
TpancpopMauuoHHBIH @EepeBOA — TIE€PEBOJ C HCIOJb30BAHUEM OIHOW W3
MepeBOYECKUX TpaHCHopMaIIHi.

Yy
VY3KkHil KOHTEKCT (MHKPOKOHTEKCT) — JIMHIBUCTHYCCKHNA KOHTEKCT B Ipejaesiax
OJIHOTO CIIOBOCOYETAHUS WM NPEAJIOKECHUA.
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YpoBeHb (THI) 3KBHBAJEHTHOCTH — CTCIICHb CMBICIIOBOM OJM30CTH OpHUTHMHANA W
NepeBosia, OMmpejensemMas 4YacTbl0 COJEpXKaHUS OpUTHMHANIA, COXpaHsSeMON mnpu
nepeBoie.

YcTHBIE mepeBOx — BHJA TEPEBOJa, MPU KOTOPOM OpPUTHMHAIL M €ro MepeBOI
BBICTYNAIOT B TIpollecce INepeBoja B HePUKCUpOBaHHOU (ycTHOHM) Qopme, dYTO
MpeONpPeIeNIIeT OJJHOKPATHOCTh BOCIIPUITHUS TEPEBOAYMKOM OTPE3KOB OpUTHMHANA U
HEBO3MOXHOCTh TOCIEAYIOIIETr0 COMOCTaBICHUS WM HCIPABICHUS MEpeBoAa Mocie
€ro BBIMOJHEHUS.

Y4eOHbIH MepeBoO — MEPEBOJI, UCIIOIB3YEMbI B Y4EOHOM MPOIECCe IS TOATOTOBKHU
NEePEBOAYNKOB UM KaK OJUH U3 MPUEMOB 00YUYEHUS HHOCTPAHHOMY SI3BIKY.

D¢
@dparmMeHTApHBI NepeBOJ — IMEPEBOJ HE IEJNOro TEKCTa, a JHIIb OTAEIbHOIO
OTPBIBKA WJIM OTPHIBKOB.

Xx
Xya0:KeCTBEHHBIM  MEepPeBOX — TIEPEBOJ  IPOU3BEACHUM  XYIAO0XKECTBEHHOMU
TUTEpaTyphl, T.€. TEKCTOB, OCHOBHas (YHKIMA KOTOPBIX 3aKIIOYaeTcs B
XYA0KECTBEHHO-3CTETUYECKOM BO3JICMCTBUM HA YU TATEIIS.

I
He.]'lb KOMMYHHUKAIIMH — 4aCTh COACPIKAaHUA TCKCTaA (BLICKaSBIBaHI/IH), YKa3bIBarOIasa
Ha 0OIIyI0 peueBYI0 (YHKIIMIO TEKCTa B aKTE€ KOMMYHHKAIIHH.
e bHOTEKCTHBIN MepPeBOA — IMEPEBOJ IIEJION0 TEKCTa, O3 BBIJCICHUS B KauyeCTBE
OTJICJIbHBIX €IMHUIL IEPEBO/Ia OTACIBHBIX CJIOB, IPEIIOKEHNN U a03al1IeB.

Yy
YacTtHass Teopusi mepeBOAa — pa3lesl JIMHIBUCTUYECKOM TEOpHM TMEpPEBOJA,
M3Y4YarOIIUM JIMHTBUCTHYECKUE ACIEKThl MEPEBOJA C OJHOIO JAHHOTO S3bIKA Ha
JIPYTON JaHHBIN A3BIK.
YepHoBOH mepeBOJ — TMPEABAPUTEIIBHBIA MEPEBOA, 3KBUBAJIEHTHOCTH KOTOPOIO
OrpaHUYEHa JIMIIb IepeAadeld Ha YPOBHE YKA3aHUS HA CUTyalUUIO IPEIMETHO-
JIOTUYECKOTO COJIEPKAHUS OPUTMHAJIA TP BO3MOXKHBIX MPOIYCKAaX U OTKIOHEHUSAX OT
HOpMBI T141.
YilieHeHHe TNPeNJIOKEHUsI — CIOCO0 TepeBojia, NpU KOTOPOM CHHTAKCHYECKas
CTPYKTypa TIPSIJIOKCHHsSI B OpHWTHHANE TIpeodOpasyeTcss B JBe WiId Oojee
MpEIUKAaTUBHBIE CTPYKTYpHI B [141.

i
Ilupoxuii KOHTEKCT (MAKPOKOHTEKCT) — JIMHTBUCTUYCCKUI KOHTEKCT, BBIXOJISIIUH
3a Mpeelibl MPEeAJIOKEHUS, B KOTOPOM yHOTpeOJieHa TaHHas S3bIKOBas €IMHUIIA.

I
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JKBHUBAJIEHTHOCTh MepeBoJa — OOIIMHOCTh COJepkKaHUs (CMbICIIOBasi OJIU30CTh)
OpUTMHAJIA U NIEPEBOJA.

JKBHBAJIEHTHBII MepeBO] — MEPEBOJ, BOCIPOU3BOASAIINAN COAEPKAHUE OpUTHHAIA
Ha OJTHOM U3 YPOBHEN KBUBAJICHTHOCTH.

JKCIEePUMEHTAJbHBII NepeBOJ — IEPEBOJ, BBINOJHEHHBIA C HCCIEN0BATEIbCKON
LEJIBIO.

IKCIVINKANUSA (omucaTebHbIH nepeBon) —  JIEKCHKO-TpaMMaTHYeCKas
Tpanchopmanusi, TpU  KOTOpoM  Jekcuueckas eaununa WA 3amensercs
CJIOBOCOYETAHHUEM, SKCIUTUIUPYIONIMM €€ 3HA4YeHHE, T.C. JAIIKUM Oojee WM MEHee
MOJTHOE 00BSICHEHHUE 3TOr0 3HaueHus Ha [151.

JTaJlOHHBIH TepeBOJ — OOpa3IOBBIN MEPEBOJ, HUCIONB3YEMbIH MJiI CpPaBHEHUS C
KBTU(UIIUPYEMBIM TIEPEBOJIOM.

Jranm  mepeBOAYECKOro0 mpolecca — 4YacThb IEPEeBOAYECKOr0o  Ipoilecca,
XapakTepusyemas JCUCTBUSMU MEPEBOIUNKA OMPEICIICHHOTO THIIA.

Sa
SA3bIKOBOEe TOCPEIHUYECTBO — TpeoOpa3oBaHUE B TMPOIECCE MEXKBA3ZBIKOBON
KOMMYHHKAIIMM WCXOJHOTO COOOIICHUS B TaKyIO S3BIKOBYIO (DOPMY, KOTOpas MOXKET
ObITh BocnipuHATa Penientopom, He Brnaaetommm M.
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I'JIOCCAPUIM APXUTEKTYPHBIX TEPMUHOB

Arrangement: the state of being ordered; something made by arranging parts or things
together

Articulation: a method or manner of jointing that makes the united parts clear,
distinct, and precise in relation to each other

Axis: a straight line about which a body or a geometric figure rotates or may be
supposed to rotate

Balance: the pleasing or harmonious arrangement or proportion of parts or elements in
a design or composition

Biomimicry: is the examination of nature, its models, systems, processes, and
elements to emulate or take inspiration from in order to solve human problems
Cantilever: a projecting beam or member supported at only one end

Carbon Footprint: the amount of greenhouse and specifically carbon dioxide emitted
by something (as a person’s activities or a product’s manufacture and transport) during
a given period

Circuitous: having a circular or winding course; or not being forthright or direct in
language or action

Clad: to cover, sheathe or face one material with another

Clarity: the state or quality of being clear

Closure: a property of perception in which there is a tendency for an open or
incomplete figure to be seen as if it were a closed or complete and stable form

Cluster: a number of similar things that occur together

Complexity: a whole made up of complicated or interrelated parts

Composition: the arranging of parts into proper proportion or relation so as to form a
unified whole

Conceptualize: to form an idea, of something in an abstract environment
Configuration: relative arrangement of parts or elements:

Connection: the act of connecting causal or logical relation or sequence

Context: the interrelated conditions in which something exists or occurs

Contextual: the interrelated conditions in which something exists or occurs
Corbusian: of, pertaining to, of characteristic of the Swiss architect, Charles Edouard
Jeanneret — otherwise known as Le Corbusier

Curvilinear: consisting of or bounded by curved lines : represented by a curved line
Datum: something used as a basis for calculating or measuring

Day-Lighting: illumination of indoor spaces by natural light

Define: to fix or mark the limits of

Depth: the degree of intensity <depth of a color>

Detail: extended treatment of or attention to particular items

Diagram: a drawing, not necessarily representational, that outlines, explains, or
clarifies the arrangement and relations of the parts of a whole

Eco-Friendly: not environmentally harmful

Element: a constituent part: as a distinct group within a larger group or community
Elevated: raised especially above the ground or other surface
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Envelop: to enclose or enfold completely with or as if with a covering

Fenestration: the design, proportioning, and disposition (arrangement) of openings in
a building

Figure Ground: relating to or being the relationships between the parts of a
perceptual field which is perceived as divided into a part consisting of figures having
form and standing out from the part comprising the background and being relatively
formless

Folly: a whimsical or extravagant structure built to serve as a conversation piece or to
lend interest to a view

Foreground: the part of a scene or representation that is nearest to and in front of the
spectator

Form: the shape and structure of something as distinguished from its substance or
material

Formal: relating to or involving the outward form, structure, relationships, or
arrangement of elements rather than content

Formal: relating to or involving the outward form, structure, relationships, or
arrangement of elements rather than content

Freehand: drawing done without mechanical aids or devices

Function: the action for which a person or thing is specially fitted or used or for
which a thing exists

Geothermal: of, relating to, or utilizing the heat of the earth’s interior; also :
produced or permeated by such heat

Gesture: a movement (usually of the body or limbs) that expresses or emphasizes an
idea, sentiment, or attitude

Grade: a datum or reference level

Green: an environmentalist political movement tending to preserve environmental
quality

Hierarchy: a system of elements ranked, classified and organized one above another,
according to significance or importance.

Homogeneous: uniform in structure throughout or composed of parts that are all of the
same nature or kind

Illustrate: to provide with visual features intended to explain or decorate

Integrated: marked by the unified control of all aspects of industrial production from
raw materials through distribution of finished products

Intention: a determination to act in a certain way

Irregular: lacking perfect symmetry or evenness

Joint: a part or space included between two articulations, knots, or nodes
Juxtaposition: the state or position of being placed close together or side-by-side, so
as to permit comparison or contrast

Layout: the plan or design or arrangement of something laid out

LEED: LEED® is a voluntary third party rating system administered by the US Green
Building Council and stands for Leadership in Energ y and Environmental Design
Life-Cycle: a series of stages through which something (as an individual, culture, or
manufactured product) passes during its lifetime
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Linear: relating to, resembling, or having a graph that is a line and especially a
straight line

Mass: the physical volume or bulk of a solid body

Massing: a unified composition of two-dimensional shapes or three-dimensional
volumes, especially one that has weight, density, and bulk

Mastic: any of various pasty materials used as protective coatings or cements
Member: a part of a whole

Merge: to combine, blend, or unite gradually by stages so as to blur identity or
distinctions

Miesian: a formal gesture incorporating the maxims of Ludwig Mies Van Der Rohe
Monolithic: constituting a massive undifferentiated and often rigid whole

Oblique: neither perpendicular nor parallel

Order: a condition of logical, harmonious, or comprehensible arrangement in which
each element of a group is properly disposed with reference to other elements and to its
purpose

Parti: the basic scheme or concept for an architectural design, represented by a
diagram

Perception: awareness of the elements of environment through physical sensation
Piloti: any of a series of columns supporting a building above an open ground level
Plane: a surface generated by a straight line moving at a constant velocity with respect
to a fixed point, such that a straight line joining any two of its points lies wholly in the
surface

Poche: the walls, columns, and other solids of a building that are cut in a floor plan or
section drawing, usually indicated by shading the cut area black or with hatching
Portal: the whole architectural composition surrounding and including the doorways
and porches of a enclosure

Prefabricated: relative arrangement of parts or elements:

Preliminary: something that precedes or is introductory or preparatory

Procession: moving along in an orderly often ceremonial way

Proportion: a movement usually of the body or limbs that expresses or emphasizes an
idea, sentiment, or attitude

Regulate: to bring order, method, or uniformity to an item, process, or procedure
Render: to reproduce or represent by artistic or verbal means

Re-Purpose: to give a new purpose or use to

Rhetoric: the study of writing or speaking as a means of communication or
persuasion

Riparian: relating to or living or located on the bank of a natural watercourse

Salient: standing out conspicuously; especially : of notable significance

Scale: a certain proportionate size, extent, or degree, usually judged in relation to
some standard or point of reference

Sequence: a continuous or connected series; or continuity of progression

Shape: form, create; especially : to give a particular form or shape to

Shell: the exterior framework of a mass or form

Space: a limited extent in one, two, or three dimensions
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Spatial: of or relating to facility in perceiving relations (as of objects) in space
Studio: the working place of a painter, sculptor, photographer and additional creative
vocations

Surface: the exterior or upper boundary of an object or body

Sustainable: of, relating to, or being a method of harvesting or using a resource so
that the resource is not depleted or permanently damaged

Symmetry: balanced proportions; correspondence in size, shape, and relative position
of parts on opposite sides of a dividing line or median plane or about a center or axis
Tartan grid: a design of straight lines of varying widths and distances, crossing at
right angles

Tectonics: the science or art of shaping, ornamenting, or assembling materials in
construction

Texture: the characteristic structure given to a surface or substance by the size, shape,
arrangement, and proportions of the parts

Theory: abstract thought or speculation resulting in a system of assumptions of
principles used in analyzing, explaining, or predicting phenomena, and proposed or
followed as the basis of action

Thermal: being or involving a state of matter dependent upon temperature

Transition: movement, passage, or change from one form, state or place to another
Truncated: having the apex, vertex, or end cut off by a plane; or stopping short from a
completed expression

Uniformity: the state or quality of being identical, homogeneous, or regular

Volume: the amount of space occupied by a three-dimensional object as measured in
cubic units
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PA3JIEJI KOHTPOJISA 3HAHUI

OBPA3ELl BCTYIIMTEJIBHOI'O TECTA

Introductory Test
. Find the Russian equivalent:

I

1. Abutment 11. Beam 21. Dome 31. Homogeneous
2. Accommodate 12. Buttress 22. Durable 32. Insitu

3. Affect 13. Cantilever 23. Emphasize 33. Isosceles

4. Aisle 14. Ceiling 24. Equipment 34. Joint

5. Alloy 15. Circumference 25. Facilitate 35. Intersection
6. Apply 16. Cladding 26. Finish 36. Lime

7. Arrangement 17. Clay 27. Formwork 37. Masterpiece
8. Assemble 18. Concrete 28. Frame 38. Measurements
9. Background 19. Decrease 29. Gorge 39. Opaque

10. Basement 20. Depth 30. Habitat 40. Pattern

a) oowuexa; b) enuna; ¢) obopyoosanue, d) svikpyorcka; €) banxa; f) kaprac,

g) Haoexcuwiil; h) pon, 1) koncons, |) cooupams; K) nomonox, 1) weoesp;,

M) o00HOpoOHbLU, N) yoxoav, 0) uzeecmvp, P) pasrnobeopennvlll;, ()
axkyenmuposamo, ) nenpospaunslil; S) pazmepwl, t) komnosuyus, U) omoenka, V)
bokosoll Heh; W) ymenvuiamn,; X) nepeceuenue, Y) MOHOIUMHBIL (bemon), Z)
aorcunuwe; aa) oxpyacrocms, bb) onanyoxa; cc) modenw, dd) cnocobemesosams,
ee) eayouna, ff) cmoix; gQ) cnaas; hh) npumensmo,; i) 6emon; |jj) erusms, KK)
koumpogopc/onopa; ) kynon; mm) emewamo.

I1. Classify the following words according to their affixes into
a) nouns b) verbs c)adjectives d) adverbs

1. Elevation 6. Merely 11. Analyze 16. Recently

2. Rectangular 7. Glamourize 12. Otherwise 17. Planning

3. Rafter 8. Originate 13. Strength 18. Considerate
4. Significance 9. Usage 14. Widen 19. Classify

5. Ancient 10. Contemporary 15. Afterward 20. Development

I11. Find the contextual meaning of the selected words:
1. The temple walls were covered with reliefs celebrating the achievements of the
kings and the power of the gods.

a) npocrasiame b)) ommeuams ¢) npazonogamu,
2. This architecture gave the world the earliest buildings in dressed stone, invented the
column, capital and cornice.

a) evioenannviti b)) obmecannwiil C) YKpaueHHblil,
3. The six steps of the Step Pyramid indicate how the pyramidal form evolved as a
brilliant inspiration from the simple rectangular tombs of the earliest dynasties.

a) enusaHue b) edoxnosenue c) uoes;
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4. The two chief types of church were basilican with a long colonnaded nave
terminating in a semicircular apse.

a) yousams b) saeepuamo c) oepanuuusams;
5. At the outset, around 20-30 cladding panels were installed each day.
a) enauane b) mnocoobpasue C) nauunanue;

6. Most designs achieve the necessary strength by enlarging critical structural
elements.

a) saocuwlilb) kpumuueckuit  C) mpebosameinvHulll,
7. The design achieves both strength and flexibility for the tower through the use of
high-performance steel construction.

a) cuna b) npounocmo C) conpomuenenue;
8. It is a shin shell which is very strong in compression when loaded uniformly.
a) nocmosinno b)) gpopmenno C) pasHomepHo;

9. In some cases an object that appears simple and straightforward at first glance
becomes quite complex as we learn more about structural behaviour,

a) komniekmosams D) crnoowcrwiil C) cocmagHoll,
10. It is much more of a permanent structure and is subject to much greater loads.

a) npeomem b) noosepeamo(cs) C) noouunsmecs.

IV. Choose the correct translation of the selected grammar forms:
1. Workers will have to learn new skills....
a) 6yoym umems b) npudemcst c) oondncrvl
2. The buildings produced in this way may let us experience spaces ...
a) nocmpounu b)) nocmpoennvie C) komopule cmposim
3. To prevent heat loss insulation is required.
a) umobwl ne donycmums b) npedomepamums c) npedomepawenue
4. The chimneys are used primarily for night-time cooling...
a) ucnonvzyiom b) npumensiiu C) ucnonvsyemvie
5. The older the work of art, the more consistent are the expert’s opinions....
a) opesnee b) uem opesnee c) camviii Opesruii
6. The profession of chartered surveyor is thought to be unique to the UK.
a) oymanu b) xoms C) cuumaemcs
7. Public interest in architecture has never been so high.
a) Huxozoa ne umen b) ececoa 6w C) Hukozo0a ne Ol
8. Having developed infrastructure the contractor can start the construction.
a) umest b) nocre cozoanus  C ) cozoasas
9. This method is likely to be more widely exploited in the future
a) eepossimuo 6yoem b) nompasumcs  C) 6yoem noxoorc

10. There are two basic rules to remember...
a) umobwt nomnums b) Heobxooumo nomnumos C) 6yOym nomnume

V. Choose the best translation:
1. The sarcophagus in the tomb chamber assumed vast dimensions and might weigh as
much as 150 tons.
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a) Capkogae 6 nocpebanvhoii kamepe 0ocmuean 2pOMAOHBIX PA3MEPOS U MO2 8eCUNb
150 monn.

b) Ilpeononacanocy, umo capkogae 6 noepebanvroil Kamepe ObLL SPOMAOHBIX
pazmepos u 00axiceH ol secums MHo2um ooavute 150 moun.

c) Caproghaz 6 nocpebanvholl Kamepe npeonoaza 02poOMHble pasmepbl, U e20 8ec Oblil
bonee 150 moum.

2. Earlier styles were slightly simplified and less durable materials were used.

a) llpedxcnue cmunu ynpowanucs u meHee 00J1208e4Hble MAMePUaibl UCHONb306ANUCD.
b) Hemrnoeo ynpocmunuce npesicHue hopmvl nOCmpoex u Cmaiu UCNOIb308ambCst
MeHee 00/1208eUHble MAMePUAIbl.

¢) Pannue cmunu Oviiu HemMHO20 YNpoujeHHbIMU U MeHee 001208e4Hble MAmepuaibl
ObLIU UCNOTILIOBAHDI.

3. The decorative art was greatly influenced by Rococo.

a) Cmunv Poxoxo okazan sHauumenvbHoe GIUAHUE HA 0eKOPAMUBHOE UCKYCCMEO.

b) [lexopamusnoe uckyccmeo oxazano snauumenvroe éiusnue Ha Pokoxko.

¢) [lexopamuenoe uckyccmeo noogepeno 02poMHOMYy enuanuto Pokoko.

4. It was the basilica, rather than the temple, which became the architectural prototype
of the Early Christian church.

a) basunuxka 6onvuie, uem Xpam, KOMOPbLL CMANL APXUMEKMYPHbLIM NPOMOMUNOM
Pannexpucmuanckoii yepxeu.

b) He xpam, a umenno basunuxa, ciysxrcum apxumekmypHol MoOevlo YepKeu panHe2o
Xpucmuancmaa.

C) Umenno 6azunuka, a He Xpam NOCLYHCULA APXUMEKMYPHOU MOOeNbi0 YepKeu
nepuooa paHHe2o Xpucmuancmaa.

5. Eight number is known to bring financial prosperity and growth according to
Fengshui.

a) Coenacro ¢an-wyti yugpa 8 obecneuusaem npoyeemarue u UHAHCOBBIN POCHM.

b) Kax wuzeecmno, coeracno ¢on-wyi yugpa 8 cnocobcmseyem pocmy @u.
bnazononyuus.

C) Umenno yugpa 8 npumsacusaem uHancogoe npoysemanue u pocm Co2NacHo QIH-
Wyn.

6. The daily rate of installation reached 125 panels as the project neared completion.

a) Torvko Ko2c0a cmpoumenbcmeo npoekma OIUULOCL K 3A8ePULEHUIO, eHCeOHEeBHblLlL
K03 Ppuyuenm ycmarnosxu naueneu oocmue 125.

b) Ha 3asepwarowem smane cmpoumenbcmea enceOHe6HO YCMAHAGIUBANoch 125
nauenetl.

c) Koeoa npoexm npubausumscsi K KOHYY, edceonesHo Oyoym ycmanasiusamo 125
nauenetl.

7. The triple-buttressed shape allows to manage the effect of wind vortices generated
around the tower, as well as changes in atmospheric pressure between its base and
spire.

a) Tpoiinasa xommpgopcnaa ¢hopma nozeorum npomueoOeUcmeosams GUXPEGbIM
NOMOKAM, KOmopbwle 00pa3yiomcs 60Kpy2 OauiHu, makice Xopouo KaK UsMeHeHUsM 8
ammocgheprHom 0asneHuu MexHcoy OCHOBAHUEM U WUNUTIEM.
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b) bracooapss mpoiinoi Kommpgopchoti Gopme 2mo vicomHoe 30aHue ModicCem
npomueocmosimo 06pa3yr0u;uMC}1 60KpYZ2 Heco BUXpEeBbIM nomoxKam, a makKksce
KOMnerncuposamsb USMEHEHUA ammocqbepHoeo oasneHus Meofcay OCHO6AaHUeEM U
wnujiem.

8. There are a large number of modes by which structure enriches architecture, the
most important being to assist the realization of the design concept.

a) Cywecmgyem MHO20 cnOCO0O08 0002amMumsv ApXUMeKmypHyo Gopmy ¢ noMouibio
KOHCWZp)/KLJtMIZ. Hpultejl/l ux 21a6HAs 3a0a4a — cnocobcmeosamb 6ONJIOUIEHUIO 3AaMblClA
apxumexmopa.

b) Koncmpyxyuu mocym obocamumo apxumekmypHyo (popmy no-pazHomy, HO UMEHHO
accucmenm nomocaent peaiuzoeadms KOHYyenyuro npoexknmada.

¢) Cywecmsyem mMHo20 Memoo08 0002aweHust apXumeKmypHot Gopmvl npu nOMouu
KOHcmpym;ud, NOCKOJIbKY UX 2l1aB6HAA 3a0aya —6ONJIOWeHUe 3ambslCila apxumexknmopada.

9. Not only did he split the pedimented entrance portal but he also inverted the
columns.

a) He monvko on pasoenun ppoHmoHHblIL 6X00HOU NOPMA, 4 MAKdiCe NepesepHymole
KOJIOHHWbL.

b) On ne monvrko pazdenun 6xoonot nopman ¢ GPOHMOHOM, HO U UZMEHUT NOPSOOK
KOJIOHH.

¢) OH He pazdenusl moibKo GPOHMOH 6X00H020 NOPMANA, HO NePeBePHYl KOJIOHHDL.

10. A blade of grass acts much like a cantilever beam sticking vertically out of the
ground.

a) TpaeuHKa, mopdawazi eepmuKalbHo U3 3emiu, He umeent Huuveco 061/0;820 C
KOHCONbHOU OANKOLL.

b) Tpasunrxa «pabomaem» nodoOHO KOHCOMLHOU OANKe, BEPMUKATILHO 8bICIYNAIOU)ell
U3 3emMilu.

C) TpaeuHKa, mopuawasi 6epmuKdilbHO U3 3eM]lU, OYE€Hb NOX0oiHca HA KOHCOJbH)IO
oanxy.

VI. Put the jumbled sentences in the right order.

a. Subsequently the architect completes the final design and specifications.

b. The architect submits his preliminary plans and the client sets a cost limit.

c. After this, the specifications are sent to the contractor.

d. Finally, all information is filed away to help in estimating the cost of a similar
building in the pre-tender stage.

e. During the construction of the building, regular checks are made to compare the
estimated cost with the actual cost of construction.
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TEKCTBI JJIAA HPOMEXKXYTOYHOI'O U U'TOI'OBOI'O KOHTPOJIA

TEXT 1
Prefabricated Architecture

When architects such as Jean Prouvé and Charles Eames began experimenting
with buildings made using off-the-shelf components following the second World War,
little did they know that technology would one day allow buildings to be created from
kits cut by a computer anywhere in the world.

The basic premise behind prefabricated construction is the ability to manufacture
the parts needed to create a building offsite and then assemble them swiftly, reducing
the amount of labour required. There are many different methods and materials that
can be used to achieve this aim and digital technologies and modern engineering have
opened up new opportunities in this area.

When Spanish architect Anton Garcia- Abril of Ensamble Studio decided to build
a house for himself and his family on the outskirts of Madrid, he chose to showcase the
structural potential of prefabricated concrete beams with a design that balances 230
tonnes of concrete and a steel frame in a seemingly unstable arrangement. Three
massive I-beams form a helical foundation upon which the other sections are balanced
and a twenty tonne chunk of granite perched atop the uppermost beam acts as a
counterbalance for the entire structure.

Due to the complexity of the loads on each of the joints and the prestress and
post-tension that the beams are subject to, calculating the statics for the house took an
entire year. In total, the building was three years in the planning, but once the
components were delivered to the site it took just seven days to crane the separate
elements into position.

The 2.5 metre height of the beams determines the ceiling height within the
building, which is wrapped in glass, creating a contrast with the solidity of the
concrete. Ground floor living spaces surround an open but sheltered courtyard, while
the bedrooms are located upstairs where there is also access to another of the
building’s unique flourishes — a pool contained within the channel of a twenty metre
beam that juts out over the garden. The extraordinary construction and aesthetic
represents an experiment into the extremes to which prefabricated materials can be
taken and results in a building that is part home, part sculpture. (2198)

TEXT 2
Site Analysis

In program analysis, architects seek patterns and ordering strategies based on the
inherent structures of a building’s functions and requirements. This is essentially an
‘inside out’ process. Meanwhile, we are often examining a building’s context to see
how a project can best fit into its site — an ‘outside in’ process. In the best cases, the
final form, rhythm, massing, and spatial sequences of a project will be a dialog
between what we find out from the project’s internal and external requirements.
Usually, this is a case of balancing, of finding convenient overlaps between competing
requirements, and of assessing the relative values and merits of solving both sets of
challenges and opportunities.
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While getting the functional disposition of a project correct is a major goal in
satisfying clients and users, architects have a responsibility to cities, neighborhoods,
and surrounding residents, owners and the public to assess how such functional
solutions can most appropriately and sensitively nestle in to existing contexts. Site
analysis is thus not only concerned with our clients and users, but with the larger
community. Much of our work in this area will be concerned with negotiating our
clients’ needs with the welfare and quality of life of their surroundings. Site analysis is
thus a delicate process, and the need for a thorough understanding of a project’s
physical, social, and cultural contexts in addition to its circulatory patterns, esthetic
traditions, and public uses is part of our responsibility beyond simply pleasing a client.

We are also under distinct regulatory pressure in this phase. Many localities have
zoning regulations, historic preservation requirements, traffic or pedestrian laws, and
review processes to ensure that development takes place within the boundaries of
community standards and functions. While the power of development money may
occasionally override responsible growth, architects have the power — and the
responsibility — to ensure that our work creates buildings that are ‘good neighbors,’
and that do not simply exploit community resources or environments for corporate or
personal gain. (2150)

TEXT 3

Refurbished University Building in Berlin
Architects
Anderhalten Schwabe Generalplanung GmbH, Berlin, Germany
Project architect: Thomas Weber; Assistants: Detert Renner, Koert op den Brouw
Location
Humboldt Universitat zu Berlin, Hausvogteiplatz 5-7, Berlin, Germany

An intelligently thought-out solution to a well-known problem: the steel skeleton
building, home of the Solid State Physics Institute and dating from 1977, suffered from
structural as well as material faults. Increasingly, parts of the parapets’ decorative
render became detached. The architects’ main aim in undertaking this restoration
programme was to retain as far as possible the building’s original appearance, which
meant retaining its horizontal facade pattern. They kept the original parapet, removed
the old surface and replaced it with a new, thermally insulated layer of wet sprayed
concrete. Using stone as cladding material for the facade was not an option since the
additional load would have exceeded the buildings’ structural reserves. However, the
carefully chosen colour shades of the fibre cement panels re-interpret the original
facade in today’s idiom — free from any visual disturbance and with technical
perfection. The replacement windows blend seamlessly with the overall appearance.

There is no sign of metal flashing or profiles anywhere; this is fibre cement pure
and simple, fixed invisibly from behind. A continuous window sill, hidden behind the
facade panels, serves as a gutter, channelling the rainwater into a concealed downpipe.
Rainwater emerging from the lintels above the sectionalised strip window is either
dispersed by the wind or allowed to fall onto the sill below — a straightforward solution
that experience has proved to be functionally sound.

The formally well thought-out corner detail deserves attention: strip windows and
parapets are on separate planes. Since the facades are completely closed with fibre
cement panels, this could have resulted in a highly undesirable, serrated vertical edge
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along the right-angled corner. Instead, a metal panel runs obliquely from the outermost
window to the corner where the fibre cement panels of both elevations meet, resulting
in a perfectly fashioned, straight vertical edge. (1996)

TEXT 4
Urban Form Morphology

The city is an ecosystem, in form a compilation of past and present layers
providing a framework for the contemporary mechanisms of urban economy and life.
No living environment is the product of a single historic period and even the most
puritanically planned cities have experienced change within several years of
completion. Descriptions such as ‘Georgian Bath’ refer to the significance of a certain
period and predominant architectural style. Nor can a place be associated purely with a
single culture, religion or nationality. Throughout history, cities have been established
and planned, they have grown and expanded, they have been invaded or sacked, and
ultimately they have been rebuilt, developed and replanned. In the process they have
acquired a collective identity of urban theory, architectural style, defence, culture and
human life. In Caniggia’s description of urban morphology, in each period a leading
style ‘type’ is created. Initially appearing on the periphery, the new type gradually
features more centrally as its details are adapted in alterations to existing buildings.
Growth and development continue in this fashion as new leading types are
continuously introduced. What is referred to as ‘historic town’ is this synthesis and
overlap of style, which is becoming ring-fenced or frozen as ‘heritage’ in the present.

The heritage interpretation or re-creation of an ‘historic town’ is not so much
urban history, as a modification and romantic vision of what the viewer or the decision
maker, on behalf of the potential viewer, would like it to be. Although an underlying
spatial morphology and a certain amount of the physical fabric are of a past era, the
experience is of a contemporary ‘heritage-town’, in which layers of history in the
urban fabric, use of space and contemporary human life interact, both in harmony and
in tension. Conservation may be a form of interpretation, but it has to respond to the
spatial pattern and morphology of a city. (1978)

TEXTS
GREAT (BAMBOO) WALL
Beijing, China
Great (Bamboo) Wall is a house that is part of the development complex,
Commune by The Great Wall near Beijing, China. It is a private collection of 42
innovative villas designed by 12 well-known Asian architects. In addition to Kengo
Kuma, the participating architects include Shigeru Ban from Japan and Gary Chang
from Hong Kong. The project was exhibited at the 2002 Venice Architecture Biennale.
Commune by The Great Wall is located in the Shuiguan Mountains on 8 sg. km.
of private land along the steep slope of the serene valley. Kengo Kuma's house sits on
slanted topography of the site. All external walls are covered with bamboo louvers,
which slide open. Kuma's basic notion for this project was to leave the original
geographical features intact and to utilize locally produced materials as much as
possible. The idea of leaving the land intact is in accordance with the planning
ideology behind The Great Wall, which was never seen as an isolated object. It's
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almost endless run along the undulating ridge line, part of rather than isolated from the
surrounding environment, was the quality that most intrigued Kuma. It appealed the
architect to challenge the conventional notion that sees modern architecture as an
isolated object in an environment. In fact, for most of the 20th century suburban
houses were built on flattened land.

As to the use of bamboo, there are several reason chosen as the principal material.
First, its apparent weakness gives it a particular charm. The house is built with solid
stone, but the bamboo filter allows light and wind to pass through. Depending on the
density of bamboo and its diameter, it offers a variety of options for partitioning the
space and for framing the views around. The architect installed the Bamboo Wall
along the site's inclination, as an echo of The Great Wall itself. Also, the bamboo filter
Is intended to symbolize a connection between different worlds. Historically, bamboo
was brought to Japan from China and was seen as a symbol of cultural interchange
between the two countries. The Great Wall in the past partitioned off two cultures, but
the Kuma's Bamboo Wall is designed to unite peoples and cultures.(2192)
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OBPA3LBI NPEJIOKEHUM 151 ”TOTOBOI'O AHAJIU3A
NEPEBOJUYECKHUX TPAHC®OPMALMIA

1. Christian church architecture does not begin until some three centuries after the
Crucifixion. — ApxuTekTypa XpUCTHAHCKON IEPKBH 3apOAMUIacCh TOJNBKO 4Yepe3 TpHU
CTOJIETHS [OCJIE pacuATUs XPpHUCTA.

2. The Greeks never used more than one style for the whole of the building. — I'pexu
HUKOI'Ja HE NUCITOJIB30BaAJIN OoJtee OIHOI'0 CTHUJIA IIPpU CO3JaHUH BCCTO 3AaHUA.

3. The horizontal line of the entablature needed to curve upwards at its centre for the
concave appearance to be eliminated. — YToObl yCTpaHUTh WJUTIO3MIO BOTHYTOMN
IMOBCPXHOCTH, TOPU3OHTAJIIBHYIO JIMHHUIO aHTalJieMeHTa H606XOI[I/IMO HN30THYTH BBCPX
I10 LEHTPY.

4. At each floor level, a concrete bridge connects the offices on both sides to a lift core.
— Ha KaXKJI0M JOTaxKeE O(I)I/ICBI 1o oo0e CTOPOHBI OT JII/I(i)TOBOI‘O XoJji1a COE€AUHAIOTCA
OETOHHBIM MOCTOM.

5. He achieved a level of success that earned him the commission to replan the city of
Vienna... — OH J0CTMI HEKOTOPOTO YPOBHS YycIiexXa, KOTOPBIA oOOecrneymsna emy
IMOJITHOMOYHA 110 IICPCINIAHUPOBKE BeHsr...

6. However, two tall, five metre wide dormers have solved the problem and created
additional space. — Tem He MeHee, 2 BRICOKMX MaHCApHBIX OKHA IIHUPUHOW 5 METpOB
PCUINIIN 3Ty HpO6H€My " CO3JaJIN 1OCTATOYHO ITPOCTPAHCTBA.

7. Neither structure had load-bearing walls; and as early as 1940, Keck & Keck
integrated passive solar collectors into houses. — Hu B oHO# KOHCTPYKIIMH HE OBLIO
Hecymmx cteH; u yxke k 1940 «Keck & Keck» ocHacTiium moMa macCHBHBIMU
COJIHCYHBIMHU KOJJICKTOPAMH.

8. Though | do believe there are things to learn from this new town as well. — Xots s
BCC JKC CUUTAIO, UTO Y 3TOI'O HOBOI'O Iropoda TaKKC €CTh U YCMY IIOYUUTHLCH.

9. The improvements required were used only for the most important buildings. —
Heo6xomuMple yCOBEpIICHCTBOBAHUS HCIIOJIB30BAIM TOJBKO IIPU CTPOHUTEIIHCTBE
CaMBbIX BaKHBIX 3JaHHUMN.

10. Patterson Associates isn’t shy of throwing a dramatic form or an unusual patterned
facade at us. — Bropo «IlatTepcon Acoymmaiire» (Patterson Associates) cMeno MoxeT
MPEJIOKUTh HAIlEeMy BHHMaHHUIO OpocKyio ¢GopMy WIM HEOOBIYHBIA y30pYaThIi
dacan.

11. Romanesque buildings were meant to look like the round-arched architecture of
Ancient Rome. — Ilpeanonaranoch, 4To 34aHMs B PomaHCKOM cTHie OyayT
HallOMHUHATH MOJYKPYIIIYIO apOYHYIO ApXUTEKTYPY ApeBHEr0 Pruma.

12. As Reyner Banham has observed, these objective illustrations reduce the
architecture that they represented to pure abstraction, and it was this, plus the amount
of information they synthesized, that endeared them to the pioneers of the Modern
Movement after the turn of the century. — Kak 3amerun Peiinep boudMm, 3TH
OOBEKTUBHbBIC WJUTIOCTPALIUM CBOJST APXUTEKTYPy, KOTOPYIO OHU NPEACTABISIOT, K
YUCTOM abcTpakuuu. 3a 3TO U elle 3a Ty HHPOpMaIuio, KOTopas Obljla CHHTE3UpOBaHa
B 3TUX PHUCYHKAX, K HUM H O6paTI/IJ'II/ICB IMHOHCPBI COBpeMeHHOFO JABUKCHUA B Ha4aJi€
HOBOTI'O CTOJICTHUA.
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HNPEIMETHO-TEMATHYECKOE COIEPKAHUE
IK3AMEHA

Crircok sK3aMeHaIMOHHBIX BOIIPOCOB 10 Kypcy «IlepeBoj TEXHUYECKOMH JTUTEpaTypPhI»
JUTSI CTICTIMAJIBHOCTH apXUTEKTYPHOTO (paKynbpTeTa
1-69 01 02 Apxumexmypnwiii Ouzatin

1. ITonsiTre mepeBoaa. Knaccudukaruu nepeBoga. OCHOBHBIC BHIIBI TICPEBOIOB.

2. DKBUBAJICHTHOCTh M aJICKBaTHOCTH MPH TepeBojie. OCOOEHHOCTH MepeBojia HAyIHO-
TEXHHUYECKOU JTUTEPATYPHI.

3. Jlekcnueckue TpyaHOCTH iepeBoja. [IoHsITHE TeKCHUeCKOH SKBUBAJICHTHOCTH.

4. TlepeBogueckue  TpaHchopmarmu W ux  kinaccudukamuu. IlepecTaHOBKH,
no0aBJIeHUs, OMYIIICHUS, 3aMCHBI.

5. Jlekcuueckue Tpanchopmanuu. TpaHCKPUITITHS U TpaHCIIUTEpaIus,
KaJbKUPOBaHUE, TPAHCILIAHTAITHS.

6. JICKCUKO-CEMaHTUYCCKUE 3aMCHBI: KOHKPETH3allUs, T'eHepanu3amnus. Moy Ismus
WJIM CMBICJIOBOE Pa3BUTHE.

7. I'pammatnueckre TpaHcopmaimu. CHHTaKCHYECKOe ymnojo0sieHue. UlleHeHne W
00bEeIMHEHUE TIPEIIIOKEHU.

8. 'pammaTHueckue 3aMeHbl. AHTOHUMHUYECKUI TIEPEBO/I.

9. DkcruMKaIus Wi onucaTeabHbIi nepeBoa. KoMmnencanus.

10. TlonsiTue 6e33kBUBaTIEHTHOM JiekcuKU. [lepeBo Heonorn3MoB. AGOpEBUATYPHI.

11. TlepeBoa uMeH cOOCTBEHHBIX (reorpaduyeckue Ha3BaHUsA, OpPTraHU3AIMH, TA3€Thl U
KypHAaJIbI).

12. OcobennocTn mpodecCHOHANTBHON TEPMHUHOJIOTHU. TEpMUHBI B apXUTEKTYPHOM
TEKCTE U OCOOEHHOCTH MX MEPEBOA C AHTIIMICKOTO Ha PYCCKUM S3BIK.

13. TlepeBoa MHTEPHAITMOHAIBLHON M IICEBIOMHTEPHAIIMOHAIBLHON JICKCUKHA B HAy4YHO-
TEXHUYECKOM TEKCTE.

14. TlepeBon cnoBocodeTaHu. ATpUOYTUBHBIE CJIOBOCOUETAHHS M CIIOCOOBI HX
nepesoa. [lepeBon ppazeomornyeckux coueTaHui.

15. TlepeBoa KOHCTPYKIUI ¢ HEMUYHBIMHU (popmamu rinarona (MHQUHUTHB, TEPYHIUH,
MIpUYacTue).

16. OcoGeHnHocTH MepeBoia aHTITUHCKUX MOJAIBHBIX TJ1arojioB

17. OcoGeHHoCcTH  mTepeBOJa  3aroJIOBKOB ~ HAYyYHO-TEXHMYECKHX  TEKCTOB  TIO
apXUTEKTYpE.

18. TlepeBoa oTpUIIATENBHBIX B SM(PATHICCKUX KOHCTPYKITHH.

19. TlepeBos yCTOBHBIX MTPETIOKECHHM.

20. JIekcuko-rpaMMaTHYeCKue W CTWIHCTUYECKHE  OCOOCHHOCTH  HAy4YHO-
TEXHHUYECKOTO TEKCTa 1O apXUTEKTYPE.



83
BCIIOMOT' ATEJIbHBIN PA3JEJ

YUYEBHASI IPOTPAMMA BHTY IO YYEEHOM JUCIUAIIJIMHE
«IIEPEBOJI TEXHUYECKOM JIUTEPATYPBI»

B OVYMK npencraBieHbl BBIACPKKA M3 y4eOHOM mporpamMmbl 1Mo y4eOHOM
muciuiuinae «llepeBoj TeXHUUECKOW JuTepaTtypbl» Mg crnenuanbHoctu 1-69 01 02
«ApXUTEKTYpHBIN An3aliH» Ha | cTynenu oOyueHus.
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BCJ’IOpyCCKI/Iﬁ HAIIMOHAJILHBIN TeXHHUYEeCKHUH YHUBCPCUTET

YTBEPXKIAIO
[Tpopekrop o yueOHOI pabore
benopycckoro HallMOHAJIBHOI'O

TCXHUYCCKOI'O YHUBCPCUTCTA

A.T'. baxanosuyu
05.07.2017

Peructpaunonnsiit Ne V/[-O3C 102-19 /yu.

NMEPEBO/J] TEXHUYECKOM JIUTEPATYPBI

Y4yeOHasi nporpamMma yupeskaeHusi BbICIIEr0 00pa3oBaHus

s cnenuagabHocTH 1-69 01 02 «ApXMTEKTYPHBI TU3aHH)»

2017 r.
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VYyeOHas nporpamMma cocTaBjieHa Ha OCHOBE oOpa3oBarenbHoro ctangapra OCBO 1-1-
69 01 02 -2013

COCTABUTE/JIb:
JILA. KprokoBa, crapmmii mnpernoaaBateinb Kadeapbl aHIIMICKOro si3bika No2
benopycckoro HallMoOHaNbHOTO TEXHUYECKOTO YHUBEPCUTETA

PEIHEH3EHTDI:

P.B. [erckuna, pnomeHT kadeapsl WHOOPMATUKA W TNPUKIATHOW JUHIBUCTUKH
VYupexaenuss oOpazoBaHuss «MMHHCKUH  TOCYJAapCTBEHHBIM  JTUHTBUCTUYECKUU
YHUBEPCUTETY», KAHAUAAT (PUIOIOTHYECKUX HAYK

T.M. BacunbeBa, pnouneHt kagenpsl «HOcTpanHble s3bIkM»  benopycckoro
HAI[MOHAJILHOTO TEXHUYECKOTO0 YHUBEPCUTETA, KaHIUAAT (PUIOJOTUYECKUX HAyK

PEKOMEH/IOBAHA K YTBEPXIEHUIO:

Kadenpoit anrnmiickoro si3pika No2 bemopycCcKoro HalMOHAIBHOTO TEXHUUYECKOTO

YHUBEPCUTETA
(mpoTtokom Ne oT 2017 1.)
3aBeyronuii kadeapoit H.I1. Maptsictok

Metoanueckoi KOMHUCCHEHN APXUTEKTYPHOTO dakynbpTeTa benopycckoro
HAIlMOHAJILHOI'O TEXHUYECKOTO YHUBEPCUTETA

(mporokon Ne OT 2017 r.)
[Ipencenarens METOAUYECKOMN A.B. Mazanuk
KOMHCCHUU

Hayuyno-meTonnueckum coBeToM benopycckoro HaUMOHAIBHOTO TEXHUYECKOTO
yHUBepcHuTeTa (MpOoTOKOa Ne cekuu Nel ot 2017 r.)
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HOACHUTEJIBHASA 3AIINCKA
Yuebnass mnporpamMmma mno yueOHOW gucuuruinHe «llepeBon TeXHUYECKOM
auTepaTypbl» paspaboraHa qas crneuranbHocTH 1-69 01 02 «ApXUTEKTYpHBIN
TA3aiHy
eabr0 HU3y4eHUs] TUCIUIUIMHBI SIBISIETCS PAa3BUTHE YMEHUW aHAIU3UPOBATH

pa3IMYHBIE BJEMEHThl TEKCTa W MNPABWIBHO MEPEBOAUTH AHTJIOA3BIYHYIO HAY4YHO-
TEXHUYECKYIO JUTEparypy, a TakKe€ NPUBUTh HABBIKM AHHOTAlMOHHOTO W
pedepatuBHOro mnepeBoAa. B Kypce OCBEIIalOTCS OCHOBHBIE TMOHSITUSI TIEPEBOJA,
crocoObl MepeBojia, €ro MpUuéMbl U METOJIbl, OCOOCHHOCTH W TPYJHOCTH TEPEBOA,
U3JIaraloTCsl U WUTIOCTPUPYIOTCS Ha MpUMepax HauOosiee BaKHBbIC (C TOUKH 3PEHUS
nepeBoja HAyYHO-TEXHUYECKOW JIMTEpaTypbl) JEKCHYECKHE, TI'paMMaTUYECKHE W
CTUJIMCTUYECKHE OCOOEHHOCTH AaHIJIMHCKOTO SI3bIKA, PACKpPHIBACTCS 3aBUCHUMOCTD
nepeBojia OT CHeUu(UKHU SI3bIKOBBIX CPEICTB.

JlocTrkeHre JaHHOW 1eIU MPEIoaracT pelieHue CIeIyoMuX 3aaa4:
- PacKpbITHE CYIIHOCTH TMEPEBOJIa KAaK aKTa MEXbA3bIKOBOM KOMMYHHUKAIUU, TPHU
KOTOPOM COJIep)KaHNEe MHOS3BIYHOTO TEKCTa (YCTHOTO WJIM MUCHMEHHOT0) MepeaaeTcs
Ha JPYroM S3bIK MyTEM CO3/aHUA HA 3TOM S3bIKE KOMMYHMKATHBHO PaBHO3HAYHOIO
TEKCTa;
- O3HAaKOMJIEHHE  C OCHOBOMOJIAraloIIMMU  TMOHATHUSAMH  “NIEPEBOJAUMOCTH,
“IKBUBAJICHTHOCTB , “aJICKBAaTHOCThH * TIEPEBOa U OMPEICIIIONIUMU UX (aKTOPaAMHU;
- O3HAaKOMJIEHHE C BHJAMHU IIEPEBOJA M IMEPEBOJUYECKOM JEATEIBHOCTH M UX
OTJIMYUTEIbHBIMU YEPTAMU;
- OIMCaHue OOIIETUHTBUCTUUECKUX OCHOB IMEPEBOJIA, BKIIOUAIOIINX XapPaAKTEPUCTUKY
OCOOEHHOCTEH SI3BIKOBBIX CHCTEM M 3aKOHOMEPHOCTEH (PYHKIIMOHUPOBAHUS SI3BIKOB,
OTIPEEISIIONINX CIIeNU(PHUKY MePEeBOTIECKOTO MPOLIEeCCa;
- KkmaccuuKanusg ~— TPYAHOCTEH  TEpeBOfa,  PacKpbiTHE  HMX  OOBEKTHBHOM
JUHTBUCTUYECKON MPUPOBI U 00yYeHHE MpUeMaM UX MPEOAOJCHUS I JOCTHXKEHUS
aJICKBaTHOCTH II€pEeBO/A.

B pesynprare ocBoeHus aucuuiuinHbl «llepeBon TeXHHUUYECKOW JUTEPATYpPHD)
CTYAEHT JOJKEH 3HATh:
- OCHOBHBIC TPAMMATHYECKUE KaTETOPUHU U UX CyOKaTeropuaibHbIe MPU3HAKU B
POJTHOM ¥ MHOCTPAHHOM SI3bIKaxX; UX Y4€T B OCOOCHHOCTH TIepeIauu Py MEePeBOJIE;
- IPUHUHUIIBL  OPTaHU3alWH  CIIOBOCOYETAHUA U IPEAJIOKEHHS B POJHOM U
MHOCTPAHHOM $I3bIKaX U OCOOCHHOCTH UX Iepelauu Mpu NEPEBOJE;
- OCHOBHBIC TPHUHIUIBI  KJIACCH(PUKAMA  CJIOBAPHOTO COCTaBa POJHOTO U
MHOCTPAHHOTO SI3bIKOB U UX YYET MPHU MEPEBOAE;
- (pyHKIIMOHATBEHO-CTHJIUCTUYECKUE W JKAHPOBBIE OCOOCHHOCTH W XapaKTEPUCTUKHU
TEKCTOB POJHOIO U MHOCTPAHHOTO A3BIKOB U UX YYET IIPU MEPEBOJIE;
- OCHOBHbIE KJIacCU(UKAIIUU U CTIOCOOBI MEPEBO/Ia TEPMHUHOJIOTMYECKON JTEKCUKH,;
- 0COOEHHOCTH NepeBOa CIEUAbHBIX TEKCTOB;
- CMOCOOBI TOCTUKEHUS IKBUBAJIEHTHOCTH B MMCbMEHHOM IEPEBO/IE;

yMeTh:
- OCYIIIECTBIISATh MPEINEePEBOIUESCKUIN aHAIU3 TEKCTa U OMPEACIISITH OOIIYI0 CTPATETHIO
MepeBoa;
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- IPUMEHSATh NEPEBOJYECKUE MPUEMBbl M JIEKCHUKO-TpaMMaTHYeCKue TpaHchopmanuu
(KOHKpeTH3alus, reHepanusanus, nepedpasupoBaHue, LEJOCTHOE MPeodOpa3oBaHue U
1p.) IpU MUCbMEHHOM IMEPEBOJIE C MHOCTPAHHOTO SI3bIKA HA POJHOI;
- IepeaBaTh NP MEPEBOJIE C MHOCTPAHHOTO SI3bIKa HA POJIHOM MMEHA COOCTBEHHBIE U
reorpapuuecKkue Ha3BaHUS, pealuH, OE3dPKBUBAJICHTHYIO JIEKCUKY, TEPMHHBI,
¢pazeosornueckre eIUHULIBI C MCIOJb30BAaHUEM COOTBETCTBYIOIIUX MEPEBOIYECKUX
IIPUEMOB;
- OCYILIECTBIIATh MOJHBIN MUCbMEHHBIA, peepaTUBHbBIA U aHHOTALMOHHBIA TEPEBOJ
CIIELIMAJIbHBIX TEKCTOB C aHIVIMMCKOTO sA3bIKa HA PYCCKUMU;
- pemiatb ~ NMEPEBOJYECKHE  3a/layd  HMHXKEHEPHOrOo  XapakTepa: paclu@poBKa
COKpAaIICHUH, IEUCTBUA C IIEPECYETOM Pa3MEPHOCTEN U T.1;

BJIaJleTh HABBIKAMHU
- IEPEBOAYECKOr0 aHAIIN3A;
- YJICHEHUS TEKCTa,
- OIIpEJICJICHUS LIEJIU IIEPEBO/IA, €TO NParMaTuky,
- 00HapyXeHHs TPYAHOCTEN MepeBO/a;
- moabopa  MEpPEeBOAYECKUX  COOTBETCTBUM NIl JOCTHXKEHUST  CMBICJIOBOM,
CTUJIMCTUYECKOU U IIParMaTU4eCKON aIeKBaTHOCTH IIEPEBOJIA;
- ICIOJIb30BaHUs Pa3JIMYHBIX BHUIOB YHHUBEPCAJIBHBIX U OTPACIEBBIX CJIOBAped MU
IpPYrol CIIpaBOYHOM JIUTEPATYphl B IIEPEBONYECKOM JACATEIBHOCTH, a TaKKe
OproOpEeCTH MUHUMAJIbHbIE HAaBBIKM OpPraHU3alMU HCCIE0BATENbCKOM paboThl B
o0acTu nepeBoAYECKON NpoOIeMaTHKY.

OcBoeHHME JaHHOW Yy4eOHOM JUCIUIUIUHBI obecmeynBaeT (opMHpOBaHHUE
CIEIYIOIMX KOMIIETCHIIHM:
AK-2. BraieTb CUCTEMHBIM M CPAaBHUTEILHBIM aHAJIU30M.

AK-4. YMmeTh paboTaTh CaMOCTOSITENHHO.

AK-5. BbITh cCIOCOOHBIM MTOPOK/IATh HOBBIC HJIeH (001a1aTh KPEATHBHOCTHIO).

AK-6. Brageth MEXIUCIUTITUHAPHBIM MTOIXOI0M MIPH PEUICHUU TIPOOIIEM.

AK-7. ImeTh HaBBbIKH, CBSI3aHHBIE C UCMOJIB30BAHUEM TEXHUYECKUX YCTPOUCTB,
yrpaBiieHHeM HHpopMaluei u paboToi ¢ KOMITBIOTEPOM.

AK-8. O6manaTe HaBbIKAMU YCTHOM U MUCbMEHHOW KOMMYHUKAITUH.

AK-9. YMeThb yuWThCS, MOBBHINIATH CBOIO KBaTU(UKAIUMIO B TEYCHUE BCEM
KU3HU.

AK-10. IMeTh TMHTBUCTUYECKNE U KOMMYHHUKATUBHBIC HABBIKH.

CJIK-2. BbITh CHOCOOHBIM K COLIMAIBHOMY B3aUMO/JICUCTBUIO.

CJIK-3. O6nanath CHOCOOHOCTHIO K MEXKIUYHOCTHBIM KOMMYHHUKAITHUSIM.

CJIK-5. BbITh CHOCOOHBIM K KPUTHUKE U CAMOKPHUTHUKE.

CJIK-6. YMmeTh paboTaTh B KOMaH/IE.

[1IK-15. Ucnonw3oBaTh MHPOPMALIMOHHBIE, KOMIIBIOTEPHBIE TEXHOJIOTHH.

[IK-35. I'oTOoBUTH NOKJIA/IbI, MATEPUATIBI K IPE3CHTALUSM.

CornacHo yyeOHOMY M1any Juisi crienraibHocT 1-69 01 02 « ApXUTEKTYpHBIHI
NU3aiiHy Ha U3ydeHue y4eOHOU MTUCHIUIUIUHBI 711 OYHOU (POPMBI MOTYUYEHUS BBICIIIETO
o0Opa3zoBaHus OTBEICHO 87 4., U3 HUX ayJUTOPHBIX — 30 4acos.
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Pacripenenenne aymuTOpHBIX YacoB IO Kypcam, CeMecTpaM W BUIaM 3aHATHN
npuBeneHo Huwxke (Tabnuma 1).

Tabnuma 1.
Ounas popma MmoTydeHus BBICIIET0 00pa30BaHuUs
Jlabopatopubsie | IIpakTuuecku dopma Texymiei
Kypc Cemectp | Jlekmuwu, 4. patop p p ym
3aQHSTHS, 9. € 3aHATHS, Y. aTTecTanuu
5 9 30 AK3aMEH

COAEP/KAHUME YYEBHOI'O MATEPHUAJIA

Pasnen | TEOPETUYECKUE OCHOBBI HAYUHO-TEXHUYECKOI'O
MEPEBOJIA

Tema 1.1. BBoaHoe 3ansiTue. 3agaum, coep:kaHne U CTPYKTYpa Kypca
«IlepeBox TeXHUYECKOH JIUTEPATYPbD)
Lenu n 3aaa4y IUCIUIUIMHBI; OCHOBHBIE NOHATHSA TEOPUU U TEXHHUKHU MEPEBOJIA;
aHaJu3 W COINOCTABJICHUE [E€YATHBIX YHUBEPCAJIbHBIX W OTPACIEBBIX CIIOBAPEH,
ANEKTPOHHBIX CIOBAPEN U CUCTEM MAIIMHHOIO MEPEBO/IA.

Tema 1.2. OcHoBHBIE (POPMBI, BUAbI U KAHPHI NIEPEeBOA

OOIIETMHTBUCTUYECKME OCHOBBI ~ TIEPEBOJIa; TMOHATUS  «IIEPEBOIUMOCTHY,
«OKBHUBAJIEHTHOCTb», «AJI€KBATHOCTBY» TNEPEBOAA; BHUIBl IepeBoja (yCTHBIM,
NUCbMCHHBIN, HAyYHO-TEXHUYECKHH, TIOJHBIA W Jp.); oOmme TpeboBaHUS K
aJIcKBaTHOMY TIEpeBOAY M €ro odQopmiieHHWe; KpPUTEpUM OICHKUA TEepPeBOJa;
NEepPEBOAUYECKUN aHANIN3 U MparMaThyecKas aJanTaius TEKCTa; YYET PETHOHAIbHBIX U
YKAHPOBBIX OCOOCHHOCTEH TP MEPEBOJIE C PYCCKOTO SI3bIKA HA aHTJIMUCKUM.

Tema 1.3. Oco0eHHOCTH A3bIKA HAYYHO-TEXHNYECKOM JTUTEPATyPbI

JIMHTBUCTHYECKHUE U )KaHPOBBIE OCOOCHHOCTH TEKCTOB aPXUTEKTYPHON TEMATUKH;
0COOCHHOCTH W TPYAHOCTH TMEPEBO/A 3aroJOBKOB AaHTI0-aMEPUKAHCKUX CTaTell H
W3JJaHUM1 0 apXUTEKTYpE.

Tema 1.4. PedeparuBHBIiI M AHHOTALUOHHBIA INEPEeBOJ HAYYHO-TEXHHYECKOIO
TEKCTa
OcobennocTtu pedepaTuBHOTO U AaHHOTAITMOHHOTO TTEPEBOIOB.

Pasznen |1 JEKCUYECKHUE ACIIEKTBI IEPEBOJIA

Tema 2.1. Jlekcuueckue COOTBETCTBHUSA

Jlekcuyeckue TpoOsEeMBbl M CHIOCOOBI WX MPEOJOJCHHUS TNPH MEPEBOJEC HAYUHO-
TEXHUYECKOTO  TEKCTa,  JIEKCHYECKHE  COOTBETCTBHSA, OCHOBHBIE  CIIOCOOBI
CJI0BOOOPA30BaHUS B AHTJIMHCKOM S3BIKE; MPOOJIEMBI MHOTO3HAYHOCTH U OMOHHMMUH
pu  TEpeBOjie; TMEpPeBOJ] MHOTOPYHKIIMOHAIBHBIX  CJIOB, HEOJOTU3MOB U
0€e33KBUBaJICHTHON JIEKCUKH; MePEBO/I WHTEPHAIMOHAIBHOMN u
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MEeCEeBOUHTEPHAIIMOHAIILHON JIEKCUKH; TEPEeBOJI CBOOOAHBIX U (Ppa3eoIOorHYeCKUuxX
CIIOBOCOYETAHUM;  CTPYKTYPHO-CEMAHTUUECKHE  OCOOCHHOCTH  CYOCTaHTHBHBIX
aTpUOYTHUBHBIX CIOBOCOUYETAHUMN B aHTJIUHUCKOM SI3bIKE U CITOCOOBI UX MEPEBOIA.

Tema 2.2. [lepeBoa cOOCTBEHHBIX MMEH, HA3BAHMH U TEPMUHOB

[IpoGnembl mepeBofa MMEH COOCTBEHHBIX M peajuil; MepeBoja MpU MOMOIIU
TPAHCKPUIIMHN, TPAHCIUTEPALMH, KAJIbKUPOBAHMS, TPAHCIUIAHTALUU; CTPYKTYpPHBIE
OCOOCHHOCTU U CIIOCOOBI TEpeBOJla TEPMUHOB U CJIOXKHBIX TEPMHUHOJIOTUYECKHUX
IpyNi; NEPEeBOJl COKpalleHuit (a00peBHaTypbl U aKPOHUMBI).

Tema 2.3. Jlekcnueckue npeodpazoBaHus B epeBoje

Paznuunbie crmocoObl TepeBojia; JIEKCHUYECKHE U JICKCUKO-TpaMMaTHYECKHUE
TpaHchopManuu (3aMeHa, KOHKpETU3alus, reHepanu3aius, 100aBiIeHus, OMyIIeHHUs,
AHTOHUMUYECKUH TIEPEBO U 1P.).

Paznen |1l TPAMMATHUYECKHUE ACIIEKTBI IEPEBOJA

Tema 3.1. Oco0eHHOCTH rPAMMATHYECKUX KAaTErOPpHid B AHIJIMHCKOM U PYyCCKOM
A3BIKAX
Oco0eHHOCTH aKTyaJbHOTO YJICHEHMs] BBICKa3blBaHMM M TMOpsIKa CIOB B
aHTJIMICKOM M PYCCKOM SI3bIKax; CIOCOOBI IE€peBOJa apTUKISA, MECTOMMEHHMH WU
IJIarojoB; MEpeBOJl KOHCTPYKLUMH C IMAaCCUBHBIM 3aJIOTOM; MEpPEeBOJ SM(paTHYecKux
KOHCTPYKIUI; HHBEPCUSI.

Tema 3.2. Ilepenaya MoJaJJbHOCTH NIPH NEpPeEBOJIE

OcobeHHOCTH ¥ CMOCOOBI Tepefaud MOJAIBHOCTH U COCIAraTelIbHOTO
HAKJIOHCHHSI B aHTJIMHCKOM M PYCCKOM SI3bIKaxX; MEpPEBOJ MOJAIBHBIX IJIarojoB U UX
HKBHBAJICHTOB.

Tema 3.3. [lepeBoa HeTMUHBIX (GOPM rJIaroJia

OcobOeHHOCTH TmTepeBoja HENMWYHBIX (opM riarona (mpUYacThe, TepyHIUH,
nHpuHUTHB) U KoHCTpYyKIMi ¢ HuME (Complex Object, Complex Subject, Absolute
Participial Construction u mp.).

Tema 3.4. 'paMmMaTHUYecKHe M IPaMMATHKO-CHHTAKCHYeCKHe Ipeodpa3oBaHMs
NpH nepeBojae

AHaIM3 W MNOPAKTHYECKOE NPUMEHEHHE TIPaMMAaTUYECKUX H TPAMMATHKO-
CUHTAaKCUYECKHX MPeoOpa30BaHUl MPHU MEPEBOJIE C aHTJIUMCKOTO U PYCCKOTO SI3BIKOB;
rpaMMaTHYECKUE 3aMEHBI, 3aMEHA YacTe peuyu, N3MEHEHUE MOPSAKA CIOB, YICHEHUE U
00beIMHEHUE TPEVIOKECHUM, SKCIUTMKAIUS WIM OMNHCATEIbHBIN TEpPEeBOJ; IMEPEBOJ
MPEIOKEHUN ¢ 00CTOSATEILCTBOM B POJIU areHTa JACHCTBHUS.
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YUYEBHO-METO/IMUECKAS KAPTA YYEBHOM JUCHUTLIMHBI

OYHaA (hopma MOyUYeHHSs BbICIIEr0 00pa3oBaHus ISl HANIPABJIEHU I

cneuagabHOcTH 1-69 01 02 «KApXMTEeKTYPHBIN AU3aHH»

. KosmmuecTBo
§ ayJIMTOPHBIX YaCOB
g % HaszBanue paszaena, Tembl ®opva KOHUT poJIA
& e IIpakTrnueckue 3HAaHUH
Z 3aHSITHS
S
s
1. 2 3 4
9 cemecTp
1. [TEOPETHYECKHUE OCHOBbI
HAYYHO-TEXHHUYECKOI'O
MEPEBOJA
1.1 BBoHOE 3aHsATHE. 3a7a4H, COIEPKAHUE 2
M CTPYKTypa Kypca
1.2 OcHoBHBIE (POPMBI, BUJIBI U KaHPBI 2
repeBojia
1.3 OCOOCHHOCTH sI3bIKA HAYYHO- 2
TEXHUYECKOUN JTUTEpaTyphl
1.4 PedepatuBHBIN 1 aHHOTAITMOHHBIH 2
[epeBoIbl
2. JVIEKCUYECKHUE ACIIEKTbI
MEPEBOJA
2.1 Ulexcuueckrie COOTBETCTBHS 2
2.2 [TepeBo1 cCOOCTBEHHBIX UMEH, HA3BaHUI 2
1 TEPMHUHOB
2.3 Ulexcuueckue mpeoOpa3oBaHus B 4
rmepeBojie
3. TTPAMMATUYECKUE ACIIEKTbI
IMEPEBOJA
3.1 Oco0eHHOCTH TPaMMaTHYECKUX 4
KaTeropuil B aHTJHICKOM U PYCCKOM
SI3BIKAX
3.2 [Mepenaya MOJATbHOCTH MPH MEPEBOJIC 2
3.3 [lepeBoa HenuuHBIX (HOPM riaaroia 4
3.4 ['paMMaTn4ecKre U rpaMMaTUKO- 4
CUHTaKCUYECKHEe MPeoOpa3oBaHusl IPU
nepeBojie
Hroro 3a cemectp 30 IK3aMeH
Bcero ayanTopHbIX 4acoB 30
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Cnmcok ureparypbl
OcHoBHas quTEpaTypa

1. Xomenko, C.A. UreHue u nepeBol aHIVIMMCKOTO HAYyYHO-TEXHUYECKOI0 TEKCTa Y 4.
rmocobue / C.A. Xomenko, E.E. LIserkoBa, .M. bacosen. — Mu.: BHTY, 2004. — 204c.
2. llepeneuxo, H.H. Jlekcnueckue w© rpaMMaTHYeCKUE AaclEKThl IEpeBoa
TEXHUYECKUX TEKCTOB: Y4Y.-METOAMY. MOCOOME MO aHrj. S3bIKY ISl CTYAECHTOB
texHudeckux cnenuansHocrerd / H.H. Tlepeneuko, T.H. Konakopoa. — Mu.: BHTY,
2013. — 99c.

3. 3ycman, HO.A. Jlekcuyeckue U rpaMMaTUyecKue IpoOJieMbl MEpeBoJa ¢ PyCCKOro
si3bIKa Ha aHrIukckuil : yue6. mocobue : B 2 4. Y. II / FO.A. 3ycman ; M-Bo o0p. u
Hayku PO, T'OYBIIO «Tam6. roc. yu-t um. ['.P. JlepxxaBuna». — TamOo0B:
N3narensckuii tom TI'Y um. I'.P. JlepkaBuna, 2010. 154 c.

4. Cnenosuu, B.C. IlepeBon (aHrnuiickuii<>pycckuil) : yueb. mocobue /
B.C. CnenoBuu. — Munck : Terpa Cuctemc, 2009. — 336 c.

JomosiHuTeENBHAA JHUTEpPaTypa
1. Anekceepa, 1.C. BBenenue B nepeBogoBeieHrEe: y4. TocoOue st cTyd. GUioi. u
auHrB. ¢ak. Beicul. yueO. 3aBenenuit / WM.C. AnekceeBa. — CII6.: M3a. ueHTtp
Axanemus, 2004. — 352c.
2. bpeyc, E.B. Teopuss u npaxTuka NnepeBofa C aHIIMHCKOIO SI3bIKa HAa PYCCKHUU.
YuebHoe mocobue. 2-¢ usa., uctp. u gomn. / E.B. bpeyc. — M., U3n-Bo YPAO, 2003 1.
—208 c.
3. Bunorpanos, B.C. Beenenue B nepeBoioBeieHue (001ue U JeKCUYECKUe BOIIPOCHI)
/ B.C. BunorpagoB. — M.: M3narenbcTBO MHCTUTYTA OOIIET0 CPETHETO 0Opa3OBaHUS
PAO, 2001. - 224 c.
4. Kmum3zo, b.H. Pemecio texHumdeckoro mnepeBomunka. OO0 aHIIIMHCKOM S3BIKE,
nepeBojie M MEePEeBOUMKAX HAaydyHO-TexHU4Yeckou autepatypsl / b.H. Kimum3zo. — 2-e
u31., iepepaboTanHoe u pornoiaHeHHoe. — M.: P. Banent, 2006. — 508 c.
5. KoBanenko, A.fl. O6mmii Kypc HaydHO-TeXHUYEeCKOTo mepeBoja: [locobue mo
MEePEeBOly C AHTJIMUCKOTO si3bika Ha pycckuit / A.Sl. KoBamenko. - Kwue. «®upma
«MHKOC», 2003.
6. KommccapoB B.H. CoBpemeHHOe mepeBojoBeicHHE. YueOHoe mocobue /
B.H. Komuccapos. —M.: 9TC, 2001. — 424 c.
7. Cnenosuu, B.C. Kypc mepeBona (anmmmiickuii<»pycckui) = Translation Course
(English Russian) : yde6. mocoome / B.C. CnenoBmu — 9-¢ wm3g. — MH.:
"TerpaCuctemc", 2011. — 320 c.
8. Ilymnsanckuii, A.JI. UTreHue M mnepeBOJ AHTTUNUCKOM HAY4YHOW W TEXHUYECKOU

muteparypsl: Jlekcuka, rpammartuka, ¢oHeTnka, ynpaxkuaenus / A.JL. [lymnsackuit. —
MH.: OO0 «Ilommyppu», 1997. — 608 c.
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CPEJCTBA JUATHOCTUKHU PE3YJbTATOB YYEBHOM
AEATEJIBHOCTH (MOAYJIb KOHTPOJIA)

s OLIEHKH JOCTUKECHUH CTyJICHTa HCIIOJIB3YETCS CIEIYIOLIAN
JNUAarHOCTUYECKUI UHCTPYMEHTAPUN:
- YCTHBIM U IMCBbMEHHBIN OIPOC BO BpEMsI IIPAKTUYECKUX 3aHATUM;
- MPOMEXKYTOUHBIA KOHTPOJIb B (hOpME TECTOBBIX 3aJlaHUM MO OTACJIbHBIM TEMaM H
ayJUTOPHBIN IIEPEBOJI TEKCTOB;
- KOHTPOJIb BBIMIOJIHEHHBIX HA MPAKTUUYECKUX 3aHATUAX UHAUBUIYAIbHBIX 3aJaHUM;
- KOHTPOJIb BBIMOJIHEHHBIX B paMKaxX CaMOCTOSITEIbHOM pabOoThl MHAMBUIYATBHBIX
3aJaHMH;
- BBICTYIUJICHUE CTYJICHTA Ha MPAKTUYECKUX 3aHATUSIX 10 TTOJATOTOBICHHOMY pedepary;
- UTOTOBBIA KOHTPOJIb — 3a4€ET, IK3aMEH
BAUET 1o JWUCIHIUIHHE «MHOCTpaHHBIM  S3BIK  (TEXHUYECKUM  TEPEBOM)»
OCHOBBIBAETCS HA PE3yIbTaTaX TEKYIIETO U IMTPOMEKYTOUYHOIO KOHTPOJIS.

COJAEP)KAHUE OK3AMEHA
1. IlonHpIi TUCHMEHHBIM TIEPEBOJ, CO CIOBapeM AyTEHTUYHOrO TEKCTa IO
cneruanbHocTi. O6Bsem 1500-1700 . 3. Bpems BbinosaHeHus nepeBoaa — 45 MUHYT.
2. YcTHBIM aHanu3 mepeBOAYECKUX TpaHcopmanuii B mpumepax nepeBoaa (5
npuMepoB). Bpems BoinonneHus — 10 MUHYT.

IMPUMEPHBIV TEPEYEHb TEM PEDEPATOB
1.  Jlekcuueckue  acmekThl  mepeBoja  (TpaHCIUTEpauus,  TPAHCKPHUIIIUSA,
KaJbKUPOBAHUE, TPAHCIUIAHTAIINS, ONTUCATENbHBIA U TPUOTUKEHHBIN TEPEBO U T.11.)
2. TepMuHBI B QpXUTEKTYPHOM TEKCTE U OCOOCHHOCTU MX MEPEBOa C aHTIIMICKOTO Ha
PYCCKHH SA3BIK.
3. TlepeBoJ MHTEPHAIIMOHAIBHON U TCEBIOMHTEPHAIIMOHAIBLHON JEKCUKU B HAy4YHO-
TEXHUYECKOM TEKCTE apXUTEKTYPHOI TEMATHUKHU.
4. OCHOBHBIE CTHOCOOBI TIEPEBOJIa AHTJIMMUCKUX aTPUOYTUBHBIX CIIOBOCOUETAHUU B
HAay4YHO-T€XHUYECKOM TEKCTE apXUTEKTYPHON TEMATUKH.
5. Tpanchopmanmu mpu MEPeBOJE HAYYHO-TEXHHUYECKOTO TEKCTa apXUTEKTYpHOMH
TEMaTUKHU.
6. I'pammaTuyeckne acmekThl TMepeBojaa (apTHKIb, CTpPAJaTENIbHBIA  3aJIorT,
sM(paTHIECKue KOHCTPYKITUN, HUHBEPCHS).
7. OcOOEHHOCTH MEePEeBOJia AHTTTUHUCKUX MOJIaJbHBIX TJIaroyioB (Ha MaTepualie Hay4Ho-
TEXHUYECKUX TEKCTOB 10 apXUTEKTYPE).
8. CuHTakcHYecKHue MpeoOpa3oBaHUs MPU MEPEBOJIEC HAYUHO-TEXHUUYECKUX TEKCTOB IO
APXUTEKTYPE.
9. OcobeHHOCTM TEepeBOJa 3aroJIOBKOB  HAYYHO-TEXHHMYECKUX TEKCTOB IO
APXUTEKTYPE.
10. JlekcuKo-TpaMMaTUYECKUE U CTUIUCTUUYECKHE OCOOCHHOCTH HAYYHO TEXHUYECKOT0
TEKCTa MO APXUTEKTYPE.
11. Bo3MOXHOCTM M HEJOCTaTKU MPOrpaMM aBTOMATHYECKOro (MallMHHOTO)
nepeBoa.
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METOANYECKHUE PEKOMEHJIALIMA ITO OPTAHU3ALIMU U

BBINIOJTHEHWIO CAMOCTOSTEJBHON PABOTHI CTYJEHTOB

[Ipy M3yyeHUM IUCUUILIUHBI PEKOMEHAYETCS HCIOJb30BaTh CIEAYIOLIUE BHUIBI
paboT:
- IOATOTOBKA TEMATUYECKUX JIOKJIAJ0OB, PE3EHTALIMM 110 3aJaHHBIM TEMaM;
- IpopaboTKa TeM (BOIPOCOB), BHIHECEHHBIX HA CAMOCTOATEIbHOE U3YUEHHUE;
- Moa00p U MUCBMEHHBIN NMEPEBOJ C AHTJIMUCKOTO Ha PYCCKUN W/MIIM C PYCCKOIO Ha
AHIJIMHACKUH SI3bIK TEKCTA 10 apXUTEKTYPHOU TEMaTHUKE.

METO/JAbI (TEXHOJIOI'MN) OBYUYEHUA

OCHOBHBIMH METOJIaMH (TEXHOJIOTHUSIMH) OOYYEHUS, OTBEHAIOUIUMH LEIISAM
U3YUYCHUS TUCIUILIMHBI, SIBJISFOTCS:
- NpPOEeKmMHasi MexHO02usl, TPEJCTABIAIONIAS CAMOCTOATENbHYIO, JOJTOCPOUYHYIO
TPYIIOBYIO paboTy Mo Teme-TpobiieMe, BBHIOpAaHHYI0 CaMUMHU CTYJICHTaMH,
BKJIFOYAIOIIYIO TIOUCK, OTOOp M opraHuzamuio uHpopmaiuu. B nporiecce paboThl Haj
IIPOCKTOM  PEYEBOE HHOSA3BIYHOE OOIIEHHE «BIUIETEHO B HHTEIUICKTYaJIbHO-
SMOLIMOHAJIBHBIA KOHTEKCT APYTro ESITEILHOCTHY,
- Kellc-mexHo102usl, OCHOBY KOTOPOM COCTaBJISIIOT OCMBICIICHUE, KPUTHYECKUI aHaIu3
U pellleHre KOHKPETHBIX COLUANIbHBIX Mpobiem. Keiic-TexHonorus opueHTupoBaHa Ha
pa3BUTHE CIOCOOHOCTH CTYJIEHTOB pEIIaTh OINpPEACIICHHbIE >XU3HEHHBIC CHUTYaIWH,
Ba)KHBIE IMOBCETHEBHBIE TTPOOJIEMBI, C KOTOPHIMU OHHM HETIOCPEICTBEHHO CTAJIKUBAIOTCS
B KU3HU;
- cumyaayus, KOTopasi IPUMEHUTEIFHO K MHOCTPAHHOMY SI3BIKY MPEACTABISIET COO0M
NOJPaKaTebHOE, PAa3bITPAHHOE BOCIPOU3BEACHUE MEXKIMYHOCTHBIX KOHTAKTOB,
OpPraHU30BaHHBIX BOKPYT MPOOJIEMHONW CUTyallud, MAKCUMAJIbHO MPUOIMKEHHOU K
pEATBHOMN;
- mexHono2Uus 00yuenuss 8 compyoHuiecmee, MPeAnonaramias Co31aHue YCIOBHMA s
AKTUBHOM COBMECTHOW YYCOHOW JESITEIBHOCTH CTYACHTOB B pPa3HBIX yYeOHBIX
cuTyarusax. J9To oOydeHHe B Ipolecce OOIMIECHHsS CTYJCHTOB IPYr C JAPYIOM H C
mpernojaBareyeM MpU HaMWMYuKM OOImed Ienu W MHAWBUAYaTbHON OTBETCTBEHHOCTHU
KOKJOTO WICHAa TPYNIbl 3a COOCTBEHHBIM BKJIAQJ B 00IIee J/eN0, 3a BBIMOJHEHUE
00I111ero 3aJaHus;
- mexHonocuss Oebamog, TpeACTaBiAwomas coOOM MOJEMHYECKUH  JIHAJIOT,
MPOXOISIIUN 110 ONPEACICHHOMY CIICHAPHUIO M UMEIOITUN 1EJIbI0 YOSKICHUE TPEThel
CTOPOHBI — CYJIE WIH ayTUTOPHH;
- KOMNnbilomepHvle mMexHoao02uu, TPEANoJIararouue MHUPOKOE HCIOJIb30BAHUE
HNuTepHeT-pecypcoB M MYJIbTUMEAUHHBIX OOydaromux mnporpamMMm. KommbroTepHBIC
TEXHOJIOTUM  TO3BOJIAIOT MHTEHCU(UIHMPOBATH M  aKTUBU3UPOBATH  y4yeOHO-
MO3HABATEIBHYIO  JICSITEIBHOCTh  CTYACHTOB, A((PEKTUBHO OpPraHU30BaThb U
CIUIAaHUPOBATh  CaMOCTOSITEJIbHYIO  pabOTy, COBEpUICHCTBOBAaTh  KOHTPOJBHO-
OLICHOYHbIE (PYHKIIUU (KOMIIBIOTEPHOE TECTUPOBAHUE).
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